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There’s a Robison-Anton thread for every season. 


Uver 
For nearly a century Robison-Anton has lead | 450 Beautiful huf With over 450 beautiful colors in rayon or 
the commercial embroidery industry with the Colors! / >-K W polyester, Robison-Anton offers the designer 
finest embellishment and decorative threads PN a multitude of creative possibilities. 


available. All spools are tested for uniformity, 


tensile strength and color match — providing 
smooth and easy running on all embroidery 
machines. Also, all Robison-Anton thread 1s 
manufactured right here in America. 


When you choose Robison-Anton thread, 
rayon or polyester, you've not only chosen the 
finest thread made but you have brought the 
top performing mini-king spool into your home. 
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Robison-Anton 





TEXTILE COMPANY 
1 T Ld Ld Ld 
mommy] : Available at your favorite sewing store. 
(KS p- ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 ee 
| ™ SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 

JEANS] h TEL: (201) 941-0500 FAX: (201) 941-8994 : | 

aimee INTERNET ADDRESS: hittp://www.robison-anton.com | MADE IN AMERICA 

Supplying the Best...to the Best! E-MAIL ADDRESS: sales@robison-anton.com WITH PRIDE 
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embroi0eryLibrary 


What's the Buzz? 


Highest-guality stock embroidery designs 





All designs priced from $1 to $9.99 










All designs sold individually 







Instantly download 
designs ye M 
day or night 





Free subscriptions to 
newsletters filled with 

Free desig ns tips, tricks, and projects 

each month 










New designs every Wednesday 


Create 3-dimensional dragonfly embroidery- 
ree project instructions at: 


www.emblibfar 


superior designs at unbeatable prices 
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features 


28 The Secrets to Embroidering Sheers 
by Machine 


Look and touch. An understanding of the properties of different sheer 
fabrics is the key to choosing motifs, stabilizers, and machine settings. 





BY ADRENA JOHNSON-TELFAIR 
Arts and Crafts Rose 


32 Howto Take Measurements 


For the perfect fit, take the right measurements, in the right way 


A measurement chart to print out and fill in 
BY BARBARA EMODI 


37 Sewing White Fabric 


How to avoid soil, surface damage, show-through, and other pittalls 


Perfect measurements 
lead to a perfect fit. 


See p. 32 to learn BY RAE CUMBIE 
how to take them. 


40 Sheer Seams and Edges 


A contemporary couturier shares techniques for making neat, 
narrow finishes on sheer and lightweight fabrics 


BY KENNETH D. KING 


42 Pattern-Drafting Software 


Is it fit, or is it fashion? Or a little of both? We check out eight 
programs and find they do a lot for our sewing. 


© More comments from our testers and an explanation of 


how to choose the correct amount of ease in each program 


BY JUDITH NEUKAM AND JENNIFER SAUER 


If You See It, Can You Sew It? 


Take those Delicious Details off the page and 
make them wearable 


BY HEATHER CLAUS 





Part Two of our Slipcover- 
making series explains 
pattern completion and 
fabric layout; turn to p. 58, 
Visit our Web site: www.threadsmagazine.com 









On the cover: 
For a special touch, add 
machine embroidery to 


sheer fabric. Turn to p. 28. 


Photo: Joseph Kugielsky; 
makeup: Dawn Louise. 
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Neckline Finishes for Knits 


Creating smooth, professional-looking edges that stretch 


Online extra: A video of Sarah Veblen sewing a turtleneck and knit 


neckline binding 


BY SARAH VEBLEN 


Slipcovers, Part Two 


Guidelines for squaring up your pattern, plus selecting, 


positioning, and cutting the fabric 


BY LAUREL SPRIGG 


Fear Not the Curve 


Spontaneous freehand piecing is fun and foolproof 


BY KATHYANNE WHITE 
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Fitting pants from 
a sloper 
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Win a New York City Fabric Shopping Spree 
Would you love to spend two days with Threads 
editors? Here's your chance to win a sewing 
lesson at the Threads offices and a day 

shopping in the wonderful fabric stores in 

New York City’s Garment District- 

with $1,000 to spend. To enter, see p. 71. 





Tools of the Trade 
Pressing equipment, 
quilting machine, gadgets 


Quick to Make 


Pack-flat straw hat 
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Books 


Embellishment and 


surface design Threads editors test eight 


custom pattern-drafting 
computer programs and 
design some terrific and 
well-fitting garments. 
Turn to p. 42. 


Exploring Design 
Inspired by Threads 


Advertiser Index/ 
Web Directory 


Closures 
Measure up, down, 
and across 


Back Cover P 
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Barbara Emodi (“How to Take Measurements”) is a 
contributing editor to Threads. She currently works as a 





political writer in Nova Scotia, Canada, but she has 


Publisher 
Kathleen Davis 


extensive experience teaching hands-on fitting. With 


Executive Editor Art Director 


10 months of full-time work as a drafting troubleshooter Carol Spier 


on hard-to-fit bodies using AutoCAD, a standard 


engineering drafting program, Barbara can usually look at 


a pattern and tell what measurements were taken 


incorrectly. She believes there are some fitting problems 
that are hard to detect from numbers alone, but success 


always starts with accurate measurements. 


Rae Cumbie (“Sewing White Fabric’) is known in 
Baltimore for her custom wedding and special 
occasion gowns. She also creates wearable art, 
displayed at Gallery Z in Ellicott City, Maryland. In 
addition to designing and sewing, Rae teaches both 
locally and nationally, including at Susan Khalje’s 
Couture Sewing School and the Baltimore Weavers 
Guild. A founding member and president of the 
Baltimore chapter of the 
Professional Association 
of Custom Clothiers, Rae 
serves nationally as 
PACC’s historian. Her 
hobbies include 
community volunteer 
work and her church 


music program. 


Adrena Johnson-Telfair (“The Secrets to 
Embroidering Sheers by Machine”), of Birmingham, 


Alabama, is a physician's assistant by day, specializing 


in sickle-cell disease clinical research and patient care. 


By night, she owns and operates a custom clothing 
and alterations business, and sews everything from 
professional clown costumes to wedding gowns. 
Adrena also teaches couture hand-sewing, tailoring, 
and more, both locally and nationally. A tomboy as a 
child who crawled under 
cars to see how they 
worked, Adrena avoided 
sewing until college, when 
she jump-started her 
passion by stitching up a 


two-piece evening dress. 
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Sarah Veblen (“Neckline Finishes for Knits”), a 
frequent contributor to Threads, is a custom fashion 
designer with a thriving home-based business 
specializing in fit, innovative pattern design, and quality 
construction; she also teaches fashion design and 
sewing. Asked about other interests, Sarah admits to a 
love of running and says it 
enables her to keep in shape 
and solve design and sewing 
problems at the same time. 
But sewing is her true 
passion—she loves having 
fabric in her hands and uses 


free time to sew for herself. 


Kathyanne White (“Fear Not the Curve") creates her 
hand-dyed, curvy-pieced textile art in Prescott, Arizona. 
Her pieces are shown in galleries across the country, 
and have been acquired by museums, including the 
American Craft Museum in New York. Kathyanne has a 
background in business and is an accomplished 
photographer as well. She's also an art-to-wear 
designer, who participated in the Fairfield fashion show 
for several years. These days, though, equipped with 
her custom sewing machine (a Bernina industrial model 
that’s been extended to a more quilting-friendly size), 
she’s happy to 
continue exploring 
the possibilities of 
free-cutting and 
piecing techniques, 
and to share her 
knowledge in classes 


and workshops. 
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www.kenssewingcenter.com 
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We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Reading every page 
Your Threads magazine (of which I am a 
subscriber) is the greatest of all the sewing 
magazines I know! Your Online Extras sure 
give a lot of “bang for your buck.” I so 
enjoyed the video clips on Manuel’s ma- 
chine-embroidery tips and pocketmaking, 
and when I see a Web address referenced 
in any of your articles, I can hardly wait to 
get online and read all the extra 
stuff! Off the top of my 


head, I've recently enjoyed — 


the articles on the 
embroidered, hand- 

made slippers É; 
and the funky col- 
orful purses made 
in Barbara Ran- _ 
dle’s workshop (l 

wish I'd been there). 
And the Delicious De- 
tails department always 
tempts me like a chocolate 
bar! But my “every single time 

very favorite” feature of your mag- 
azine is the vintage garment or item show- 
cased on the back cover in glorious full-col- 
or splendor! Oh, pulling up the protective 
cover to take my first peek is ever a thrill! 


Lorali Longfellow, Vancouver, Wash. 


Just when I cancelled my long-held home 
and food magazine subscriptions, and 
vowed to put a stop to the deluge of catalogs, 
I spot Threads. What did I do, but immedi- 
ately subscribe and order 25 back issues. If 
this is the only magazine that comes through 
my door, I will be very content. 

Through Threads, not only did I find where 
the home-sewing industry has surfaced, but 
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discovered sources for unusual items and 
how-to articles on topics I have long won- 
dered about. Also, the magazine layout makes 
sense with clear, large illustrations and in- 
dexes of past articles—but best of all is the 
Advertiser Index/Web Directory. I read every 
ad and go to their online sites when possible. 
When I have thoroughly exhausted each bit 
of information, I go on to the next issue. 
Thanks for opening the door to what has 
been my hidden passion that became buried 
over the busy years. 
Carol Esser, Van Nuys, Calif. 


I’m a longtime subscriber and wanted to tell 
you how much I enjoy your fine publication. 
I always read every page, whether 
or not the subject is of imme- 
diate interest. I always learn 
from and am inspired by 
each issue. 
Lark Burger, 
Lansing, Mich. 


Bodyskanner 
service 
Threads reviewed the 
bodyskanner custom 
measurement and pat- 
tern service in issue 
No. 103. Several read- 
ers have told us that they 
have not received the merchan- 
dise promised when they paid for the 
scanning service. If you have queries about 
your order, you should contact Mr. Giles 
Crouch, Chief Marketing Officer, Unique 
Patterns Design Ltd., 39 Gurholt Dr., Dart- 
mouth, NS, Canada B3B 1J8; giles@soft 


weardesign.com. —The editors 


Threads abbreviations key 


CB center back 

we sometimes CF center front 
abbreviate s.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 


To save space, 
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| quilting goodies you could wish for. Send your | 


name & address today! Your catalog will be 
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retail prices! 
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..and more 


SF. Miami University, Oxford, Ohio 
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(continued) 


SS aaa 
On the road 


Threads will have a booth at the shows 
listed here. If you attend, please stop by 
to say hello. 


Original Sewing & Quilt Expo 
Gwinnett Civic Center 

Atlanta, GA 
www.sewingexpo.com 

March 13-15 


Original Sewing & Quilt Expo 
International Exposition Center 
Cleveland, OH 
www.sewingexpo.com 

March 20-22 


Western Massachusetts Home and 
Garden Show 

Eastern States Exposition Grounds 
W. Springfield, MA 

413-733-8158 

www. westernmasshomeshow.com 
March 26-30 





Embellishment 
Donald E. Stephens 
Convention Center 
Chicago, IL 
www.quilts.com 
April 11-13 


Original Sewing & Quilt Expo 
Worcester's Centrum Centre 
Worcester, MA 
www.sewingexpo.com 

May 1-3 


Boutis intrigues 
Having just finished my third read 
of the new issue, I wanted to let you 
know just how much I enjoyed the 
article from Marie Yolande (“Boutis 
Provençal”). 1 contacted her through 
her Web site, and she immediately 
responded with the enthusiasm of 
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any true artisan, 
with sources and 
ideas. Thank you 
for introducing 
us all to Marie. 
l can’t wait for 
my linen to arrive 
so I can try this 
technique. 

Mary Antons, Salem, Ore. 


Threads editors sew better than 
we figure 
I noticed an error in the January issue deal- 
ing with the figuring of yardage of skins 
for a shearling coat. In the “Shopping for 
shearling” section under purchasing skins, 
the equation for figuring yardage is incor- 
rect. The equation in the article says to mul- 
tiply the yardage by 11.25 and add 15 per- 
cent for waste. In the example, the yardage 
is multiplied by 11.25, but the example then 
multiplies that number by 0.15 for waste 
instead of by 1.15 to give the total square feet 
needed. Example: 3.25 (yardage) x 11.25 = 
36.56 x 0.15 = 42.05 square feet. The final 
answer is correct, but the way you got 
there is not. 

Tanya Berfield, Alpharetta, Ga. 


The love of fabric 
l just received my latest 
Threads issue (No. 105), and 
as always | immediately 
turned to the back of the 
magazine to read Closures, 
this time titled “From the 
Other Side of the Counter,” 
by Erika Molnar. I can’t tell 
you how much I loved this 
| story. My second job is 
1 working in a fabric store, 
and as I read the story, | felt 
like the words were coming 
from within me. 
l have a love affair with fabric 
and for this reason | love work- 
ing at the cutting counter. My 


favorite question is 
“What are you 
making?” That 
customer is 
going to make 
something com- 
pletely different than 
l am with the same fabric. This 
story was fabulous; it only con- 
firmed my belief that most of the people 
that work in fabric stores do indeed work for 
the love of fabric and the people. Thank 
you for including your readers’ articles; keep 
them coming. 
Patricia Hanson, Centreville, Va. 


Slipcover success 
l called a local upholstery shop about hav- 
ing a chair reupholstered, and was advised 
to go out and buy a new one because it 
would be cheaper. | was inspired when | 
read your recent article, although I hadn’t 
made a slipcover in more than 35 years. 
Any doubts were put to rest when | went to 
purchase the fabric on sale for 25-percent off! 
It took me about three weeks, and it turned 
out great. Thanks for your great magazine. 
June F. Fowler, Charlotte, N.C. 


Note: The second article in our slipcover- 
making series begins on p. 58 of this issue. 
The third and final installment will be fea- 
tured in an upcoming issue. 


Announcing 

Inspired by Threads 2003 
Its time for the fourth annual Inspired 
by Threads Design Challenge. Entry 
forms with photos or slides of gar- 
ments inspired by issues No. 103 
through 108 are due to Threads by 
July 31, 2003. Visit www.threads 
magazine.com or call 800-283-7252, 
ext. 3523 for an entry form and the 
challenge rules. You can see last year’s 
winners on pp. 82-86 of this issue. 


EVERYTHING YOU EVER WANTED 
TO KNOW ABOUT FABRIC 


JULIE PARKER'S FABRIC DICTIONARIES HAVE 
REAL CLOTH EXAMPLES OF SILK, COTTON, WOOL 


SECURE ONLINE ORDERS 
DETAILED INFORMATION ABOUT ALL THREE BOOKS 


Dept. 102, RO. Box 15378 . ys 
Seattle, WA 98115 Ain (C ity 
PHONE: 206-527-8778 
www.raincitypublishing.com ` 
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September 19 - 21, 2003 
248-889-3111 
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Featuring "Inspired by Threads" 
Fabulous Challenge & Fashion Show! 


Visit the Largest Independent Sewing Expo 
in the United States! 
e Fabulous Teachers! 
e Inspirational Seminars! 
e Exciting Shopping! 
americansewingexpo.com 
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Portable Single Head 





Embroidery Systems 


Z5K USA Inc. 

Embroidery Machine Sales 
248 Sheep Davis Hd 
USA-Concord, NH 03301 
Phone: 603-228-3666 
Fax: 603-228-1929 


http://www.zskusa.com 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We’ll 
pay for each item 


we publish. 
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Bottled needles 
I keep a really cool antique glass 
bottle on the shelf near my ma- 
chine. Every time I break a needle 
or bend a pin I stick it into the bot- 
tle. Since I know they are all in one 
spot it saves me the worry of being 
stuck when I take out the trash. 
It’s amazing how quickly my bottle 
is filling up! It looks pretty and 
intriguing too. 
—Kayla Kennington, 
West Linn, Ore. 


Oilcloth patterns 
My favorite blouse, trouser, and 
skirt patterns are all cut from oil- 
cloth (an old tablecloth, to be pre- 
cise). The patterns last for ages, 
their edges never tatter, and they 
are easy to Store. 
—Tatiana Kosova, 
Montreal, Canada 


Home-brewed T-shirt 

l make many T-shirts and turtle- 

necks, but can’t always find the 

knit fabrics I want in fabric stores. 

So I recycle fabric from large-size 
garments I buy in depart- 

~ ment store bargain 


Na basements, de- 











signer outlets, or even second-hand 
stores at mark-down prices. I first 
detach the sleeves, then cut my 
front and back pattern pieces 
aligned with the finished hem 
of the garment. I stitch the front 
and back together, add a collar, 
and reattach the sleeves (modified 
if I like). The result is a profes- 
sional-looking garment with fin- 
ished hems that my home serger 
doesn’t duplicate. 
—Luisa Rojas, 
Washington, DC 


Dental tools for sewing 

Dental floss threaders make won- 
derful looper threaders for your 
serger; and a little dental mirror 
on a handle makes it easy to look 
under the machine to see the cor- 
rect needle hole. But my favorite 
is the dental pick hook-on-a- 
handle. Now, when I’m quilting 
and want to get tricky points to 
match, instead of using pins or my 
trolley needle (a removable finger- 
tip with an attached awl)—neither 
work—I pierce through the fabric 
layers I want to match with the 
hook. I am able to keep the seams 
lined up by holding the points 
down against the bed of the ma- 


chine with the hook. When 
sewing, as the hooked section 
nears the presser foot, I remove 
the hook without disturbing the 
layers and have perfectly matched 
points. Since discovering this tool, 
l have used it for multiple sewing 
tasks where pinning layers of fab- 
ric isn’t successful. I especially like 
the way it holds down the ends of 
zipper tape, or anchors trim in 
place after the ends are folded un- 
der. Pins sometimes cause ripples 
and folds in my sewing but the 
hook doesn’t. Give it a try. I think 
you ll like it! 
-Connie Murdoch, 
Thunder Bay, ON, Canada 


Pet shop helps with thread 
clean-up 
While shopping in the pet store 
one day | discovered an adhesive 
roller (just like a clothes lint 
remover) only larger and on an 
extending pole (Tacky Vac with 
Extension Handle by Evercare). 
It makes easy work of picking up 
threads and small scraps off 
the floor. Now even my seven-year- 
old daughter loves to clean Mom- 
my’s sewing room floor and I no 
longer have to pull threads out 
of my vacuum. 

—Janine Ward, 

Sarasota, Fla. 


Skipped stitches on 
Ultrasuede 
While I was attempting to edge- 
stitch Ultrasuede, my beautifully 
behaved machine started skipping 
stitches. When a new needle didn’t 
help, I slipped some folded tissue 
paper under the fabric, and solved 
the problem completely! 
-Diana Hilliard, 
Oakville, ON, Canada 





MAKE A MASTERPIECE WITH 
METTLER POLY SHEEN. 


Our new Poly Sheen Mates superior wash and 


tri-lobal polyester wear properties, and 
can be used In nee- 
dle and bobbin with 
no change in needle 
size. With 243 colors 


F to choose from, why 


embroidery thread 
has lustrous sheen 
similar to rayon, but 
it's superior in every 
other way. It's stronger, 
has excellent have anything else 


colorfastness, on your palette? 





The premium quality sewing thread 
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FOR ALL YOUR SEWING AND EMBROIDERY NEEDS 
GIVE US A CALL! 


Galesburg Sewing Center 


3 great locations in Central Hlinois: 
Galesburg, Peoria, and Bloomington. 


3 great brands: 
Viking, Brother and Singer. 


A full service store with the full line of sewing 
machines and supplies. 


PE 400D 


i 180D 
We guarantee the best prices on all our products! 
Call for more information: 1-800-962-7180 
www.sewingcenter123.com gsc@gallatinriver.net | | 


Our goal is to take care of our customers in our region. 
We are always happy to make you our customer too! 
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SUBSCRIBE ONLINE TO THE | 
WORLD'S MOST BEAUTIFUL 
EMBROIDERY MAGAZINE 
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It's easy to order, visit: specialoffer.countrybumpkin.com.au 


Country Bumpkin Publications 
PO Box 194 Kent Town, South Australia 5071 
phone +61 8 8363 4544 or fax +61 8 8363 4597 


Offer expires 31st October 2003 
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Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, ora 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Sewing on a small scale 
Do you know of suppliers that sell 
small-size notions, such as zippers, 
buttons, etc., in the right size for 
Barbie doll clothes? 
—Audrey Lear Comox, 
Vancouver Island, Canada 


Karen Morris replies: Researching 
your question has led me to a 
whole world of tiny sewing notions. 
But, actually, one of the best 
sources has been around for years. 
Mini-Magic, Inc. (Wwww.mini-magic 
.com) sells teeny buttons, eyelets, 
hooks and eyes, and snaps, as 
well as buckles, purse frames, hat 
straw, feathers, and doll jewelry. 
They also stock hundreds of 
trims and fabrics for doll clothing, 
with solids and small-scale patterns 
in silk taffeta, fine cottons, and 
laces. Even their cotton velveteen 
has a short nap to accommodate 
doll proportions. 
The Doll Artist's Work- 
shop (www.mini 





dolls.com) displays miniature 
porcelain dolls handmade by 
Michelle Geoffrion Mahler, but 
also sells all types of small-scale 
fabrics and trims, jewelry, millinery 
supplies, and other doll clothing 
items. Kathy’s Kreations for Dolls 
(www.kkfordolls.com) has a wide 
variety of jewelry and accessories 
for Barbie and other dolls, from 
Gene to American Girl. 

And zippers for mini garments? 
Believe it or not, they do exist. Tiny 
Zippers (www.tinyzippers.com) 
sells doll zippers with half-size 
pulls in 19 colors. The site also 
has custom patterns, plus tech- 
niques for constructing your own 
doll clothing. 

If you love Barbie, you also may 
enjoy The Little Doll (www.little 
doll.com), a site that specializes in 
vintage Barbies. No notions—just a 
great collection of vintage dolls. 


Karen Morris designs, teaches, and 





writes in the Boston area. 


Vintage patterns 
I’m interested in creating a ’50s-style 
dress. Can you recommend some 
sources for vintage patterns? And 
how do vintage patterns differ from 
current patterns? 

—Laura Thatcher, via e-mail 


Heather Claus replies: 1 enjoy search- 
ing for and finding vintage patterns 
(generally from the early 1900s on; 
anything over 100 years is consid- 
ered antique) in out-of-the-way 
places, such as thrift stores, but 
you can easily find great patterns 
via the Internet. 

A great place to start is www 
ebay.com (Collectibles-> Vintage 
Sewing-> Patterns). There’s also a 
group of 23 Web sites devoted to 
vintage patterns; if you visit one 
site, like www.vintagemartini.com, 
you can follow links at the bottom 
of the page to the other sites. 

There are a few details to consid- 
er before working with vintage pat- 
terns. First, look over the pattern 
measurements carefully. Vintage 
pattern sizes are often smaller than 
current patterns, and only come in 
single sizes. Vintage patterns also 
call for different techniques and 
seam finishes, such as a hook-and- 
eye closure for a side seam instead 
of a back zipper. (It’s easy to forget 
that sewing machines and notions 
have evolved greatly over the last 
50 years.) Vintage pattern instruc- 
tions were also written to conserve 
paper, so they’re generally in small- 
er type with multiple steps shown 
in one illustration, which makes 
the instructions seem complex. 

Many patterns from the 1940s 
and earlier come already cut out 
and notched, without any printed 
markings (darts, seamlines, etc. are 
marked with small holes punched 


Photo: Scott Phillips 


There’s nothing like the feeling of a perfect 
fit. With features like a color touch screen, 
a floppy disk drive along with a card slot 
and a large 6-1/4” x 10-1/4" hoop, the 
Baby Lock new Ellagéo™ will enhance your 
love of sewing. But that should come as no 
surprise because Baby Lock has always led 
the way with the innovations you desire in 
a luxury embroidery sewing machine. And 
oh yes, with the new Ellagéo” you can 
make great things for him, too. 





(continued) 


in the tissue). Also remember that 
there were few standards for vin- 
tage patterns, so seam allowances 
vary from % to % inch. 

As a final note, Vintage Vogue pat- 
terns (www.voguepatterns.com) are 
based on original designs from var- 
ious decades, but the patterns have 
been updated to contemporary siz- 
ing, with instructions taken from 
their current database of how-tos. 


Heather Claus researches vintage 
clothing and patterns for her busi- 
ness, www.patternshowcase.com. 


Mommy-to-be duds 

I just found out that I’m pregnant, 

and being a keen sewer, I headed for 

the pattern books. There are a few 

decent patterns, but is there an easy 

way to adapt patterns I already own? 
—Rachelle Crosbie, Hoon Hay, 

Christchurch, New Zealand 


Paddye Mann replies: A woman’s 
body changes so quickly during 


MATERNITY ALTERATIONS 


with darts 





Don't fold 
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Dress/jacket/tunic 


pregnancy, but it’s worth the effort 
to look great, and altering your ex- 
isting patterns is an easy way to cre- 
ate stylish, pretty maternity clothes 
that will work until late in your preg- 
nancy—the pattern alterations ex- 
plained here work for a woman 
who’s about six months pregnant. 
Basically, you'll need to expand the 
bust area, and provide enoughroom 
for your growing belly. 

Choose dress, jacket, or tunic pat- 
terns fitted in the bust area with 
darts or princess seams, but with- 
out waistline seams; also select 
darted pants or skirt patterns. For 
the most part, you only need to alter 
the front of a pattern, which keeps 
the back of a maternity garment 
sleek and fitted. If you gain con- 
siderable weight all over, you may 
need to go up a pattern size before 
you make adjustments to the pat- 
tern front, and you may need to ad- 
just the back pattern pieces as well. 

I’ve included drawings of a basic 
dress/jacket/tunic pattern with 


darts and one with princess seams 
(see below at left), and marked 
the areas where adjustments are 
usually needed; the adjustment 
amounts are based on different bra 
cup sizes. Choose the adjustments 
indicated for your not-pregnant 
cup size as a Starting point, make 
a muslin to check the fit, and in- 
crease the adjustment amount if 
necessary. I’ve also included gen- 
eral pants and skirt pattern ad- 
justments as well (see drawings 
below at right); again, make a 
muslin to check the fit, then adjust 
as necessary. 

Use comfortable stretch fabrics, 
like wool/Lycra or cotton/Lycra 
blends for your maternity gar- 
ments; the slight stretch will ac- 
commodate your changing body, 
and allow you to wear your clothes 
many months into your pregnancy. 


Paddye Mann runs her custom cloth- 
ing design business in Pakenham, 
Ontario, Canada. 


Pants and skirt 


with princess seams 


Split horizontally 
and vertically as 
marked with solid 
red lines and 
spread: 

1% in. for B cup, 
2 in. for C cup, 
2'4 in. for D cup, 
3 in. for DD cup. 
Straighten seams 
as shown with 
dashed lines. 





Add fio “Tt-~~~. 





Redraw — 
CF line as 
shown, 
adding 
IN. 


Don't fold 
in Carts. 


Curve 
waistline 
as shown. 
Straighten 
side seam 
from hip 
to waist. 





Add 7 in. 
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m Create Your Own Spring Scene | 
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When spring blooms, Amazing Designs comes to life with more 
embroidery designs and a tremendous selection of software. 
Use designs from Amazing Designs to create a scene and 





Amazing Designs software to change it. ə 
* 
i F; 1 a. 
Pi if i 9 ki ; 
Jessica McClintock Morehead® II Plush Pals™ eee Marys Moo Moo’s™ 
Garden Bouquet Angels Chicks Collection Collection | 
www.amarzingdesigns.com 888-874-6760 In Canada www.amazingdesigns.ca 403-291-6440 
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Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 
skill level. 


A BALANCED 
4-THREAD 
OVERLOCK 
STITCH 
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©] left needle thread 

| right needle thread 
MM upper looper thread 
WH lower looper thread 
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SERGER z 


TENSION 
CONTROL 


by Pamela Busque 


Today’s multifeature sergers offer 
dozens of stitch options, but they'll 
be of little use to you if you haven't 
mastered the basics of threading 
the machine and, just as impor- 
tant, setting the needle and looper 
thread tensions. 

Most of us were taught never to 
touch the tension control on our 
sewing machines, so we're under- 
standably hesitant to fool with the 
three or four settings on a serger. 
However, once you can identify the 
parts of the 4-thread overlock 
stitch, youll find it easier to know 
which thread tension to adjust if 
your stitching looks unbalanced— 
and you'll be able to serge any 
fabric successfully. 


The anatomy of an 

overlock stitch 

A 4-thread overlock stitch is com- 
posed of two needle threads and 
two looper threads. While it’s not 
necessary to use different thread 
colors in your machine to see the 
parts of the stitch clearly, you might 
find it helpful to do so. 

The drawing at left shows the up- 
per and lower sides of a serged 
seam. On the upper side (which 
faces up as the fabric moves through 
the machine), you'll see two rows of 
straight stitching running parallel 
to the fabric edge. These are made 
by the needles. The loops of thread 
that run more or less horizontally 
across the column of stitching are 
formed by the upper looper. 

On the lower side of the fabric, 
the lower looper thread is laid 





down in a looping pattern, which is 
tacked in place by nearly invisible 
stitches from the needles. What 
looks like arow of straight stitching 
along the inner edge of the stitch 
column is actually a pattern formed 
by the secured loop ends. 


Stitch length and 

cutting width 

Length and width settings affect 
the tension of serged stitches. Select 
these settings and then adjust the 
tension to suit them. For general 
serger sewing and seam finishing, 
l choose an all-purpose length and 
width combination that will work 
for the majority of fabrics with a 
minimum of fine-tuning. 

As on a regular sewing machine, 
a stitch length of 2.5 to 3mm works 
well on most fabrics. Shorter or 
longer stitches can cause puckers 
or ripples. 

The width adjustment on a serg- 
er is actually the cutting width: the 
dial on the machine controls the 
distance of the cutting blade from 
the needles and, in turn, the 
amount of fabric that is left inside 
the serging. Think of the cutting 
width as the width of the finished 
seam allowance. The widest cut- 
ting width leaves the most fabric 
within the stitch. I find the most ef- 
fective setting for nearly any serging 
task to be slightly less than the 





Avoid serger-tension 
© headaches by keeping a 
ey record of the settings 
you prefer for each 
combination of fabric, 
thread, and stitch type 
that you frequently use. 


widest cutting width. I rarely use a 
narrow cutting width because the 
tensions required for a balanced 
stitch are often so high that thread 
breakage becomes a problem. The 
narrow width can be useful (but 
not always necessary) for rolled 
hems and other specialty stitches. 


Adjusting thread tensions 
for a balanced stitch 

Serger tensions are reputedly diffi- 
cult to set properly, but newer 
machines are quite easy to adjust— 
if you start out with a properly 
threaded serger and an appropriate 
cutting width. My advice is to 
adjust tensions first by whole-num- 
ber increments on the tension dials 
and then, if necessary, fine-tune 
by half-unit increments. Older 
machines can be fussier, but keep- 
ing a record of settings that work 
on different fabrics will enable you 
to adjust the tensions quickly and 
accurately (a swatched form such 
as the one shown above is helpful 
for keeping track). 

I’ve developed a fast and foolproof 
approach to adjusting serger ten- 
sions. Begin with a two-layer test 
swatch of fabric, and serge along 
one edge, cutting off at least a sliver 
of the edge. Now evaluate each com- 
ponent of the stitch individually by 
following these instructions: 

Start with the left needle thread. 
If the fabric is puckered along the 
seam, loosen the needle tension, 






"My name is Sue Blankinship, 


| like to sew and 
| use a TrueColor’ Ott-Lite 


P Ja 


"Mastering the details is a snap 
with my new sewing tool.” 


"My new fashion line is all about 
the details. Top stitching and matching 
threads to fabric used to be time 
consuming, but not anymore with my 
TrueColor™ OTT-LITE®. It's like having 
the quality of natural light indoors.” 


~ 


OTT-LITE* 


TRUECOLOR 


LIGHTING 





Floor lamp stands 46" - 63" 
Model # OLF018TC 


OTT-LITE® TrueColor™ lighting is specially 
formulated for people who like to create. 
It’s the perfect blend of science and nature 
bringing the best of natural daylight 
indoors. Over a million sold, because only 
genuine OTT-LITE® TrueColor” products 
make seeing details and matching colors 
easier than ordinary lights. 


/ J OT T-LITE 
l TECHNOLOGY?” 
The Science of Natural Light™ 


www.ott-lite.com 800-842-8848 
Ad code #THRO304 


Available at these and other fine stores: 


JOANN JOANN.com-~ 
Hancock Fabrics 
HOBBY LOBBY. SEARS 
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CORRECTING COMMON PROBLEMS 


Take a good, close /ook at your serged stitches to diagnose problems with tension and related settings 


(such as cutting width). Most imperfections can be corrected with the tweak of one or two dials. 


Cutting width too narrow 
Loops extend beyond the fabric 


edge when too much fabric 


is trimmed from the seam 


allowance. 
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tighten needle tensions. 
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Needle thread tensions 
Puckers: loosen needle tensions. 
“Ladders” along the seamline: 


Looper thread tensions 
Loops roll to one side: loosen 


(in this case, the loops are 
pulling toward the upper side, 
so the upper looper tension 
should be lowered.) 
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the looper tension on that side. 


|. left needle thread 
E right needle thread 


EEE upper looper thread 
WH lower looper thread 





Threading errors 


Irregular loops on fabric edge: 
check that each thread is properly 
seated in the tension disks, or 

no amount of adjustment will be 
able to create a balanced stitch. 
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one setting at a time, until the puck- 
ers disappear. When no puckers 
are apparent, open the fabric, 
pulling firmly, and look at the seam 
from the right side. If you see “lad- 
der” stitches in the seam, tighten 
the tension, one setting at a time. 
The left needle thread is the one 
that holds the seam together, so its 
tension must be correct. 

Next, set the right needle tension. 
This is the easiest one: set the dial 
to the same setting as the left nee- 
dle tension dial, or one unit lower. 

Once you've determined the dif- 
ference between the left and right 


needle tensions for one fabric, that 
difference will remain consistent 
for all two-needle serging. 

Finally, observe where the looper 
threads interlock. They should link 
precisely on the edge of the fabric, 
with the seam allowance lying 
smooth and flat within the stitches. 
If loops of thread extend beyond 
the edge of the fabric, you'll need to 
tighten the looper tensions. If the 
extending loops seem to be formed 
by just one of the loopers, tighten 
the tension on that looper only. 

If the looper stitches are rolling to 
one side of the fabric, the tension is 


probably too high on that side. 
Loosen it in increments until the 
loops connect on the fabric edge. 
You may need to increase tension 
on one side and decrease it on the 
other, but begin by loosening 
rather than tightening whenever 
possible. If you make your adjust- 
ments in the order I’ve outlined, 
you shouldn’t have trouble getting 
your serger to work on any fabric 
that can fit under the presser foot. 


Pamela Busque sews and teaches 
at Manchester Sewing Machine 


Center in Manchester, Conn. 





Drawings: Christine Erikson; photo: Scott Phillips 


Barudan's 


Elite Junior 
A Commercial Quality 
Embroidery.» Machine 
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The Embroidery Machine With The Built-in Service Teom 


www.barudan.com 
1-800-627-4776 


Embroidery Equipment Since 1959 
[=$ Parts Hotline: 1-800-273-3672 


Software Parts Fax: 1-877-210-8151 
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Monogramming and 
Personalization For 
Machine Embroidery 


Download Free 
“Lotter oF tho Month 


roider 


1-888-238—| 372 © (fox) 845-358-2696 
17 Fourth Avenue, Nyock, New York 10960 | 
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Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


317-231-8028 
Rit® Technical Service/Sales 


www.ritdye.com 
Unilever Bestfoods, NA 
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Buy Fabric in Your Jammies! 


Your work is unique--you need unique fabrics. 





State Flower Collection 


We have thousands of fabrics you won't see 
anywhere else, and our website is the EASIEST 
to use! 


Shop without fear on our secure site. 
Or pay by check. 


Save with discounts, bargain basement, and sales. 


Plus books, patterns, 

notions, and threads for hand 

and machine embroidery, all 

at a discount every day (and night). 
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Here’s the place to 


get some answers 


to your fitting 
questions. If you 


have a better 


solution than the 


one we’ve given 


here, please write 
and tell us. Send 
your questions 


(include photos, 


if possible), 


comments, and 


solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 


or 


via e-mail 


(th@taunton.com),. 
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COMPARING PANTS 


SLOPERS 


Each outline shows a differ- 
ent style of standard pants 


——— E ty 


“a a) 


— 
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FITTING PANTS 
FROM A SLOPER 


A fitted pants sloper with darts that 
I drafted has a very angled center 
back seam and a less-angled center 
front seam. Fd like to use it to cor- 
rect a commercial pattern for elas- 
tic-waist pants that has straight 
center front and back seams. Why 
the differences in these angles, and 
how do I correct the pattern? 
-Catherine Haug, 
Portland, Ore. 


The angle of the center back seam 
in relation to the grainline on 
pants is determined by three fac- 
tors, says fitting expert Karen 
Howland. These are the taper of 
the leg in that style, the 
amount of dart shaping 
thats included in the 
seam, and the length of 
the crotch seam. The 
center front seam is typ- 


sloper for the same figure; 
each style is progressively 
more tapered in the leg and 


tight-fitting ever ywhere. 


— Trousers 
-== Slacks 
~-=- Dartless jeans 


m a 
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ically only angled if there is dart 
shaping included in that seam. For 
example, tight-fitting jeans usually 
have a lot of dart shaping in both 
center front and back seams, so 
these seams are quite angled. 

The drawings at left below show 
pants slopers for three different 
styles, comparing how the taper of 
the legs affects the crotch shape, 
center back angle, and back waist- 


line tilt. On elastic-waist pants, all 
the dart shaping is replaced by the 
elastic. Any basic style can be con- 
verted to an elastic waist by elimi- 
nating the darts and redrawing the 
seams above the crotch perpendic- 
ular to the waistline, as shown in the 
drawings at the bottom of p. 24, but 
the back waistline should still be 
tilted in relation to the grainline of 
the pants to a degree determined 
by the taper of the pants leg. 

To alter any existing pants pat- 
tern while maintaining all these 
subtle but important style- and fit- 
related angles, my approach is to 
use a skirt sloper, rather than a 
pants sloper. This way you can bor- 
row the customized fit from the 
skirt, without altering the degree of 
center back tilt already built into 
the pants pattern by virtue of its 
style. And by matching the skirt’s 
centers and side seams to the pants’ 
center back and front angle and ta- 
per, you'll automatically adjust the 
dart control to suit the pants ta- 
per, just as the skirt sloper would 


ALTERING THE TAPER ON A SKIRT SLOPER 


The standard patternmaking procedure for altering a skirt sloper 
for different hem circumferences requires slashing and then 
overlapping or spreading below the waist darts. 


Straight skirt sloper 


Back 





Front 


Adjustment for narrow taper 


New side seam 


Adjustment for A-line flare 


New side seam 


1s: Linda Boston 


awir 
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Unaltered by time, outer wrap provides its beauty- 
natures gemstones inspire fine long-staple Pima cotton that 
the world’s best-selling thread, is soft, lustrous and brilliant. The 
Coats Dual Duty Plus® At the core = combination—a thread known 
is Its strength—high-tensile universally for its extraordinary 
polyester which withstands tension, quality and range of color. 
stress and the passage of time. The It's no wonder that Coats 
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ENDURE 


Dual Duty Plus®is the l 
choice among those who create their 
projects to endure. 


© Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www .coatsandclark.com 
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(continued) 


ALIGNING A SKIRT SLOPER AND A PANTS PATTERN 


Adjust the back and front pieces in the same way. 


1. Mark the crotch depth on the 


pants and skirt side seams, then 


place the skirt on top of the pants, Crotch- i 


with the grainlines parallel and depth 
the crotch-depth marks aligned. marks 
2. Divide and mark the gap between the 4 


pants side seam and skirt side seam at 
the skirt hem into thirds, then draw a new 
skirt side seam from the crotch-depth 
mark to the outer third mark on the hem. 


3. Pivot the skirt from the crotch-depth 


Skirt sloper 


mark, aligning the new skirt side seam 
with the pants side seam. 


4, Slash the skirt from the hem to the 
base of the dart (or darts), leaving a small 


paper hinge at the dart base. Overlap or 
spread the slash(es), spreading or com- 


Pants 
pattern 


pressing the darts above, until the center 
back (or front) seamlines are aligned. 1 
Tape the pieces in place. 


CONVERTING A FITTED WAIST 


TO ELASTIC 


Redraw the waistline parallel to the pattern waist and far 
enough above it to make a casing. Straighten the side 
and centers so they are perpendicular to the waistline. 


Pants back 


THREADS 


*-- New 
cutting 
line 






Pants front 


be adjusted for differing degrees 
of skirt taper, as shown at the 
bottom right drawings on p. 22. In 
short, | copy the skirt sloper’s waist 
and side seam above the crotch lev- 
el, pivoting the skirt to match the 
pants taper, back tilt, and center 


CB 


New 
skirt side 
seam 
through 
outer Lomna] 
third 9 
mark 


seam angles, then copy the leg 
styling and crotch curve from the 
commercial pants pattern to get 
the final adjusted pattern. The crit- 
ical part is aligning the skirt slop- 
er to the pants pattern. (Correcting 
the crotch curve, if necessary, is a 
subject for another column.) 

To start, trace your skirt sloper, 
then the pants front and back out- 
lines without seam allowances, and 
with any pleats or gathers in the 
front folded out, onto large sheets 
of paper. Next, find the pants 
crotch depth by subtracting the 
outseam measurement from the in- 
seam measurement on the pants 
front. Measure and mark this dis- 
tance from the waist on the side 
seams of both the pants and skirt 
front and back pieces. Position the 
skirt back pattern on the pants 
back pattern, matching the crotch- 
depth marks on the side seams and 


| Pivot 


i | Skirt. 


Slash | 
and 
overlap 


aligning the grainlines on the pants 
and skirt as shown in the draw- 
ings above; follow the directions 
there, then repeat for the pants 
front. You can ignore the pants pat- 
tern’s darts since youll be replacing 
them with the darts from the skirt 
sloper, which you can, of course, 
combine or split to give you the 
dart placement you prefer. 

After aligning the skirt properly, 
you simply trace the skirt sloper’s 
waistline, darts, and side seam 
above the crotch, and the pants’ 
crotch curve and leg shape below 
the crotch to complete the pattern. 
Any styling that you folded out 
above the crotch on the pants can 
be added back now. Finally, if you 
want to convert this waist to an 
elastic waist, follow the directions 
in the drawings at left. 


Karen Howland fits in Chillicothe, Ill. 


Fabulous Fit® 


Clothes Don't FIT? 


Customize your form! 
Duplicate your size and shape! 


Over 90 Different 
_ Seminars Offered During 
This Sewing Market! 


Shadowwork (Hand and Machine) 


Martha Pullen presents the Sixth Annual 





Patented Fitting Tool | A s 
i m Embroidery by Hand 
u Martha N P Embroidery by Machine 
ai l Fashion Fitting * Quilting 
( Computer Sewing 


Smocking (Hand and Machine) 
Needies and Threads 
Stabilizers * Hooping 

Serging 
Crazypatch Quilting 
Bullions by Hand 
Downloading Machine 
Embroidery 
Pattern Drafting • Textiles 
Silk Ribbon Embroidery 
3-Dimensional Embroidery 
Computer Photo Transfer 
Computer Fitted Patterns 





ing Market 


July 10-12, 2003 


located at The Arlington Convention Center 





-T 


Sit & Sew with Martha July 8th or 9th, 2003 
Enter Martha’s Sewing Market Talent Search Contest 
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Sulky® CHALLENGE Exhibition * FREE Fashion Show Tailoring 
Over 90 Different Seminars! Penes enha: 
Admission $17 daily One-Seam Pants 


Digitizing + Software 


For more information visit www.marthapullen.com 


email: diane@marthapullen.com * (800) 547-4176, ext. 109 or 114 


www .fabulousfit.com Martha Pullen Company, 149 Old Big Cove Rd., Brownsboro, AL 35741 | 
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Plus many, many more! 
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An invitation to you! 

Enter the 2003 International Husqvarna Viking Quilt 

Competition “Masterpieces: Of Spirit and Strength” 


Ss Husqvarna Viking announces its 2003 international competition 


“Masterpieces: Of Spirit and Strength.” The focus is quilt art designed 





to reflect what the artist sees as his/her guiding spirit and strongest 
attribute. Selected entries will be displayed in the Husqvarna Viking 
Gallery of Quilt Art at the International Quilt Market ancl Festival! 

in Houston in 2003, Prizes will be awarded in Traditional Quilts and Bi 
Art Quilts categories. tai 


Prizes 





First Place Tiusqvarna Viking Designer I sewing and embroidery 


machine plus $2,500 and a beautiful one-of-a-kind crystal trophy 










designed and signed by Bertil Vallien, a groundbreaking figure in 
Swedish art glass. H 
Runner-up Husqvarna Viking Quilt Designer sewing machine. 


For contest rules and entry form, visit www.husqvarnaviking.com, § 







or send your name and address to 


Husqvarna Viking Quilt Contest 
Quilts, Inc. 

7660 Woodway Dr., Ste. 550 
Houston, TX 77063 

Fax: 713-781-8182 


www.husqvarnaviking.com EEE aii from “Vital 
mg kote ay thie ane burd aema 


E % 
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I’ve been embroidering for years and have tried countless software 
programs, but only Origins could turn this perfect leaf into perfect 
embroidery for my family room. Not only did Origins capture the 
tiniest details of my leaf, it gave me endless ways to embroider it. 

So I was able to use one leaf to redecorate my entire family room. 
(Look out bathrooms!) Origins is like no other software. It has more 
bells and whistles than Grand Central Station. It’s all I need to express 
myself in ways I’ve always wanted. There are no limits to what 

I can do with Origins. You'll be amazed at what you can turn over. 
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~~ 1 See your local Origins retailer for details. 








SD UVUNVLEN 2003 


June 2 ~ August 8 
One- and two-week 
workshops in 








Fibers 

Quil ts 

Baskets 

Weavin g | 
Mixed Media 


Surface Design 


Scholarships, Work-Study, 
Assistantships, Artists-in-Residence 
Credit offered through the 
University of Tennessee 


VA OWMONT 


SCHOOL OF ARTS A CRAFTS 


556 Parkway ~ Gatlinburg, TN 37738 


865-436-5860 
www.arrowmont.org 
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. A New Pattern from 





Elegant, classic clothing with 
a contemporary twist 


e Simple to construct 
e Fits many figure types 
e Includes informative 
designer tips 
Sizes XS-XXL 
Fred Bloebaum 
4200 Park Blvd. 
PMB 102, Dept. T 
Oakland, CA 94602-1361 


(510) 893-6811 
www.lafred.com 


READER SERVICE NO. 1 


Visa/MC accepted 
$11 pp-check or money order 
CA residents add 8.0% tax 


Find your FABRIC 
Find YOURSELF 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 
coutfab@msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltfabrics.com 


JANE’S FABRIQUE 


LaJolla (San Diego area), California 


(858) 459-5828 
Janesfab@earthlink.net 


D’LEAS FABRIC and BUTTON STUDIO 


Denver, Colorado 
(303) 388-5665 
dleasfabric@aol.com 


FABRIC COLLECTIONS 


Winter Park (Orlando area), Florida 


(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, ETC. 


Boise, Idaho 
(208) 338-0895 
cff2@mindspring.com 


LONDA’S SEWING ETC. 
Champaign, Illinois 

(217) 352-2378 
www.londas-sewing.com 


FABRIC GALLERY 


Williamston (Lansing area), Michigan 


(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
AND SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997-1531 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com/ 


MULBERRY SILKS and FINE FABRICS 


Carrboro (Chapel Hill area), North Carolina 
(919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing@proaxis.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


SOUDER FABRIC SHOP 

Souderton (Philadelphia area), Pennsylvania 
(215) 723-2017 
souderfabricshop@netcarrier.com 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www.maryannesfabrics.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@aol.com 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 
satinrose129@hotmail.com 


Make something 


eauti ull 


Find us at www.finefabricstores.com 
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Lightly filled embroidery floats 
prettily on sheer fabrics. With the 
right stabilizer, needle, and thread 


choices it can be successfully applied Fr l 


i 





l: f THE SECRETS TO 
J / tmbroidering 
_/ sheers by Machine 


Look and touch. An understanding of the 
properties of different sheer fabrics is the 
key to choosing motifs, stabilizers, 





and machine settings. 


by Adrena Johnson-Telfair 


Photo on p. 28 and model photo on p. 31: Joseph Kugelsky; makeup Dawn Louise: a 


heer fabrics are traditional 
favorites for special-occa- 
sion garments and so- 
phisticated home décor. 
On their own, they’re 
beautiful, but I also love 
the look of delicate machine- 
embroidered designs floating on a 
transparent background. And even 
if you don’t have an embroidery 
machine, you can achieve lovely ef- 
fects on sheers with decorative 
stitches from your sewing machine. 
Although the process of stitching 
a design on an ethereal, tissuelike 
fabric may seem destined for fail- 
ure, there are really only three basic 
problems you might encounter: 
pulls or puckers in the fabric 
around the design, holes created 
by the needle or the embroidery it- 
self, and misalignment of the stitch- 
es (see photo at right). The good 
news is that all of these problems 
can be solved with the right choice 
of motif, equipment, and materials. 
I'll explain how to select the proper 
needle, thread, stabilizer, and de- 
sign needed to make your embroi- 
dery project a success. For addi- 
tional technical hints, see “Be gentle 
with fabric and thread” at right. 


Crisp sheers and soft sheers 
Sheer fabrics are transparent or 
translucent and generally light- 
weight. For the purposes of sewing 
and embroidering, I classify them 
in two categories, based on their 
hand. Crisp sheers, such as or- 
gandy, organza, tulle, and voile, 
have a firm body and can even be 
quite stiff. Soft sheers, which are 
characterized by their gentle, fluid 
drape, include chiffon, georgette, 
bridal illusion, and batiste. 

Each fabric responds differently 
to embroidery, so in every case 
youll need to stitch out samples 
before embroidering your project. 
In general, crisp sheers behave 
more predictably when hooped 





Begin tension adjustments with 
the upper thread. You may need 


Start your project with a 
new needle and have 
several more handy. You 
may have to change 


to decrease the top thread tension 


for a balanced design. Adjust the 
bobbin tension only when using 
extremely light or heavy threads, 
and keep a separate bobbin 
case for embroidery machines 


just for this purpose. 


Remove excess stabilizer 
surrounding your design before 
rinsing or heating the remains. 
Trim or tear carefully to avoid 
damaging the fabric or embroidery. 





Three common 


pitfalls~large needle 
holes, misalignment of 
the stitches, and 
puckers (clockwise 
from top)-can ruin 

the embroidery and 
damage the fabric. 
Proper stabilization 
and needle choice can 
easily circumvent them. 


Use your machine's 
basting function (if 
present) to baste the 
fabric and stabilizers 
together before 
embroidering. This 
minimizes shifting of 
the layers. 


and embroidered; soft sheers have 
a greater tendency to stretch and 
slip out of position. 


Light embroidery suits 
sheers best 

Because sheer fabrics are, by defi- 
nition, quite lightweight, they are 
most successfully embellished with 
embroidery designs that are open, 
airy, and lightly digitized. Outline- 
only motifs look wonderful on 
sheers; by stitching just the out- 


needles frequently for 
some projects. 


Wrap the inner hoop with 
bias strips of lightweight 
fabric such as batiste 

to prevent “hoop burn.’ 


Embroider near fabric 
edges by hooping the 
Stabilizer alone, and 
using a temporary spray 
adhesive, such as Sulky 
KK 2000 or 505 Spray 
and Fix, to stick the 
fabric to the stabilizer. 


line of motifs that are digitized with 
fill stitches, you can expand your 
design choices considerably. The 
examples on p. 30 show the type 
of designs that are suitable for 
working on sheer fabrics. 

Crisp sheers, with their firm 
hand, can support a more densely 
digitized design than soft sheers 
can, although a design with a very 
heavy fill is likely to alter the drape 
of even a stiff fabric in ways that 
you may not find acceptable. If you 
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have access to editing software that 
enables you to adjust the fill den- 
sity of a design, you may be able to 
alter a too-dense design so that it 
will stitch out well on sheer fabric. 
When you're designing a project 
that includes embroidered sheer 
fabric, keep in mind that a light 
scattering of motifs will change the 
hand of the fabric less than many 
motifs spaced closely together. 


Fine needles and thread 
yield exquisite embroidery 
Thin, fine, and often tightly wo- 
ven fabrics call for a finer-than- 
ordinary needle; I use a size 75 
embroidery needle for stitching 
on sheers. 

Most home embroidery designs 
are digitized for use with 40-weight 
embroidery thread. I find that this 
weight, in rayon or polyester, 
works well on sheers and is wide- 
ly available. Metallic threads look 
lovely on sheers, but you must use 
a needle especially for metallics 
(such as a Schmetz Metallica or 
Sullivan’s Metafil). Silk embroi- 
dery thread (available from www 


tichlandsilk.com or www.un 
commonthread.com) adds an 
especially luxurious touch to 
any design. 

For an almost reversible look 
on sheers, I wind bobbins with 
thread that matches the upper 
thread colors. It takes a little longer 
to change bobbins with each 
thread color change, but the effort 
is rewarded by embroidery that is 
attractive even on the wrong side. 


Choose stabilizers for 
control and transparency 
Of all the elements used in 
machine embroidery on sheers, 
stabilizers are the most important 
for obtaining problem-free stitch- 
outs. You'll have to avoid the most 
common types—tear-aways and 
cut-aways—because they are almost 
impossible to remove without 
distorting or tearing the fabric, or 
leaving traces of stabilizer on the 
back of the embroidery. 
Fortunately, there are wonder- 
ful wash-away and heat-away sta- 
bilizers available on the market 
today that can solve almost any 


Consider the fabric’s 
hand and level of 
transparency when 
choosing the right motif 
for your project: soft 





sheers work best with 
light, airy, outline- 
only or lightly filled 


















designs, as shown in 
thetop two swatches 
(Dakota Collectibles, 
Scroll 2562). Crisp 
sheers will support 
motifs with moderately 
dense fill stitches or 
small-scale satin-stitch 
shapes, as in the two 
bottom swatches 
(Threads Embroidery 
Collection, Leaf, Bud, 
and Seed Spray). 





Stabilizer “sandwiches” are the key to controlling sheers. “Open-face 

sandwiches” (stabilizer under the fabric only, at left below) are usually 

sufficient to keep crisp sheers in place. Soft sheers call for a layer of 
stabilizer on top of as well as beneath the fabric, at right below. 









Designs that can be 
scattered on a project are 

ideal for sheers. Our Arts and 
Crafts Rose comes in several stem 
arrangements, along with two large blossoms, as 
shown on the dress and the curtain on p. 28. 


To purchase the Arts 
and Crafts Rose 
design, visit 
www.threads 





embroidery.com. 


30 THREADS 








































embroidery problem (see “Mak- 
ing Sense of Stabilizers” in Threads 
No. 98, pp. 54-57, for details on 
these products). One of my fa- 
vorite stabilizers is a new, water- 
soluble version called Aqua Mag- 
ic, by Husqvarna/Viking-America 
Sews. This sturdy, fabriclike prod- 
uct is less tricky to hoop than 
traditional, filmlike wash-away 
stabilizers, but it still rinses off 
readily in water (albeit with a 
slightly unpleasant odor 
that washes away with 

the stabilizer). 
If you choose to use 
a heat-away stabilizer, 
check that the fabric 
you're using can 
withstand the 
iron temperature 
Ti required to re- 


i 


P duce the sheet of 
stabilizer to flakes. Han- 
dle both wash-aways 
and heat-aways with 
dry hands (or wear cot- 
ton or latex gloves) to 
prevent premature dis- 
| integration of the sta- 
3 ; bilizer or migration of 
damaging chemicals 
| from the stabilizer to 
your fabric. 





Serve up great results with 
stabilizer “sandwiches” 

The key to controlled, consistent 
embroidery on sheers is in the way 
you layer the stabilizer. I think of the 
fabric and stabilizer as a sandwich: 
the fabric is the filling, and the sta- 
bilizer is the bread. A crisp fabric 
can usually be successfully embroi- 
dered with an “open-face” arrange- 
ment: a layer of stabilizer on the 
bottom, and the fabric on top. Soft- 
er sheers, which shift and stretch 
more readily, are best handled with 
a sheet of stabilizer on the top and 
the bottom. Often, you'll get the best 
results using different stabilizers 
above and below the fabric (for ex- 
ample, a very heavy wash-away on 
the bottom, with a lighter wash- 
away on top). 

You should always make a trial 
stitch-out before beginning your 
project; for future reference, record 
the stabilizer(s) you used, along 
with settings and thread and needle 
choices. If you take time to experi- 
ment and test, youll be delighted 
with the ease of embroidering on 
sheers, and with the design possi- 
bilities now open to you. + 





Adrena Johnson-Telfair sews, embroi- 
ders, and teaches in Birmingham, Ala. 


Try it out! 








digitized designs from an 
embroidery machine. 





Embroider a sheer overlay for a fancy gift 
bag. Built-in decorative stitches from your 
sewing machine work just as well as 
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For the perfect fit, take the right measurements, in the right way 


he key to perfecting any 

pattern, computer-gener- 

ated or hand-drafted, lies 

in gathering specific in- 

formation about the body 

to be fitted. Although 
pattern design is an art, taking 
measurements is a science. Fortu- 
nately, the process is systematic 
and logical, and with time and 
a patient measuring partner, you 
can be confident in the accuracy 
of your measurements. 

By following my steps you will 
acquire a set of measurements to 
use for fine-tuning the fit of com- 
mercial patterns or creating hand- 
drafted designs. And if you are 
working with pattern-drafting soft- 
ware, you'll be able to adapt my 
methods as you follow brand-spe- 
cific instructions. (Each company 
has its own marking and measur- 
ing protocols that you should fol- 
low exactly to get good results with 
the software.) Accurate measure- 
ments can also help you compare 
the corresponding sections of your 
favorite garments to discover and 
understand the amount of wear- 
ing ease you prefer. 


Preparation is everything 
The prerequisites for accurate mea- 
suring are deciding the appropriate 
garments to wear while being mea- 
sured and marking key reference 
points on the body. 


What to wear 

Body shape, and subsequently 
fit, can be greatly affected by 
the undergarments worn when 
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Mark reference points 
Mark the body so you'll have consistent reference 
points while you measure. (The solid lines on our 
leotard are extra-bold for photography purposes.) 


A Neckline 


Identify the natural neckline with a short chain neck- 
lace that settles comfortably, just below the slight 
hollow at the base of the neck. 


e Mark the exact center front of this neckline with 
a small adhesive or pen dot. 


e Mark the prominent vertebra at the top of 
the spine with an adhesive or pen dot. 
(Bend the head forward to make the 
vertebra easier to find.) 


e Mark a point on each side of the neck, in line 
with the hollow just behind the earlobe. 


B Bust point 
Mark the nipple location with a cross of two pins 
on the bra fabric or with an adhesive dot. 


c Shoulder point 


Feel for the end of the flat bone at the end of the shoulder, 
or raise your arm until a dimple appears at the end of your 
shoulder and feel for the shoulder bone in this depression. 
It is important to identify an exact shoulder point. 


e Mark it with an adhesive or pen dot. 


D Shoulder seamline 

Draw a series of dots (more accurate than a drawn line) on 
the body, from the side-neck point marked on the neckline, 
along the top of the shoulder, to the shoulder point. 









E€ Waistline 
Depending upon body proportions, 
there are two possible waistlines: a 
natural waist or, for people who do not 
have a naturally indented waist, a de 
facto (chosen) waist, where the top of 
skirts or trousers sits. Find the natural 
waist by tying a piece of elastic around 
the person's waist, and having her 
bend from side to side until the 
elastic settles comfort- 
ably in the hollow 
around the mid- 
dle of her body; 
take the waist 
measurement 
here. If the person does not have an 
indented waist, adjust the elastic on 
her body to sit at the de facto waist. 
This often entails moving the elastic 
above or below the natural waist, 
sometimes to be higher at the back 
and lower at the front. 


e Once established, mark the waistline 
on the body with a pen; the elastic 
can shift while measuring. 


F Armhole 

Mark with a dotted line. Start from the 
shoulder point, down into the crease 
formed by the body joining the arm, on 
both the front and back. (If locating the 
armhole is difficult, duplicate one from 
a form-fitting T-shirt, slipping one hand 
under the sleeve to trace the seamline 
onto the body.) 
















G Abdomen 


Mark a line parallel to the floor across the fullest part of 


the abdomen. 


H Hips 

Find the widest part of the lower body by wrapping a measur- 
ing tape around the hip area and sliding it down the body, note 
that the widest part may be anywhere from a few inches to 
more than 12 inches below the waist. 


e Where the measurement is largest, mark a line exactly parallel 
to the floor all around the body. 


‘| Side seams 


Draw a series of dots perpendicular to the floor from the 
underarm to the ankle on both sides of the body. 


4 Center front and center back 
Draw a series of dots perpendicular to the floor from the hollow 
of the neck to the waist. Repeat from the nape of the neck. 


Check the points of intersection 
Be sure all horizontal markings clearly intersect all vertical 
markings so you'll be able to identify the exact center front, 
center back, and side seam locations. (Note the center 
front of your waistline may not be in line with your navel.) 





Marking and measuring tools 


¢ Flexible but stable 
measuring tape 
¢ 12-inch ruler 


¢ A short, fine chain 
necklace—to establish a 
natural neckline 

¢ Washable markers—to 


draw lines on skin and/or Optional: 


undergarments ¢ A form-fitting T-shirt with 
« %4-inch adhesive dots set-in sleeves—to help 
e Pins identify an armhole 


¢ Twill tape/cotton cording— 
for marking crotch length 


¢ Narrow elastic—to locate 
and mark the waistline 
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measurements are taken—bras in 
particular. To ensure an accurate 
fit, wear the undergarments you 
normally do. Be prepared to mark 
on them if necessary for recording 
reference points. We photographed 
our model in a leotard, but you'll get 
more accurate measurements if the 
person being measured wears only 
her best-fitting undergarments. 


Gather your tools 

The most important aid in the 
measurement process is a good- 
natured, discreet measuring buddy. 
(There’s just no way to take accu- 
rate measurements of yourself.) 


Shoulders 


Shoulder length: Measure from the 


side-neck point to the shoulder point. 





Back width: Measure between the 
armholes (make sure the tape doesn't 


get caught up in the shoulder blades). 





Additionally, a few tools will be re- 
quired to mark the reference points 
and measure the distances. I’ve 
supplied a list of these on p. 33 
(“Marking and measuring tools”). 


Tips on measuring 
Measurements should be taken 
with the subject standing with nat- 
ural posture. Arm measurements 
should be taken with the arm 
relaxed and slightly bent at the 
elbow. Keep the tape smooth and 
level when measuring around the 
body, and don’t measure loosely 
or with a finger under the tape to 
build in ease. 


between the shoulder poi 


line across the front. 


the bust point. 





Shoulder-to-shoulder/front: Measure 





Front shoulder slope: Measure from 


the shoulder point to the waistline center 


front in a straight diagonal line, through 















Where 
to measure 


As you measure, refer to these 
photos of the author measuring 
| our model. When taking 
NA circumference measurements, 
* XS. lay the tape snugly on or 
around the surface, 
making it neither tight 
nor loose. 


Shoulder-to-shoulder/back: Measure 
nts in a straight between the shoulder points in a straight 


line across the back. 


==. 


Back shoulder slope: Measure from 
the shoulder point to the waistline 


center back. 


Neck to waist: (not pictured) Measure from the base of the neck to the waistline at the center front and center back. 
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Arm length (sometimes called over arm): Keep the arm relaxed with a 


slight natural bend at the elbow. Take this measurement in two steps, from 


the shoulder point to the elbow, and then from the elbow to just below the 


wrist bone. 





Biceps/upper arm: Measure 


around the biceps with the arm 


slightly bent and the biceps relaxed. 


Natural neckline: Holding 
the tape so it stands on 
edge, measure around the 
base of the neckline as 


defined by the necklace. 










(also called bust depth): 
Measure from the side-neck 


point to the bust point. 





horizontally, high up under the arm; 


with the tape, measure from the 


shoulder point to the ruler. 


r 


bust point. 


Neck edge to waist: 
Measure from tħe side-neck 
point to the waistline in a 
straight line, through the 


Measure the fullest part 
of the bust with the tape 


parallel to the floor. 


Under bust: Measure 
the circumference under 


the bust, holding the tape 


in line with the bottom 
edge of the bra. 





Bust circumference: 











Upper bust: Veasure 






the circumference above 





the bust, with the tape up 





against the armpit. 








Chest width: Measure 
above the bust from 






armhole to armhole, 













holding the tape parallel 
to the floor. 





It is very common for there to be 
significant asymmetries in a body. 
For this reason it is important to 
measure both sides of the body; if 
you find discrepancies greater than 
% inch, adjust or draft the pattern 
with distinct right and left side 
pattern pieces. 


Measuring-the first step to 
a good fit 

Taking accurate measurements 
isn’t going to solve all your fitting 
problems. Fitting is of course a two- 
step process. The first step involves 
a flat pattern that is produced or 
adjusted according to individual 
body measurements, and in the 
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Outer seam: Measure 
from the side waist to the 


preferred pants hem. 


inseam: Measure from the 
















lowest part of the crotch to 
the preferred pants hem. 
Tape the measuring tape 
to a 12-inch ruler to 
comfortably take this 
measurement. Don't 
spread legs any wider 


than necessary. 


Waist to floor/front and 
back: Measure the 





perpendicular distance 
from the waistline to the 
floor at the center front 


and center back. 


end a pattern can only be as good 
as the measurements on which it is 
based. Once the pattern is cut in 
fabric expect to do some final fine- 
tuning, as the characteristics of the 
fabric will affect ease and other fac- 
tors that influence the fit of the 
finished garment. But a set of ac- 





To record your 


curate measurements will get you 
off to a good start. + measurements 


easily, print out 





Barbara Emodi has recently joined our chart from 


Threads as a contributing editor, from www.threads 


her home in Halifax, Nova Scotia. 
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Crotch length/front and back: 


Measure from the waistline center 
front to the waistline center back 
through the crotch, holding the 
tape comfortably close to the body. 
Note the distance from the center 
front to the inseam (crotch front 
length) and subtract it from the 
total to derive the crotch back 
length. (Or mark and then measure 
a length of twill tape to determine 


these dimensions.) 


Waist and hips 


Crotch depth: Have the person sit 
on a flat chair, and use a ruler to 
measure from the marked waistline 
to the chair seat. Keep the ruler 


perpendicular to the seat. 


All circumference measurements taken below the waistline should be 


accompanied by a depth measurement—the vertical distance between 


the waist and the specific measurement. 


Abdomen: Measure from 
side to side across the 


fullest part of the abdomen. 





Waist: Measure the circumference of 


the marked waistline. 





Hip circumference: Measure around 
the fullest part of the hips with the 
tape parallel to the floor. (When the 
hip is not the fullest lower body 
measurement, take another 


measurement at the fullest part.) 





How to avoid soil, surface damage, 


show-through, and other pitfalls 


by Rae Cumbie 


rom the classic white 

blouse to a one-of-a-kind 

wedding gown, white gar- 

ments have an appeal 

unlike any other. But the 

pristine and often fragile 
qualities that make white fabrics 
special can also cause the downfall 
of your project. Many of the prob- 
lems associated with sewing white 
fabrics can be addressed through 
either technical know-how or cre- 
ative design. 

The most basic strategy for get- 
ting beautiful results when sewing 
whites is to plan ahead: prepare 
your sewing space and map out 
construction and sewing consid- 
erations such as marking meth- 
ods, planning for opacity where 
its needed, and selecting sup- 
porting materials and notions with 
care, and you'll save yourself from 
some potentially unpleasant sur- 
prises. Aside from these areas 
of concern, choose your sewing 
techniques on the basis of the 


type of fabric youre using, rather 
than its color. 


Clean up your act 

One of the most important steps 
in sewing white fabrics should 
take place before you even remove 


the fabric from the bag: clean your 


sewing area thoroughly. 1 take a 
three-step approach to preparing 


my sewing studio, and, vie pel . 


possible, | group several white pro 
jects to be worked on over thé 
same time period, during wh | 
l put away any projects that use 
colored fabrics. 

Several days before I plan to sew 
white fabrics, | thoroughly clean 
my sewing machine and oil it. I 
also clean the soleplate of my iron 
if necessary. Shortly before cutting 
out the fabric, I wipe all my cut- 
ting and sewing surfaces with a 
damp towel to catch all the lint that 
ordinary dusting leaves behind. 
Finally, | run a lint brush over my 
ironing board. 
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White-on-white is the rule. Whether your fabric is ivory, 
snow, or eggshell, mark it with white pencils, carbon, 
chalk, or thread, and fasten it with white notions. 
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transition to sporty or formal attire. 





White fabrics of every description, kept 
clean and handled lightly, will make a pristine 


When youre sewing, I recom- 
mend washing your hands fre- 
quently (to avoid transferring skin 
oils) and staying away from hand 
lotions. Be careful, too, not to let 
any cosmetics come in contact with 
white fabrics. Finally, if youre 
sewing a colored project in your 
studio at the same time, cover the 
white project with a garment bag or 
a clean sheet whenever you take 
an extended break to protect it 
from lint. 


Anticipate show-through 
White fabric of almost any weight 
will be somewhat see-through: the 
absence of color allows light to pass 
easily through the fabric. Even 
white denim, wool flannel, and 
gabardine can present show- 
through problems. It’s up to you 
to decide whether you'd prefer to 
design around the transparency, 
or build in some form of opacity. 

The obvious choice when lining 
a white garment is a matching 
white lining, but traditional lining 
fabrics, whether of synthetic (like 
Hang Loose) or natural fibers (like 
rayon Ambiance) are not very ef- 
fective at blocking light transmis- 
sion through white fabric. Drape a 
layer of lining and fashion fabric 
over your arm and hold it up to 
the light. If you see the contour of 
your arm, then your garment will 
be somewhat transparent. To make 
a garment completely opaque, | 
recommend underlining as well 
as lining it. Select the underlining 
for opacity, and choose a lining 
for comfort. 

Another approach to handling 
the inherent translucence of white 
fabric is to incorporate it deliber- 
ately into your project’s design. 
Analyze hem depths, pocket place- 
ments, seam and edge finishes, 
and facings; you may be able 
to use their greater opacity as a 


Shades of white 


When shopping for white 
fabrics, you'll notice that there 
are actually many colors of 
white. Both fiber treatments 
and the fiber content itself 
can influence the whiteness 
of a fabric. 

Silk fibers are not naturally 
a very pure white, although 
silk fabric can be treated to 
achieve a bluer, brighter version 
of white. The natural, slightly 
off-white color of silk is 
sometimes called silk white or 
diamond white. Extremely 
bright, pure whites are 





design element. Hems, plackets, 
tucks, darts, and other standard 
construction features can add 
interesting shadow details to an 
all-white project, but be sure to 
consider their proportions before 
cutting and sewing. 


Choose the right notions 
White fabrics can call for some spe- 
cialized notions. For invisible seams 
on fine sheers, l use monofilament 
thread; otherwise I choose a good- 
quality polyester thread. Note that 
not all white threads are equal, and 
neither are all white fabrics (see 
“Shades of white” above); try to 
match thread to fabric just as you 
would for any other color. When I 
hand-sew whites, | avoid using 
beeswax or other thread condi- 
tioners; if you wish to use these 
products be sure to test them to see 
if they discolor the thread or fabric. 

White hooks and eyes and clear 
plastic snaps are readily available 
and are unobtrusive closures. lf 
youre using a zipper, consider plac- 
ing it in a side seam, where it will 
be less noticeable. 

As with any fabric, select inter- 
facing with care. In some cases, the 
adhesive dots on fusibles may show 


more readily found in 
the linen, cotton, and 
synthetic families. 

But remember, a lining or 
underlining can substantially 
alter the whiteness of any 
white fabric you pair it with. 

Be sure to layer your fabrics 
together to see how the 
underlayers affect the tone of 
the fashion fabric—that will be 
the color of the finished garment. 
Keep in mind, too, not everyone 
looks best in bright white; a 
softer version is more flattering 
to some skin tones. 
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through. I often use silk organza 
or cotton batiste to interface sheer, 
white fabrics. 


Mark with the future in mind 
What could be easier to mark than 
white? As it turns out, almost any 
other color. Any colored mark that 
will show up well on white may al- 
so cause permanent stains, so you'll 
need to be careful when using 
marking pens, colored chalk, or 
dressmaker’s tracing paper. 

If the project is to be underlined, 
transfer marks from the pattern tis- 
sue to the underlining and don't 
mark the fashion fabric. For sin- 
gle-layer projects, the safest option 
is to mark with white chalk or 
white tracing paper. Although 
white-on-white marks can be diffi- 
cult to see, you'll be sure they won't 
spoil the finished garment. Thread- 
tracing and tailor’s tacks made with 
white silk thread are visible but 
nondamaging. I’ve also used purple 
disappearing pens to make tiny 
marks, but only after carefully test- 
ing that the marks will disappear. 


Use care when pressing 
The biggest fear when pressing 
white fabrics is making scorch 


marks; you can easily avoid them 
by setting your iron to the proper 
heat level for the fabric and testing. 
It’s fine to use starch or spray siz- 
ing if your fabric needs added 
body, but again, press a sample 
ahead of time. To keep the project 
clean at the ironing board, use a 
press cloth (1 like batiste, silk 
organza, and even wool, as long 
as the cloth is white), and wrap 
seam rolls and hams in white as 
well. For a large project, put a clean 
sheet on the floor under your 
ironing board. On particularly frag- 
ile fabrics, I sometimes apply a 
burst of steam with my iron, and 
then finger-press. 


Keep the finished 
work clean 
After you’ve worked so hard to keep 
your project spotless during con- 
struction, it’s worthwhile to know 
how to keep it that way. Launder- 
ing by hand or machine is the 
gentlest way to clean whites, but 
avoid chlorine bleach (except for 
durable cottons, and don’t use 
bleach with every wash). For other 
fibers, non-chlorine bleach such as 
Clorox 2 is a safer choice. 
Frequent dry-cleaning can leave 
white items of all kinds—garments, 
linens, curtains, and accessories— 
grayish and dingy. I often insert 
dress shields in clothes I make, so 
that my clients won't have to dry- 
clean them after each wearing. Be- 
fore you pack your whites away for 
a season or longer, launder or dry- 
clean them (even items that look 
unblemished can develop stains 
over time), cover or wrap them to 
protect against dust, and for long- 
term storage, use acid-free boxes 
and tissue. + 


Rae Cumbie is a professional clothier 
who makes sure Baltimore brides have 


perfect wedding dresses. 


Extend the white-glove treatment to all your 
sewing projects-white home fashions benefit 


from careful handling as much as garments do. 
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A contemporary couturier shares 
techniques for making neat, 
narrow finishes on sheer 

and lightweight fabrics 


by Kenneth D. King 


Satin-stitched seams 


1. Pin the 
marked but 
uncut fabric to 
a tissue paper 
stabilizer that 


matches the 





tad thread color 
as closely as possible, Staystitch through the 
fabric and stabilizer along all seamlines using 
a 2mm/14spi (stitches per inch) stitch length, 


for this and all subsequent straight stitching. 


the seamline as shown. Sew the seam. 


a Trim away 


both seam 


4. Set your machine for 
= a satin stitch that's wide 
enough to cover the rows of 
straight stitching—3 to 4mm 
wide should work. Change 


the throat plate if necessary. 





Using a good-quality rayon 
or polyester embroidery thread, stitch completely over 
the seam from the right side. Loosen the top tension 


slightly for a cleaner satin stitch. 
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2. Tear away the tissue paper and 


cut out the garment pieces on the 
marked cutting lines. To form a seam, 
overlap the joining edges, matching 


seamlines exactly and pin-basting on 


allowances as 
close as possible 
to the satin 
stitching. Folding 
each seam to 


expose the trimmed edges, shave away 





hen youre making 

a single-layer sheer 

garment, your seams 

and edges can never 

be too thin, too 

clean, or too strong. 
The techniques I used to put togeth- 
er the little jacket at right are an 
attractive combination of these qual- 
ities. They're useful on any type of 
sheer or very lightweight fabric, they 
stabilize any edge they’re applied to, 
and they’re easy to do. 


any untrimmed thread whiskers using an 


electric razor. 











Preparation for my seam and 
edge techniques is a little different 
from what you may be used to. To 
begin, mark the seamlines and 
hemlines on your tissue pattern if 
they are not marked. Then mark 
cutting lines 1 inch outside these 
lines. Next, trace all the marked 
lines onto the fabric using dress- 
maker’s carbon paper and a tracing 
wheel; do not cut out any pattern 
pieces until you staystitch the seam- 
lines as explained in Step 1, below. 





“<3 Fold over and press 
one seam allowance exactly 
‘a on the seamiine, 
covering the stitching. 
Sew the seam again, 
stitching %s inch from 
I the fold, holding the 


folded allowance in place and catching both the 
folded allowance and the unfolded allowance 
underneath. Repeat, folding the other seam 


allowance in the opposite direction and stitching 


%s inch from the fold on this side. 
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To minimize puckering, switch 
to a single-needle throat plate—if 
possible on your machine—for all 
straight staystitching on seams and 
edges. Just remember to switch back 
to the zigzag plate when needed. 
Choose thread to match or contrast 
your fabric as you wish, and use 
the same color for basting and final 
sewing. Always complete seams 
before finishing hems and edges. 

In the photos below, I'll walk you 
step-by-step through my processes, 


Couched, hemstitched edges 


` 1. Using a 2mm/14spi stitch length 


s 
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2. install a wing needle, and set your machine to 
a blanket stitch (see drawing at right), with a width 
of 2mm and length of 3mm. Using a good-quality 
rayon or polyester embroidery thread, blanket-stitch 


over the couched pearl cotton, forming mock 


hemstitching holes. 


3. Trim the hem allowance as close as possible; 
use an electric razor to clean away whiskers. If you've 
used a polyester fabric, you can clean-cut the 
allowance using a heated stencil cutter, as shown. Be 
sure to choose a rayon embroidery thread, since it has 
a higher melting temperature than polyester, so the 


fabric will melt away before the thread is damaged. 


and a tissue paper underlay, staystitch 
the traced hemline. Set your machine 
fora 1 to 1.5mm zigzag and length 
of 2.5 to 3mm. Lay a length of any 
weight pearl cotton (color- 
matched to the other thread) 
exactly over the staystitched 
hemline and zigzag over it. 


and introduce you to my secret 
clean-up weapon: an as-cheap- 
as-possible electric men’s razor, 
invaluable for whisker-free edges, 
and available in most drugstores 
(sweater defuzzers or fabric shavers 
are too powerful). If you come up 
with any interesting applications 
of these techniques, by all means 
let us all know. + 








Kenneth D. King’s design studio is in 
San Francisco, Calif. 
































One-layer sheer garments need 
strong, thin seams and edges. 
This elegant polyester 
organza jacket of the 
author’s design 
graced an attendee 
at a recent Nobel / 
awards 
ceremony. 





BLANKET 
STITCHES 
USING A 
WING NEEDLE 


Pearl 
cotton 


N Wing 
needle 
holes 
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Basic fit 


Pick a basic 
garment type or 
create a sloper 









Level by level 


Each pattern-drafting program 
we tested follows the same 
basic steps, progressively 
building upon each 
previous step to reacha 
different level of intricacy, 
as noted by the icons on 
this diagram. You'll find 
one of the icons on 

the description of each 
program later in this article. 


Measure 


Measure your 
body according to 
the program directions. 





Input the 
measurements 
into the program. 





ls it fit, or is It fashion? Or a little of both? We check out 
eight programs and find they do a lot for our sewing. 


by Judith Neukam 
and Jennifer Sauer 


ts hardly breaking news that ability to create custom-fit patterns This is a key definition, as print- 


computer technology is used for bodies of all shapes and sizes. ing your personalized pattern isn’t 


to design and produce garment to be confused with other custom 
Print-to-fit 


When we started compiling our list 


patterns for the apparel and pattern services, such as Unique 


sewing industries. But the Patterns and Personal Fit Patterns, 
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sewing world is abuzz with 
news—and lots of questions—about 
the pattern-drafting programs for 
personal computers now on the 
market. So we rolled up our well- 
sewn sleeves, dove headfirst into 
eight different software offerings, 
and discovered that this world of 
pattern software offers a range of 
exciting features and possibili- 
ties—the best of which being the 


of pattern-drafting programs to test, 
we realized we needed to find a 
common function among the soft- 
ware packages that would allow us 
to compare and contrast them. We 
defined pattern-drafting software 
as a program that creates “print-to- 
fit” patterns. Each program allows 
you, the user, to print—from your 
own computer—a pattern based on 
your unique measurements. 


that work from your measurements, 
but assume the responsibility for 
creating, printing, and delivering 
custom-fit patterns. With “print-to- 
fit” pattern-drafting software, you 
do all this in your home. 


Three degrees of 
sophistication 

We next decided to sort each of 
the software packages into one of 








Mix-and-match 
Style the basic garment with a 


variety of existing 
components 


Measurements are key 


Measurements can make or break a computer-drafted pattern, so 
it’s critical to measure carefully and accurately. Pattern-drafting 
software is like a flexible connect-the-dots design: the dots are 
preset reference points on the pattern piece; the lines that connect 
them change in length according to the individual body 
measurements, resulting in a pattern piece shaped for a unique, 
custom fit. If the measurements force the _ 
reference points into positions that are illogical Fi A 
to the software, crazy things can happen to 


your patterns, as you can see in the results ~ A 


of some of our first drafting attempts, at - 
right. Should this happen, don’t panic, 
but do check your measurements. N 


Standard or custom measurements? oa | 
There are several ways to derive measurements | 
for use in pattern-drafting software. For true-to- 

size bodies and a standard fit, there are handy \ 

standard measurement libraries available in some = ~~ 
software packages; you just click on the right size and go straight 
to printing a pattern, mixing or matching styles, or drafting original 
designs without ever having to input measurements. Or to fit an 
almost true-to-size body you can start with a standard size and 
input just those measurements needed to fine-tune the fit. 

When the software you’re using requires custom measurements 
for a custom fit, relax. Although the measuring protocol is unique 
foreach software, and the number of measurements required 
ranges from 4 to 58 (depending on the software, the garment, and 
your body), every software program we tested explains exactly how 







Original design 
Manipulate the pattern 


lines to create an 
original design 





How far does 
each program go? 


Basic fit 
CADTERNS Lite 
Click&Sew 


Mix-and-match 
Dress Shop 4 





Original design 
PatternMaster Boutique 
Fittingly Sew 

Garment Designer 
PatternMaker Home Studio 
Personal Patterns 


to establish and mark reference points on your body as well as 
which measurements to take. Interestingly, we found no correlation 
between the number of measurements required and the success of 
the fit among the programs. (For more on reference points and 
taking measurements see “How to Take Measurements” on p. 32.) 


Body scanning may be the way of the future 
There are several body scanning companies that 
pride themselves on taking highly accurate 
measurements using high-tech computer 
equipment. We met up with one of these 
DN . companies, Textile/Clothing Technology 
| Corporation ([TC}2) in New York City to 
_ participate in its U.S. National Sizing Survey 
(Size USA: www.sizeusa.com). The survey data 
will be used by the apparel, automotive, 
aerospace, and furniture industries. 
While this sophisticated equipment isn’t 
designed to be used by the home sewer, 
volunteers of all shapes and sizes can be scanned and have their 
measurements e-mailed to them. Within 30 seconds of being 
scanned, your body appears on the operator’s computer screen as 
40,000 dots (or data points), but your image is actually recorded as 
200,000 raw data points. The distance between any two points can 
be electronically measured on the surface or through the body. 
[TC] is working with Dress Shop 4 and PatternMaster Boutique 
to provide survey participants with measurements tailored to these 
programs. (To be usable, scan-derived measurements must 
conform to a pattern-drafting software’s measurement protocol.) 
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Test to fit 

Our primary goal in reviewing “print-to-fit” 
patterns was to analyze how well they 
actually fit. Five testers each tried out all 
eight of the programs, drafting a bodice and 
pants pattern to her measurements with 
each, and making a muslin from every 
pattern. We asked each tester to define her 
body type by describing her usual fit 
challenges, and tell us what she expected 
from the software. We then analyzed each 
muslin from every angle, snapping photos 


along the way. 


Across the board 

Overall, we realized that all of the drafting 
programs produced patterns that fit each 
tester better than any standard-size pattern 
she had used, although various amounts of 
tweaking were still needed to refine the fit. 
We originally assumed that each program 
would be set up to fit one body type better 
than another, but we found that each 
produced a unique but consistent fit no 
matter the shape of the tester. For all 
programs, the lengths were quite good, 
both for the testers who usually need to 
shorten, and those who usually need to 


lengthen their patterns. 


Were there favorites? 

At the end of the fitting session, each 
woman chose the best-fitting basic top and 
pants from among her muslin samples. She 
used her choices as the basis for designing 
an original outfit; you can see the results on 
p. 46. We were surprised that every tester 
chose a top from one drafting program and 
pants from a different program, and also 
that every program we tested was 
represented in the mix. This led us to believe 
that given the time to fully explore and 
understand each of the software programs 
we tested, you could achieve a successful fit 


with each of them. 
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Judy 


Fit challenges Very full abdomen on a boxy petite body. 
Expectations “For my shape, style is more of a challenge than fit— 
| want to play with the possibilities’ 

From the tester’s mouth “With one exception, everything fit better 


than anything | get from a purchased pattern.’ 


Jen 


Fit challenges Tall column shape, especially problematic with pants. 


Expectations “lm hoping to find a good pants sloper and an easy-to- 


use drafting program so | can quickly make my own patterns’ 


From the tester’s mouth “Except for a tight calf problem in one 
program, all the pants came happily close to a satisfying fit—and some 


of the programs are quite fun to work with’ 


Linda 


Fit challenges Full bust on a petite body. 


Expectations ‘| want a pattern that fits through the shoulders without 


adding extra fabric everywhere else.’ 


From the tester’s mouth “I still had problems with most of the tops, but 
| was pleased with all of the pants. Most pants patterns | purchase have 


inadequate crotch depth.” 


Carol 


Fit challenges Narrow shoulders, short waist, slight bust, and subtle 


pear shape. 


Expectations “| hope to be able to print out patterns that | don’t need to 


adjust to my body before sewing.’ 


From the tester’s mouth “All of the software packages have done a 


pretty nice job of figuring out the difference between my waist and hips’ 


Diana 


Fit challenges Petite (five feet tall) frame on which purchased clothing 


is always too long. 


Expectations “I’m new to sewing and don't know how to alter patterns. | 


just want to be able to choose a style and print out a pattern that will fit’ 


From the tester’s mouth “Is that all there is to it? This process is 


pretty easy.’ 


Problem areas 


As we analyzed the fit of each muslin, we came across some 


telling problems. The placement of puckers or gaping areas of 


fabric helped us zoom in on potential causes, so we could then 


make necessary changes to the pattern. 





4 Measurements 


revisited. When we saw extra 


fabric in the shoulder area, 
we knew that we needed to 
check our shoulder slope 


measurement. 








æ Measurement 
directions not clear. When 
we came across the same 
problem with every tester’s 
muslin, like these too-tight 
calves, we suspected a glitch 


in the software. It turned out 


the request for “ankle circum- 


ference” was for the desired 
hem circumference, not the 


size of the wearer’s ankle. 





# Logic gone awry. 
The software can't always 
figure out the transitions 

in an atypical set of 
measurements, such as the 
relationship of a narrow 
shoulder to a full bust, so 
we needed to make manual 


adjustments to the pattern. 





Æ It doesn’t fit together. 
A well-drafted sleeve means 
nothing when it doesn't fit in 
the armhole of the garment. 
We were actually quite 
surprised to find that some 
drafting programs didn’t 
compare their adjacent 
seamlines, but we quickly 
learned to check these 


before we printed. 








NMuslins, muslins, and more musiins. With each pattern- 
drafting program, we tested the custom-fit of a simple long- 
sleeve top and a pair of pants on each of our five models. We 


made 90 garments, and used over 150 yards of colored muslin! 


three categories, based on whether 
or not it offers garment design ca- 
pabilities, and if so, how sophisti- 
cated these are (see “Level by level” 
on pp. 42-43). 


All of the programs produce 

a basic pattern 

All of the programs we tested allow 
the user to print a custom-fit slop- 
er (a close-fitting top, pants, or skirt 
pattern with no design or style) or 
basic garment patterns (blouse, 
straight skirt, tailored pants, etc.) 
using measurements unique to an 
individual. Some of the programs al- 
so allow you to print a standard-fit 
pattern using measurements based 
on standard sizing (see “Measure- 
ments are key” on p. 43 for more on 
measurements). Most of the pro- 
grams allow you to choose or mod- 
ify the amount of ease youd like 
in your pattern. Two of the soft- 
ware packages have these capabili- 
ties and no more; we penned this 
category Basic fit. 


Six add mix-and-match options 
The next level up is Mix-and-match, 
meaning the software also provides 
a sampling of existing components, 
such as a variety of collars, sleeves, 
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15540 Columbia Ave. 630 Fogg St. 
Nashville, TN 37203 
888-929-9453 
www.wildginger.com 


CADTERNS  cacterns custom Patternmaking, Inc. Click&Sew Wid Ginger software, inc. 
Lite 


White Rock, Vancouver, BC 
Canada V4B 1K4 
604-980-6249 


www.cadterns.com 
adterns.con Drafts custom-fit basic patterns: 


Drafts custom-fit slopers, which can be used one garment type (blouse, pants, 
as the basis for hand-drafting skirt, etc.) per package, each 
original designs. includes a limited number of 
style variations. 





Purchasing specs « Windows 95 or higher * Order CD by phone or 


e-mail * Can. $199 * Also available: CADTERNS Pro: Can. $599 Purchasing specs * Windows 95 or higher * Packaged in a 
(exports dxf files to Auto CAD or Auto Sketch for extensive drafting) pattern envelope with CD * $19.95 per garment type 
Instructions * 73-pp. manual ° Cyber School online learning, and Instructions ¢ 1-p. installation directions * On-screen 
discussion groups ° Support by e-mail and online tutorial e Measurement list is thoroughly explained 
Features • 4 to 12 measurements ° 3 default ease choices that may Features ° Up to 24 measurements (depends on pattern) 
be edited ° Saves measurement sets ° Satisfaction guarantee ° Free e Ease choices selected from drop-down menu ° Yardage 
downloadable updates f calculator * Checks-and-balances: calls out possible 


i t fault 
Test observations For a classically proportioned figure CADTERNS Mego eC eRe: 


Lite drafts a sloper using only 4 personal measurements, but it will Test observations Easy to maneuver and straightforward 
draft for a more difficult-to-fit figure with additional measurements. In to operate, with simple instructions. The program saves 
minutes you can print out a sloper. By choosing among and editing only one set of measurements at a time, so each time 

the 3 ease settings, you can draft a pattern with anywhere from a very you draft for a different person, her measurements must 
loose to a very snug fit. be entered. Overall the fit was good, although the sleeves 


drafted relatively full. 


Bottom line This simple sloper program, marketed primarily to 
schools, impressed us with its fit (right on for all body types), Bottom line This is an inexpensive way to try pattern- 
and even more so by how easy it was to use. drafting software, and it’s perfect for beginners. 





Every tester is a designer. To complete our software assessment, we asked each tester and details like pockets, with which 
to create an original outfit. Each had her own agenda, and as you see, a unique style. to style your basic garment pattern. 


And five permit original designs 
At the third level, the programs 
allow the user to “pattern edit” by 
manipulating pattern lines on the 
computer screen to customize the 
basic pattern and the mix-and- 
match options; we named this cat- 
egory Original design. (You can 
draft patterns from scratch with 
this category of software, but there 
is no need to do so—youd lose the 
advantage of the computer-calcu- 
lated basic proportions, and the 
editing features are very flexible.) 

It’s important to note that each 
category builds upon the one be- 
fore it, so that in any of the Original 
design programs, there are simple 
Basic fit options that produce basic 
patterns or slopers, as well as Mix- 





Top right photo on p. 45: Jennifer Sauer; all other photos: Joseph Kugielsky; 


makeup: Marianne T. Horvath; drawings: Karen Meyer 


Dress Shop 





4 Living Soft 
PO 


Box 819 
Susanville, CA 96130 
530-257-1100 
www.livingsoft.com 


Drafts custom-fit basic patterns; 
includes mix-and-match design options. 


Purchasing specs + Windows 95 or higher * Download from the 
Internet * $199 « Also available: Sampler: $29 (58 measurements; 
creates basic pants, bodice sloper, and unfitted shirt only), Dress 
Shop Lite: $149 (26 measurements), Dress Shop Pro: $299 

(18, 26, or 58 measurements; also includes drafts for men 

and children), Add-On series: $25 each (pattern collections) 


Instructions • Every window has help icons * Measurement list is 
thoroughly explained * Support by phone, e-mail, and online 


Features * 58 measurements ¢ Default ease is a percentage of 
measurements, and may be edited * Saves measurement sets 

e 60-day money-back guarantee * Free updates ° Interactive fabric 
service links allow you to choose (or scan) a fabric and then see it 
on a sketch of your garment (in some cases you can link to and 
order from the fabric vendor) * Checks-and-balances: prevents you 
from choosing mix-and-match components that won't fit together 


Test observations This software separates front, back, left, and 
right measurements in order to draft for bodies with pronounced 
asymmetries and other unusual fitting challenges. It is easy to 
install and navigate. Our test bodices had a good fit in the torso 
and perfect dart placement; the sleeves were relatively full. 


Bottom line The extra-specific measurements are an asset for 
challenging fits, but we found they don’t necessarily mean a better 
fit for an average body. The interactive fabric service is a nice tool 
for visualizing garment make-up, and it’s fun to use. 





Wild Ginger Software, Inc. 
630 Fogg St. 

Nashville, TN 37203 
888-929-9453 
www.wildginger.com 


PatternMaster 
Boutique 


Drafts custom-fit basic 
patterns; includes mix-and- 
match design options; creates 
original designs. 


Purchasing specs + Windows 98 or higher * Packaged in a 
large pattern envelope with a manual and CD « $195 


Instructions • 110-pp. manual * On-screen tutorial 

e Measurement list is thoroughly explained * On-screen movies 
in Pattern Editor feature * Knowledge Base of FAQs on Internet 
e Basic sewing instructions * Support by phone, e-mail, and 
users’ groups 


Features * 24 measurements ° 7 default ease choices that 
may be edited ° Saves measurement sets * Yardage calculator 
e 90-day money-back guarantee ° Free updates * Accessory 
feature designs details like scallops ° Checks-and-balances: 
calls out possible measurement faults 


Test observations Straightforward and easy to use, with 

many mix-and-match style choices. The Pattern Editor feature 
allows you to configure necklines, create asymmetrical designs 
and rotate, slash-and-spread, and draft patterns from scratch. 
The fit is good through difficult-to-fit areas such as pants seat 
and shoulders, although some of our test muslins were slightly 
high in the crotch. 


Bottom line PatternMaster Boutique is an easy program 
with many mix-and-match options as well as good editing 
capabilities for refining or redesigning the given styles. 





and-match options. In fact, several 
of the more complex programs 
allow the user to purchase the 
rights to just one level. For exam- 
ple, for Dress Shop, you can buy 
four different versions ranging in 
price from $29 to $299. 

There is a fourth category of soft- 
ware that we decided not to cover 
in this article: software created es- 
pecially for the apparel industry, 
such as Wild Ginger’s new release, 
Cameo 3.0, or PatternMaker Grad- 
ing Studio or Marker Studio. This 
type of software is highly advanced, 
with grading and marker layout ca- 
pabilities, and is more expensive 
than other “print-to-fit” options. 


Something for everyone 

Each of these categories of soft- 
ware caters to a different type of 
customer but all assume that she 
or he has some sewing and com- 
puter knowledge. For beginner or 
mid-level sewing enthusiasts, we 
suggest choosing software in the 
Basic fit or Mix-and-match category 
(or start by using only the Basic fit 
or Mix-and-match options in soft- 
ware we've listed in the Original 
design category). 

If yowre more computer savvy 
or more experienced in design and 
sewing (a custom clothier, cos- 
tumer, independent designer, or 
patternmaker), software packages 


in the Original design category are Testers’ choices 


for you. Many of the advanced de- 

Jen Top: Garment 
Designer, Refined Fit; 
Pants: Dress Shop 4 


sign tools and options in the Orig- 
inal design programs rival industry 
CAD (Computer Aided Design) op- 
tions, but the Original design pro- 
grams are much more affordable. 


Judy Top: Personal 
Patterns 4; Pants: 
PatternMaker 


Linda Top: Fittingly 
Sew; Pants: Pattern- 
Master Boutique 


Tested from the ground up 

Because these programs were pret- 
ty much new to us, we were able to 
Diana Top: Click&Sew; 


test them in the same way any new Pants: CADTERNS Lite 


customer would. We took each 

Carol Top: Pattern- 
Master Boutique; 
Pants: Garment 
Designer, Simple Fit 


program on a lengthy test-drive to 
discover the way it works and the 
options that make it unique. We al- 
so noted the type of support avail- 
able to the user and under what 
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Fitti n g | | Knitcraft Inc. 


500 N. Dodgion 
ew independence, MO 65050 
816-461-1248 (store) 
816-461-4912 (orders only) 
www.knitcraft.com 


Drafts custom-fit slopers and 
basic patterns; includes mix- 
and-match design options; 
creates original designs. 


Purchasing specs ° Windows 95 or higher, 
Mac OS6 « Packaged as floppy disk with 
manual * $260, including shipping 


Instructions « 195-pp. manual/comprehensive 
workbook « Support by phone or e-mail 


Features * 40-plus measurements « 3 default 
ease choices * Saves measurement sets 

¢ Working demo on Web site lets you try before 
you buy Ħ Upgrades for a reduced fee to 
registered users ° Checks-and-balances: calls 
out possible measurement faults 


Test observations This versatile software isn't 
easy for a novice to use, and requires 
perseverance; both measuring directions and 
drafting take time to master. In two of the five 
test bodices the sleeve was too small for the 
armscye, and for all testers, the pants were 
snug in the calf area because we had 
misunderstood the measuring directions. 


Bottom line Start-up of this software was the 
least intuitive of those tested, and the fit of our 
first sloper drafts needed a lot of tweaking. 


Cochenille Design Studio 
243 North Hwy. 101, Ste. 11 
Solana Beach, CA 92075 
858-259-1698 
www.cochenille.com 


Garment 
Designer 





Drafts standard-fit or custom-fit basic patterns; 
includes limited mix-and-match design options (extra 
Style Sets offer more); creates original designs. 


Purchasing specs * Windows 95 or higher, Mac OS7 Packaged with manual 

e $165 « Also available: Style sets: $25 each (pattern add-ons), Garment Styler 
$85 (for knitters: generates knitting instructions along with pattern pieces you 
can block to) 


Instructions * 275-pp. manual « Tutorials on CD • Built-in help files * Support by 
phone or e-mail 


Features « Drafts for women, men, children, infants, dolls, and stuffed animals; 
also generates knitting instructions ¢ Library of standard-size measurement sets 
e 12 measurements for simple fit; 36 measurements for refined fit (left, right, 
front, and back) « Ease can be modified * Saves measurement sets ¢ Pattern 
layout; yarn calculator ° 30-day working demo on the Web site lets you try before 
you buy « Pattern intelligence automatically updates a sleeve cap if you change 
an armhole *« Symmetry function allows you to move a point on one side of the 
garment and have its corresponding point on the other side move also, and can 
be turned off for asymmetrical pieces ° Checks-and-balances: “Information and 
Recommendations” tells you when pieces you've drafted won't fit together 


Test observations Testers list this software as being easy and enjoyable 

to operate. It offers a good overall fit with excellent sleeve and armhole 
drafting. The pattern layout feature enables you to create a to-scale layout on 
your computer monitor and gives you the yardage required for it. 


Bottom line Fairly basic style choices, but the well-designed and simple-to-use 
editing program lets you easily customize your design. And the Symmetry 
function is great. If you knit as well as sew, you'll enjoy the capability of pattern 
creation for both disciplines. 
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terms updates (changes to the cur- 
rent program, such as additional 
features or correction of bugs) and 
upgrades (complete new editions 
of the program itself) are available. 
And of course, we made patterns 
with each program. You can see 
the results of our analyses in the 
panels devoted to the individual 
programs on pp. 46-49. 


Five testers assessed fit 

and design 

To learn how, and how well each 
pattern-drafting program worked, 
we first assessed the Basic fit ca- 


pability of each. Unless you are 
taking advantage of the standard 
sizing option available in some of 
the programs, you must take and 
input the measurements of the per- 
son for whom patterns will be 
made. So to see if computer-gen- 
erated patterns really provide a 
good fit for a variety of bodies, we 
measured five very differently pro- 
portioned women on the Threads 
staff (see “Test to fit” on p. 44 for 
more details). This turned out to 
be a bigger job than we anticipated, 
because each program requires a 
different number of measurements, 


some of which are unique to that 


program (also see “Measurements 
are key” on p. 43). 

We input the measurements into 
the program, then created and 
printed two garment patterns 
per program (a simple long-sleeve 
top and pants) for each woman. 
This drafting software is designed 
for home computer printers, so 
the patterns print out on 8%- by 
ll-inch sheets of paper, which 
must be arranged and taped to- 
gether to create each full-size gar- 
ment piece. Once this was done, 
we cut and sewed muslins from 


a r p p- r n S Aam 
0 m e T j 0 ellievue, 


425-644-8161 
www.patternmaker.com 


Drafts custom-fit slopers and 
basic patterns; includes mix-and- 
match design options; creates 
original designs. 





Purchasing specs * Windows 95 or higher * Download from 
the Internet or order CD and manuals ° $189 ° Also available: 
Deluxe Editor: $99 (simplified editing program, includes 
patterns for a limited selection of garments), Pattern 
collections: $29.95 (1-10 garments each), which work with 
both Deluxe Editor and Home Studio 


instructions * Two manuals: 134 and 150 pp. « PDF tutorial 
e “Quick guide” window for step-by-step help (but it’s hard to 
find) * Support by phone, e-mail, and users’ group 


Features * 16 measurements « Default ease choices vary 
with garment selected » Saves measurement sets ° Yardage 
calculator * 30-day free demo (including a pants pattern) with 
another 30-day money-back guarantee for full program ° Free 
updates * Reduced-rate upgrades 


Test observations Navigation isn’t intuitive, so in order to get 
started, you must study the manuals. This software drafts a 
beautiful neckline, with a good fit through shoulders and 
sleeves. The pants draft follows European pattern style 
conventions, with darts set wide apart and a center back 
seamline that slants more than is usual on American patterns. 
This type of draft provides a slimmer fit under the butt. 


Bottom line Our initial problems using this program were 
resolved once we found the quick guide window. We were 
satisfied with the sloper fit, but we found this software difficult 
to use for drafting original designs. 














Water Fountain, Inc. 

13 East 17th St., 3rd FI. 
New York, NY 10003 
212-929-6204 
www.personalpatterns.com 


Personal 
Patterns 


Drafts standard-fit and custom-fit 
slopers and basic patterns; includes 
mix-and-match design options; 
creates original designs. 


Purchasing specs « Windows 95 or higher * Download from the 
Internet * $159 


Instructions * 45-pp. manual on disk * Help index answers 
questions ¢ Basic and specific sewing instructions * Support 
by e-mail 


Features « Library of standard-size measurement sets * 29 custom 
measurements ¢ Default ease varies with garment selected * Saves 
measurement sets ° interactive Measurements function enables 
the pattern pieces on the monitor to adjust automatically if you 
change measurement data ° 30-day money-back guarantee 

e Offers fabric suggestions ° Checks-and-balances: software grays 
out styles not suitable for a currently selected basic pattern, and 
those it feels won’t work for your body; Measurement Problems 
window helps you spot some illogical measurements 


Test observations Maneuvering isn’t menu-based, so you have to 
explore to learn your way around. The software is like a mini CAD 
program that allows you to slash, spread, rotate, redraw, and draw 
from scratch. Printing was difficult to understand the first time. The 
sloper sleeves drafted with 2 inches of ease across the biceps, and 
the pants drafted with %-inch ease at the waist (a bit loose for our 
testers), but the overall fit was smooth and flattering. 


Bottom line Once you've found your way through the software, 
Personal Patterns drafts usable patterns from your measurements 
and lets you edit them any way you want. 


You'll find more 





each pattern. Then we held in- 
depth fitting sessions where we an- 
alyzed and recorded the fit of each 
outfit (see our findings in “Test to 
fit” on p. 44). 

We also wanted to test the de- 
sign capabilities of the different 
programs—so we helped each of 
our testers design an original top or 
jacket pattern using a program 
from which the basic top fit her 
particularly well—to be worn with 
basic pants from either the same or 
a different program. (You can see a 
photo of the entire team wearing 
their creations on p. 46). 


Don’t be intimidated, but 
prepare to spend some time 
After marathon measuring and 
fitting sessions, and many hours 
at the computer testing the soft- 
ware and designing unique gar- 
ments, we concluded that there 
was no need to be intimidated by 
this technology. However, these 
programs aren’t as simple as a 
toaster to use. It takes time to 
measure according to each com- 
pany’s directions, and even more 
time to become familiar with and 
adept at using the software fea- 
tures and capabilities. 


We were, overall, pleased with 
the fit of our first muslins. While 
pattern-drafting software programs 
don’t work complete and utter mag- 
ic, they do bring home sewers clos- 
er to achieving a great customized 
fit, as well as the ability to create 
unique patterns with just a few 
clicks of the mouse. + 


Judith Neukam and Jennifer Sauer, 
Threads editors, would like to thank 
Karen Campbell, Polly Smith, and 
Allyson Themel for their contributions, 
and our fearless models, Linda Boston, 
Carol Fresia, and Diana Mackey. 


comments from our 
testers at www 
.threadsmagazine 
.com, along with an 
explanation of how to 
choose the correct 
amount of ease in 
each program, by 
Karen Campbell, co- 
editor of Fitting Tips], 
a newsletter and Web 
site about pattern- 
drafting software. 
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If You See It, 


Take those Delicious Details off the page 


by Heather Claus 


ow often have you seen a 
great garment and wished 
you could copy it? Admi- 
ration for good design— 
and a passion to possess 





it—have been among my 
chief motivators ever since I started 
sewing. After copying many de- 
signs, | found that it’s often not so 
much the entire garment as it is a 
particular detail or set of details 
that caught my eye, although an ef- 
fective detail is always well-matched 
to the overall garment silhouette 
and proportions. This means l can 
usually get close to what 1 want to 


copy by adding to or partially 
changing an existing basic pattern 
shape, as opposed to drafting a 
whole garment from scratch. In this 
article, I'll show how I analyze gar- 
ment details to determine how best 
to add them to an existing pattern, 
then walk you step-by-step through 
two typical copying projects. 


Details: Applied, built-in, or 
part of the fit? 

Almost any garment detail can be 
sorted into one of three categories, 
based on how the detail is inte- 
grated into the garment as a whole. 


All the details shown, mostly inspired by recent images in fashion magazines, can be applied 
to existing patterns and finished garments without altering them. 





This category of detail requires the 
reshaping of existing pattern pieces, 
but doesn't involve any change to 


Applied trim Applied drapes Applied collar fitting seams or darts. 
Ribbon strips are pinned in a The ends of contrasting or Rolled collar; see panel 
spiral around a dress on a matching scarves (purchased or on p. 52. Reshaped 
dress form, then they're constructed) are tacked to the edge 
stitched in place. garment at the shoulder seams Center front 
and side seams, or elsewhere. placket has 
scalloped or 


zigzag outline to 
frame buttons. 





Asymmetry 
Inserted flounce The closure is draped from the 
A spiral-cut ruffle is inserted shoulder; see panel on p. 53. 


in the front seam. 
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and make them wearable 


I’ve labeled these categories Be- 
ginner-, Average-, and Advanced- 
level, as you can see below, because 
implementing each category re- 
quires progressively more pattern- 
making experience. Once you've 
determined the category in which 
the detail you're attracted to be- 
longs, you'll have a good idea of 
how you'd copy it, and whether 
youre up to the patternmaking and 
construction challenges. 


Beginner 
The types of details I’m calling 
“beginner” are add-ons that do not 





Replaced piece 
Cuff patternis replaced 
with pleated self-fabric; 
the sleeve may need 
reshaping too. 






Added tucks 


Sleeve pattern is 
slashed and spread 
to create horizontal 

tucks; the entire 
piece is returned to 

the original outline 


require physical changes to the pat- 
tern shapes of the garment to 
which they’re applied. These de- 
tails include patch pockets, ap- 
pliqués, embellishments, attached 
drapings, overlays, underlays, and 
trimmings of any kind. In this cat- 
egory, you can tweak the design 
and construction of your add-on, 
and experiment with placement 
options, before making it a per- 
manent part of your garment. In 
addition, you can add these de- 
tails to ready-to-wear clothing, or 
garments you finished long ago. 
In the panel on p. 52, you'll find 


Darts 
converted to 
complex 
princess 
seams 

Bust darts are 
distributed and 
separated into 
multiple seams. 





after tucking. 





Inspired by the 


drawing at left 
(from the 
Delicious Details 
department in 
Threads No. 97), 
the author 
borrowed just 
the collar, and 
applied ittoa 
basic bodice 
pattern. 


Details that manipulate dart shaping or fitting seams require advanced 
patternmaking skills. Look for more information in a future issue. 
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Godets added to 
create hemline 
fullness 


Godets are added to 
a straight 4-gore skirt; 
the top of the pattern 
is converted to a dra- 
matically shaped 
yoke; curve-top fish- 
tail godets are added. 


Darts converted to drapes 


Above a shaped 
Empire seam, darts 
are transferred to 
the center front and 
are converted to 
soft pleats. 









Darts are omitted, shaping is 
achieved by a twisted closure; pattern 
is slashed and 
finished to 
allow twists to 
interlock. 





step-by-step directions for creating 
a decorative rolled collar, a typi- 
cal beginner-level add-on detail. 


Average 

I consider any detail to be of 
“average” difficulty if it requires 
changing the shape of one or more 
of the basic pattern pieces, but 
doesn’t involve changing any shap- 
ing seams. Details in this category 
include any altered edges or inser- 
tions into edges or seams (reshaped 
collars and cuffs, flared sleeves, in- 
tegrated closures, built-in pockets, 
or pattern pieces being made asym- 
metrical), and any internal pattern 
slashing and spreading that returns 
the pattern to its original shape 
during construction, such as deco- 
rative pleats, tucks, pintucks, gath- 
ers, or smocking, and color block- 
ing, piecing, or trim insertions. 
Typically, details in this category 
require redrafting of not only the re- 
designed pattern piece, but also any 





support pieces, such as facings, in- 
terfacings, shaped hems, and pos- 
sibly linings. You may also have to 
rethink your closure to work with 
your new style. In the panel on the 
facing page, you'll find step-by-step 
directions for creating a front clo- 
sure with draping to the opposite 
shoulder, a typical average-level 
built-in detail. 


Advanced 

“Advanced” details involve inter- 
acting with or changing the fitting 
elements of your starting pattern, 
including changes to darts. This 
category requires the most testing 
and is the most like drafting a gar- 
ment from scratch. Examples in- 
clude darts converted to single or 
multiple seams or gathers or made 
into asymmetrical designs, re- 
shaped shoulders and armholes, 
and draped whole-torso silhouettes. 
Before attempting to copy this level 
of detail, its wise to understand 
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A N ROLLED COLLAR, STEP-BY-STEP 


| | This beginner-level applied detail works best in a heavy, soft, drapable 

| | | fabric, such as velvet, fleece, and lightweight faux suede. It is applied 

| with small hand stitches to any finished plain neckline. You can vary the 
proportions of the collar to suit your taste and fabric. 


1. Measure the full length of the garment neckline, multiply this by 22, then cut out a rectangle this 
length and 9 inches wide, aligning the length with the straight grain of the fabric. If necessary, to 
make the rectangle long enough, cut two equal pieces and sew them together. Fold the rectangle 
in half lengthwise, wrong side out, and using ‘4-inch seam allowance, sew the long edges together 
to form a tube. Turn the tube right side out and flatten it with the seam on one edge. 


2. Pin the midpoint of the fabric tube to the center back of 
the garment neckline. Working toward the center front on 
one side, twist the fabric repeatedly to create a roll, pinning 
each twist into place on the neck edge. For the collar 
shown, the middle of each twist was pinned through both 
layers to the neckline. You might prefer to pin the tube edge. 
At the center front, pin the raw ends of the tube out of sight 
under the neckline edge. Repeat on the other side, twisting 
in the opposite direction. When you've covered the entire 
neckline, adjust the twists if needed, and tack them in place 
where they're pinned. Then trim the ends of the tube and 
finish them neatly. 





THREADS 


how shaping integrates with style 
and fabric in a specific garment. I'll 
have another article relating these 
concepts to garment restyling in an 
upcoming issue. 


But can you make it? 

Of course, no matter how simple 
your changes are, when it comes to 
construction directions and choos- 
ing appropriate fabrics, you're on 
your own when you're adding de- 
tails to a pattern. As usual with any 
new project, the more testing you 
do, the more likely you are to get 
what you want. Here are the most 
important things to consider: 


The construction process 

Write an “order of construction” 
list, to think through everything that 
needs to get done. This will help 
make sure it’s done in the right or- 
der. As you go, ask how you'll finish 
the garment and the inside seams 
so they'll work with your design. 


The fabric choice 

Consider the drape, hand, and sur- 
face of your fabric. Pinch, pull, fold, 
drape, or mold it into the shape 
you will be creating. How does it re- 
act? Will it need interfacing or some 
other type of support? Is it too stiff? 
If it is a print, is it too busy for your 
plan? Is it too shiny, or too dull? If 
you are using more than one fabric 
in your garment, are they similar in 
handling needs, drape, and care? 


The sewing techniques 

Test your fabric thoroughly—with 
seams or finishes youre planning— 
to see if you need to make additions 
for stability or rethink because of in- 
appropriate bulk or stiffness. 


Heather Claus designs and writes in 
Wilmington, N.C. You can reach her 


at www. patternshowcase. com. 


ASYMMETRICAL DRAPED FRONT CLOSURE, 
SIEP-DY-STEP 


This average-level detail could work on any jacket or blouse. The amount of overlap and underlap 
can vary. Every fabric behaves differently and you'll test the drape before you sew it, so don't worry 
about drafting the pattern precisely. For testing, use a fabric similar to your fashion fabric. For best 
results, cut and baste together the back and left front of your bodice so you can pin the right front 
to them to test the drape. 


1. For the left front, trace the pattern front. If there is no underlap extension, 
add one, including a seam allowance along the edge. Draw a diagonal line 
from the shoulder to about 3 inches below the natural neckline on the 
center front line, as shown at left. 


2. For the right front, which in- 
cludes the drape, trace the pattern 
front, flipping to mirror it along the 
center front line (at right). On the 
center front line, mark a point 

1 inch below where you want the 
bottom of the drape to begin. 
Draw a line across the mirrored 
portion of your tracing from the 
mark, perpendicular to the center front, and extending 
several inches beyond the side seam. If the garment neck- 
line is not at the base of the neck, draw a higher neckline 
on the mirrored portion. Extend the neckline a couple of 
inches beyond the shoulder seam. Draw a curved line 
from the neckline to the end of the horizontal line as 
shown. Also draw any desired overlap, including the seam 
allowance, parallel to the center front, below the drape. 


Drape 
extension 








| The draped closure on a 
vintage blouse (featured in 

Delicious Details in 

Threads No. 91) looks 

smart recreated on 

Vogue 2668. 





3. To create guides for pleating the drape, draw a line at a 45-degree angle from the horizontal 
line at the center front to the shoulder. Draw additional lines parallel to it at 2-inch intervals across 
the shoulder area as shown at right. Cut out the pattern. 


4. Cut the right front from the test fabric. Transfer the marked diagonal lines to it. Pin pleats into 
the fabric on the lines, folding them down, toward the horizontal edge, as shown in the drawing 
at right. Along the lowest diagonal line, just fold under the extra fabric. Pin across the shoulder to 
secure the layers. 


5. Test the drape against your body or on a dress form. Adjust the tension and pleats until you 
like the effect. The lower edge should roll under in a nice curve. When the drape seems pleas- 
ing, fold under the neck edge at an angle you like. Pin along the shoulder. 





6. Steam or lightly press the pleats in order to mark them. Mark the fold along the neckline and the one 
along the curved lower edge. Cut off any excess fabric along the shoulder seamline (left). Cut off the 
extra fabric along the neckline and lower edge, leaving a seam allowance on each. 


7. Transfer the drape shape and markings to the pattern. Then be sure to think through the changes 
needed for the neck and vertical front facings for your fabric. For the bodice shown, the neckline is 
faced with a 1-inch-wide bias band. The lower edge of the drape rolls under neatly and does not 
require a facing. The shoulder edge of the drape is bound with a narrow bias. Mark the pieces 
clearly so you know how to orient them on the right side of your fabric. 


8. To sew the bodice, follow your pattern instructions but adapt them as necessary for your chosen fac- 
ing treatment. Serge or zigzag the cut edge of the seam allowance on the lower edge of the drape, and 
fold the seam allowance under (staystitch and clip where the drape joins the vertical edge). Leave the 
shoulder edge unfinished. Then pleat the drape as planned and baste the shoulder through all the lay- 
ers. Bind the shoulder edge with a narrow same-fabric binding. Secure the draped edge to the left 
shoulder with hooks and eyes, and cover the edge with a decorative buckle or a fabric bow. 
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Neckline 
Finishes 
for Knits 


Creating smooth, 
professional-looking 
edges that stretch 


by Sarah Veblen 









arments made of knit 

fabric, especially tops, 

are the ultimate in com- 

fort, easy-to-launder, and 

virtually wrinkle-free. 

Knits are also a “must- 
sew” in my book because they’re 
fun, fast, and easy-to-construct. For 
these reasons, I create many knit 
tops for my clients and myself, and 
I'm always looking for ways to 
make my garments distinctive. I 
think that even a simple T-shirt 
needs to make a statement, and the 
neckline is the perfect place to in- 
corporate finishing details of end- 
less variety. 

For my knit designs, I expand 
upon six basic neckline finishes: 
self-lined front; turned-and-top- 
stitched edge; turtle-, mock, and 
cowl necks; knit fabric binding; 
and two kinds of trim: fold-over 
binding and elastic with a decora- 
tive edge. My techniques, which 
youll find on the following pages, 
work for all types of knits. I invite 


Self-lined front 


you to try them—you'll create flat- 
tering necklines that rival those 
found on ready-to-wear knits. 


Give a little, give a lot 
Many sewers are intimidated by 
knits, especially when it comes to 
sewing a pucker-free neckline. Be- 
cause they must stretch over your 
head, and then lie flat, necklines 
present a unique set of challenges. 
But success is easily achievable. 
Assessing the amount of stretch is 
the first step in creating a great- 
fitting neckline. It is especially im- 
portant with neckline add-ons like 
turtlenecks, knit fabric bindings, 
and stretch trims because these 
components bridge the gap be- 
tween the garment and the body. A 
binding, in particular (see photos 
on p. 56), controls the neckline size 
because, in order to lie snugly 
against the body, the circumference 
of the finished edge of a binding 
must be smaller than the neck 
seamline, so the binding must be 


For a clean-finished neckline—and extra coverage over the bust—opt for a 


self-lined front. Any lightweight knit that has the same amount of stretch in 


both directions as your fashion fabric will work for the lining. For semi-sheer 


knits, use a flesh-colored knit fabric for the lining. For this technique you 


must finish the neckline before you assemble the garment. 


Cut two layers for the front, place 
right sides together, and then serge 
or sew with a smaii zigzag stitch 
along the neckline edge. Press the 
seam allowances toward the lining 
and understitch. furn-and-topstitch 
the back neck edge (see top of 
p. 55), Sandwich each back 
shoulder between the front and 
front lining of the corresponding 
shoulder, as shown, then stitch 


through all layers. Turn and press. 


Turned-and-topstitched edge 


For a quick, simple neckline finish on a boat To begin, serge-finish the cut edge of the 


neck, or other necklines with minimal curve, neckline seam allowance. Press the seam 
fold a %- to %-inch seam allowance at the 
neckline to the wrong slightly stretching the serged 
side of the garment and edge to eliminate puckering. 
topstitch in place. Topstitch close to the 


serged edge. 





Turtle-, mock, and cowl necks 


Turtlenecks, mock turtlenecks, and sewn-on cowls are all doubled 
tubes of knit fabric. Both the turtleneck and mock turtle should be 
stretched onto the neckline, which should fit comfortably around 

1. Determine the size to cut the turtleneck. 3. Divide the garment neckline and 
For the turtleneck circumference, measure turtleneck each into four equal sections. 
the garment neckline and add seam Fold the garment in 
allowance. Choose a finished height half, aligning the 
(2 to 3 inches), and multiply by 4 to allow shoulder seams, to 
for a double tube with a fold-over; add find the center front 
seam allowances, and center back, Fold 
in half again, aligning 
2. Sew the turtleneck center back seam 
the center front and 





with a straight stitch; press the seam | l 
back folds, Pin-mark the neckline at the center 
allowances open. Fold the turtleneck in half, 

front, center back, and folds between them 


wrong sides together, aligning the cut edges. | 
(note these are not on the shoulder 


Slip it over your head to test the 








seams). Divide the turtleneck into 


fit. Take it in if necessary, 
/ quarters as you did the neckline, 


and told double again. oa 
marking the folds with pins. 
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allowance toward the wrong side of the garment, 









your neck. The difference between the turtleneck and mock turtleneck is 
the extra height that makes the turtleneck fold over. interlock knits are a 


good choice for these styles but for a cowl, choose a soft, loose knit. 


4. Turn the garment 
wrong side out and 
Slip the turtleneck 
inside it, matching the 


pins, Machine-baste, 





starting at the center 
back and stretching the turtleneck in each 


quarter section to fit the garment opening. 


5. Try the garment on to check the fit, then 
serge the neckline 
seam, starting at the 
center back and 
stretching both the 
turtleneck and the 


garment neckline. 


Mock and cowl 





variations: A mock 
turtleneck is about 1’ inches deep, and 

is cut and constructed in the same way 

as a turtleneck. For a cowl, the garment 
neckline is lower and the cowl and neckline 
circumference should be the same. Attach 
the cowl with a straight stitch, then serge~ 


finish the raw edges of the seam allowances. 


Knit fabric 
binding 
Attaching a knit fabric 
binding is similar to 


attaching a turtleneck in 


1. Cut a strip of binding on the 
cross-grain of your knit, making 
the width twice the desired finished 
width plus 4 inch for two seam 
allowances; make the length 


equal to the garment neckline 


that you divide the 
neckline and binding 
each into quarters, then 
stretch the binding to fit 


the neckline. 


circumference. Press the strip in 


half lengthwise, right side out. 


2. Divide the garment neckline 


into four equal sections as 


described at the bottom of p. 55, 





e7 


then unfold so the neckline is 
halved: place on a flat surface. Fold 


the binding in half crosswise and pin 


the fold (center front). 


Knit Sources 


B & J Fabrics 

963 W. 40th St. 
New York, NY 10018 
212-354-8150 
(Swatch service.) 


Daytona Braids & 
Trimmings 

251 W. 39th St. 

New York, NY 10018 
212-354-1713 

(Wide variety of stretch trims.) 


Kieffer’s Fabrics 

51 Ferry St. 

Jersey City, NJ 07307 
www.kieffersfabrics.com 
(Catalog. Knit fabrics, 
patterns, and notions.) 


Kwik-Sew Pattern Co. 
3000 Washington Ave. N 
Minneapolis, MN 55411 
www.kwiksew.com 
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M & J Trimming 

1008 Sixth Ave. 

New York, NY 10018 
www.mytrim.com 
(Swatches at a nominal fee.) 


Main Street By Mail 

7548 Main St. 

Sykesville, MD 21784 
www.mainstreetbymail.com 
(Knits-only club.) 


Spandex House 

263 W. 38th St., 2nd Fi. 
New York, NY 10018 
www.spandexhouse.com 
(Swatch service.) 


Stretch & Sew, Inc. 

PO Box 25306 

Tempe, AZ 85285-5306 
www.stretch-and-sew.com 
(Catalog. Patterns.) 





3. To determine the final length of 
the binding strip, fay the foided 
binding on top of the garment, 
pinning at the center fronts and 
aligning the long folded edge of 

the binding with the cut edge of 

the neckline. Then gently stretch 
the strip from the center front to 

the center back, stretching more 

in the curved areas. For a gentle 
V-neckline, really stretch the binding 
in the V-area. For a U-neckline, 
stretch the binding considerably 
along the curve. Mark the center 


back on the binding, mark a seam 


allowance, and cut off the excess. 





4. Unpin and unfold the binding 
and sew the center back seam, 
right sides together, with a small 
straight stitch on your sewing 
machine: press the seam open, 


refold the binding lengthwise, and 


stretched onto this seamline. This 
means that the more stretch the 
binding has, or the deeper the neck- 
line curve, the shorter the binding 
needs to be in proportion to the 
neck seamline. 

The amount of stretch varies from 
knit to knit, and assessing stretch is 
very important. The process of gaug- 
ing stretch takes a little experimen- 
tation and varies a bit with the type 
of neckline finish you'll create. I rec- 
ommend that you try my techniques 
on assorted samples to learn how 
they behave (for basic information 
on working with knits, see my 
“Know Your Knits” article in Threads 
No. 97, pp. 59-63). 


press again. Divide the binding in 
quarters as you did the neckline, 
marking the folds with pins. Pin the 
binding to the right side of the neck- 


line, aligning the cut edges and pins. 


5. Machine-baste the binding to 
the neckline with a ‘4-inch seam 
allowance, stretching as before. 
Check the fit, serge the seam, then 


press the seam allowances toward 


the garment. 





6. For a sharp V-neck, sew a 
mitered tuck in the binding at the V. 





Take it to the next level 

As you become comfortable han- 
dling varying degrees of stretch, 
you'll find that the flexibility of 
knits can be a catalyst for creativity, 


especially once you get a taste of 
the great selection of fabrics and 
elastic trims available (see “Knit 
Sources” at left). Add to this the 
fact that after laying the ground- 
work with knits, you can sew/serge 
quickly and efficiently, so it’s pos- 
sible to cut and sew two or three de- 
signer T-shirts in an afternoon. # 
Sarah Veblen teaches three-day classes 
on sewing knits. You can contact her at 
seveblen@ix.netcom.com. 


Bottom right photo on p. 57: Scott Phillips; all other photos: Sloan Howard 





Fold-over stretch trim binding 


Just slip the cut edge of your garment inside the fold of these decorative and ready-to-use elastic bindings. 


To apply a stretch fold-over trim at the 
neckline, first cut away the neckline seam 
allowance (the finished neckline edge will sit 
inside the fold of the trim). To determine the 
length of the trim, refer to the directions for a 
knit binding on p. 56. Sew the center back 
seam, then slip the folded binding over the cut 
edge of the neckline and pin-baste it in place, 


stretching only slightly at the neckline curves. 


Assess the fit, then stitch along the pin- 





basting with a short, straight stitch; gently 
stretch both the garment and the trim as you 


stitch, and use your scissors to push the neck 


edge of the garment snugly against the 


crease of the trim. 


For a tank top, apply a piece of fold-over 
trim to the front and the back 
necklines, cutting the strip ends 

even with the armhole edges. Then, 
starting at the side seam, pin-baste a 
length of trim to the front armhole; 
encase the end of the neckline and 
extend the trim to create a strap, then 
pin-baste it to the back armhole. Check 
the fit, adjust, and stitch the trim tn place. 


Decorative elastic edging 


Use stretch trim with one ornamental edge for a jazzy finish. 


To attach elastic trim with ornamentation 
along one edge, such as beading, picot 
edging, or ruffles, first finish the cut edge of 
the garment neckline with your serger. With 
the right sides together and starting at the 


center back, pin the elastic edge of the trim to 





"n 
as 


the serged edge. Check the fit, then attach 
the trim using a short, straight stitch, gently 
stretching the neckline; trim as you sew, 
Overlap the ends of the trim at an angle, and 
stitch in place. Press both the garment seam 
allowance and the elastic edge of the trim to 
the wrong side of the garment. Topstitch, 
stretching both the trim and neckline, and 


stitching two rows if desired. 





. Watch a video of 







Fun stretch trims 


Spandex allows stretch trims to 
expand when the garment is 
pulled over the head, then falls 
back into shape. There are two 
types of stretch trims that are 
easily incorporated into knit 
necklines: elastic fold-over 
trim, and elastic trim with 
ornamentation along one edge. 
When you sew on these trims, 
you won’t need to stretch them 
as much as a knit fabric 
binding. The amazing 
variety of stretch 
trims is sure to 
jump-start your 
imagination. 



















ONLINE EXTRA 





Sarah Veblen 
sewing a turtle- 
neck and knit 
neckline binding 







on www.threads 
magazine.com. 


by Laurel Sprigg 
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PART TWO 





Guidelines for squaring up your pattern, 


plus selecting, positioning, and cutting the fabric 


nce you've draped the 
muslin for your slip- 
cover on all the parts 





of your chair as de- 
scribed in “Slipcovers, 
Part One,” in Threads 
No. 103, pp. 49-53, you're ready to 
clean up and true the markings on 
the muslin pieces so you can make 
them into accurate patterns. Next, 









you'll establish how you want any 
motifs in your chosen fabric to be 
positioned on your chair, and 
figure out how many yards of slip- 
cover fabric you'll need. In this in- 
stallment of our three-part series, 
I'll walk you through the processes 
I use for these steps when making 
slipcovers for my clients, and then 
show you how I lay out the pat- 





terns on the fabric to get the motifs 
properly positioned. In the final 
installment, I'll cover construction 
options for making the cover. 


Mark carefully and 

unpin cautiously 

I described this crucial step in Part 
One, but it bears repeating here: 
Before you remove your muslin 





from the chair, it’s important to 
confirm that you’ve marked the 
pieces sufficiently. Mark every 
seamline pin, and make sure you 
have clear matching dots on all 
pieces where two or more pieces 
meet. Be extra careful at these dots, 
as they are essential for a perfect fit. 
In addition, I recommend marking 
which way is up, and for seat and 
side pieces, identifying the front 
and back edges. With some styles 
of furniture, it may not be so easy 
to tell which is which once you take 
the pins out. Write the names of 
each piece (seat, inside back, out- 
side back, etc.) right on the muslin. 
Check also to make sure your notes 
are complete. 

Next, lift off the pinned muslin 
without taking out any pinned 
seams. Decide which piece you 
wantto work on first (I like to start 
with the largest pieces—the backs 
and seat), and unpin just that piece. 


Pattern pieces fit most 
economically on a solid fabric 
(as shown at left), or one with a 
small motif. You’ll need more 


yardage if the fabric has a large 

WN motif (as shown above). Both 

SY layouts include space for seam 

A N allowances between pattern 
~ pieces, and both are 


arranged for fabric 
with nap or one- 





way designs. 





The photo sequence at the top of 
p. 60 shows how I true, trim, and 
match the marked seamlines on 
adjacent pieces, and the sequence 
at the bottom of that page shows 
how I establish the tuck pockets, 
the built-in ease that will tuck into 
the crevices between the seat, the 
back, and the arms. I also always 
confirm and true all the hem al- 
lowances at this stage. 


Add ease to all 
seam allowances 
I like to trim away all seam al- 
lowances from my trued muslin 
patterns, drawing the cutting lines 
on the cover fabric with chalk 
when I’m laying out, but you could 
also draw your seam allowances 
onto the muslin as you true each 
edge. To avoid confusion, be con- 
sistent, and mark all your pattern 
pieces “add seam allowances” or 
“seam allowances included.” 
Regardless of when you add seam 
allowances, I suggest you always 
add a small amount to each one to 
accommodate the turn of the cloth 
and to add overall ease. I always 
sew each seam % inch from the cut 
edge, but I'll draw on and cut a 
%-inch allowance, unless the fab- 
ric is especially heavy, in which 
case ladda l-inch seam allowance, 
still sewing at % inch from the edge. 
I also always add a little extra al- 
lowance at the back side seam 
where the zipper will go. If you’ve 


designed any special features into 
the slipcover, like button closures, 
facings, gussets, etc., add ample 
allowances for these as well. 


Test your fabric for 
placement options 

Before you commit to one fabric 
or another, you should definitely 
spend a little time experimenting 
with the placement of any large or 
small motifs, plaids, or stripes on 
your chair. I recommend purchas- 
ing a yard or two of any of the fab- 
rics you are thinking of using, and 
draping them over the chair in dif- 
ferent ways, as I’m doing in the 
photos at the top of p. 61. The po- 
tentially dramatic differences you'll 
discover at this stage may change 
the amount of yardage you'll need. 
Most fabric sources will keep your 
“possibles” on hold for at least 
24 hours, and you can always make 
decorative pillows with any unused 
fabric samples. 


Figure out pattern repeats 

Fabrics with small motifs or allover 
patterns do not usually require 
matching when they are placed on 
a chair. But if youre drawn to a 
stripe or plaid fabric, or one with a 
large repeating motif, analyze the 
repeat on the full width of the fab- 
ric to see how you can use it to its 
greatest advantage; this will enable 
you to determine how much of it 
youll need. Lengthwise stripes 


The author’s armchair 


“model; for which she 


made the pattern, 


shown above and left, 


in “Slipcovers, Part 


One” (Threads No. 103). 
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Lay out related pieces 
still pinned together 


Arm front 





and make sure that 


all the marks you'll 
need are in place 


before unpinning. 
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muslin to the stitching lines, or draw seam 


allowances on and then trim to the cutting lines. 


Before trimming any pieces requiring tuck 
pockets, draw tuck allowances based on your 
measurements, including the depth of the 
crevices and the shape and position of the 
chairs framing, onto each folded-in-half, 
symmetrical muslin piece (inside back or seat), 
as shown at left above. The author usually 
begins on the inside back, which has both a 
side tuck where the back meets the arm, and a 
bottom tuck where the back meets the seat. 

To make tuck allowances on adjacent pattern 
pieces identical, mark and cut the allowance on 
one piece; then use it as a pattern, placing it on 
top of its neighbor, aligning the crevice edges 
and orienting all pocket allowances in the same 
direction. Then cut the second tuck pocket 
allowance. After cutting, separate the pieces 
and check that the pocket allowances are the 


same depth, as shown at left below. 


Perfect the muslin markings 


When the 
stitching lines 
are trued, and 
all tuck pockets 
(and/or hem 
allowances) are 
added (see 
below), trim 


away the excess 





waver, split the difference or go with the majority of your marks. 


Inside back 


have no vertical repeat, but the size 
of their crosswise repeat can affect 
yardage needs. 

Find the vertical (lengthwise) re- 
peat of your fabric by looking at 
the registration marks on the sel- 
vage edge of any print, as shown in 
the top photo in the lower right 
corner on p. 61, and then measure 
between them. If there are no ver- 
tical repeat marks, measure from 
any point in the motif to where you 
find that exact point again, as 
shown in the bottom photo in the 
lower right corner on p. 61. Next 
find the size of the horizontal 
(crosswise) repeat by measuring 
across the motif from point to iden- 
tical point; this enables you to see 
how large a pattern piece you can 
center on the motif. Some large- 
motif fabrics are organized with two 
repeats of the motif side-by-side on 








Convert all pin markings to solid, smooth stitching lines using a hip curve or a ruler. If the pin marks 


On symmetrical 
pieces, such as 
the inside back 
shown here, true 
the lines on one 
half only, then 
fold the muslin on 
the vertical center 


line and create 


the opposite half by cutting through the second layer using 


the first half as a pattern piece. 


a 54-inch-wide fabric, making each 
horizontal repeat 27 inches. If 
your pattern piece is bigger than 
27 inches, there’s no way to center 
this kind of motif on it. The most 
useful repeat for slipcover use is 
one with a full motif repeating in the 
center alternating with side-by-side 
motifs, as in this blue-and-white 
example, at the bottom of p. 61. 


Match pattern motifs to 

the chair 

I start by centering a stripe or motif 
on the inside back. The placement 
of every other piece follows this 
piece: the seat and outside back 
should extend the inside-back place- 
ment, and any cushions will simply 
mirror what’s underneath them. 
Note that for every fabric with a 
lengthwise directional pattern, the 
fabric must change direction where 


Photos: David Page Coffin; drawings: Linda Boston 





Horizontal * 





Experiment with pattern placement 





| Centered between | 
stripes 











Centered on blue 





Centered on cream 


To explore the possibilities of a repeating pattern, pin a yard or more of your test fabric into various arrangements to see which you like best, as 


we've done with the striped fabric shown above, leaving it for a while if you're not sure how you like it. The style of skirt and welting can also be 


tested, as shown below. Don't limit yourself to welting of the same fabric as the body of the piece. This is the time to be creative. Have fun with it! 


Matching skirt 





the inside back joins the outside 
back, and where the inside arm 
joins the outside arm, so that the 
top orientation is always the same. 
If the fabric is a plaid, or has an 
obvious repeating motif that I wish 
to look as though it is running 
seamlessly from top to bottom, or 
has a large motif that I want to cen- 
ter on the major planes of the chair, 
I consider each fabric/chair com- 
bination for its own best solution, 
using a simple hierarchy of match 
points, and factor in whether or 
not the back and/or sides will be 
prominently displayed. These 
planes should be as carefully 
matched or centered as the front, 
but with special attention if, for ex- 
ample, they are viewed first from 
the back when entering a room. 
At the top of the matching hier- 
archy is vertical matching. With 





Offset skirt with pleat Š 


—— 





any repeat, all obvious vertical ele- 
ments should match at all visible 
horizontal seams (i.e. inside the 
tuck pockets does not matter be- 
cause it won’t be seen, and under 
the roll of an arm matching is not 
expected), while horizontal match- 
ing at vertical seams is critical 
only with plaids or other designs 
with horizontal linear motifs. Cen- 
tering large motifs on each plane is 
more important than matching the 
motifs at each seam. 

Next is cushion matching. Mo- 
tifs need to be attractively placed on 
each cushion face, and vertical de- 
signs should flow seamlessly from 
the back cushion to the seat cush- 
ion. If the cushions are deep, shift 
the seat cushion motif forward to 
accommodate the thickness of the 
back cushion resting on it. The 
visible front edge of a seat box 
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Pleated corner with contrast 
piping and insert 












fh 


_ Find the repeat length 


Many printed fabrics 
will include a repeat 
mark on the selvage, 
as shown in the right 
top photo. But even 
without a mark, it’s 
easy to measure from 
any point in the pattern 
to the nearest identical 
point, as shown in the 
bottom photo, to find 
the length. This works 
equally well when 
measuring the 


repeat width. 














Use cut pieces as patterns 





Cut symmetrical pieces up to their center line, fold the cut portion over to easily match any pattern, and 


then follow the cut edges to cut out the remaining half (above left), Match paired pieces by cutting the 


second piece as a mirror image using the first piece as a pattern (above right). 
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cushion and the top edge of the 
back cushion should match the 
outside cushion face, at least verti- 
cally. These cushion edges should 
also match the top edge of the in- 
side back and the front edge of the 
seat, if these are visible behind the 
cushions, at least vertically; hori- 
zontal matching in these areas is 
nice if possible, but not critical. 
Next, consider the arms. With 
overall and plaid patterns, the out- 
side arm pieces extend the outside 
back as they wrap around to the 
front, and the inside arm pieces 
will vertically match the outside 
arms. But if there’s a strong cen- 
tral motif, and the sides will be 
prominently displayed, Ill center 
the repeat on the outside arm pan- 
els, at the top of the inside arm, 





YARDAGE CHART 


These standard yardage estimates for solid color 
fabric should be tempered by your own calculations. 


Armchair with back and seat 


cushions, self-welt, and skirt ...... 12 yards 
Wing chair with seat Cushion, 

self-welt, and skit... nonas raa. 15 yards 
Love seat (60 inches wide) with skirt, 

self-welt, back and seat cushions ..20 yards 
Sofa (up to 8 feet long), self-welt, 

3 seat and 3 back cushions ...... 25 yards 


THREADS 


and possibly on the outside back, 
matching the back to the sides hor- 
izontally. In any event, there’s no 
way to ensure that the inside arms 
will match the inside back or the 
seat, and no one will expect them to. 

Finally, consider the skirt. As sug- 
gested, you should play with a few 
variations on matching or con- 
trasting before deciding how you 
want the skirt to relate to the cover 
above it. With a central motif, try 
both recentering the motif on the 
skirt and continuing it seamlessly. 


Now you can buy the fabric 
A yardage chart is at the left, but 
your own measurements combined 
with a layout sketch will be the 
most accurate way to plan your fab- 
ric purchase. You can draw a layout 
to scale on graph paper, or just 
make a sketch, noting the dimen- 
sions of each piece. Don’t forget to 
allow for seam and hem allowances, 
and for fabric for welting if appro- 
priate. You'll find sample layouts on 
pp. 58-59 for a solid fabric (or a 
small allover repeating motif) and 
a large repeating motif. It is always 
a good idea to add a couple of ex- 
tra repeats of your fabric for safety’s 
sake. If you discover later that you 
need more, you may not be able to 
get it in the same dye lot, if at all. 
Buy the best quality lightweight 
upholstery fabric you can afford. 


l want my slipcovers to wear well 
over many years, at least as long 
as good upholstery should last, so 
l encourage you to invest in good 
fabric. Garment-weight fabric and 
sheeting is just too flimsy and 
though it might seem like a bar- 
gain, it will not hold up well. 


Overcast cut edges 
immediately 

I like to cut the central, symmetri- 
cal pieces one half at a time, up to 
the center markings, then fold 
them over to use the first half as a 
pattern for the second half, as 
shown in the above left photo. I 
find this adds a little more accuracy, 
especially when matching a plaid 
or grid. Similarly, I cut the second 
of any paired pieces using the first 
cut-out piece as a pattern, as shown 
in the above right photo. I also keep 
the muslin pinned to the center of 
each piece until I begin construc- 
tion; it’s the simplest way to keep 
them labeled. If ’m making multi- 
ple identical covers, such as for 
matching dining room chairs, I cut 
one of each piece from my trued 
muslin, then cut the others from 
the first, which simplifies dupli- 
cating the placement of printed or 
woven motifs on the fabric. 

Once all my pieces are cut, I im- 
mediately overlock all the edges. If 
you don’t have a serger, zigzag all 
the raw edges using your widest 
stitch setting. Many upholstery fab- 
rics ravel badly, and the construc- 
tion process can often require lots 
of manipulation. In the next article 
in this series, welll go through the 
construction process in detail, in- 
cluding some couture finishing 
fine points. Watch for it in a com- 
ing issue, and until then, have fun 
with your slipcover project! + 
Laurel Sprigg makes slipcovers, and 
writes in San Francisco. You can reach 
her at www. laurelsprigg.com. 







by Kathyanne White 


hen I first 
began experi- 
menting with 
freehand, curved 

fabric piecing, 

I could tell it 

was right up my creative 
A alley: no fussy planning 
ahead, no perfectly 
matched corners or 
impeccable, straight 
lines, no worries 
about the unex- 
pected happening 
when I least ex- 
pected it. And 
after years of practice, 
I still find that this 
technique works 
best when I don’t 
plan, and instead 


Spontaneous freehand piecing is 
fun and foolproof 


just enjoy the one-step-at-a-time 
nature of the process. 

My approach, in a nutshell, is to 
start by stacking two small-sized 
pieces of fabric, both right side 
up. Then I cut a curvy line through 
both layers. I set aside the bottom 
layer on the right-hand side of the 
curved line and the top layer on 
the left-hand side, and sew the 
remaining pieces together along 
the curve. Then I lay this two-patch 
unit on top of another piece of 
fabric, and repeat the process, and 
so on—until I’ve created a piece 
as large as a quilt, or just big 
enough to cut out a garment 
section. Every patch’s shape thus 
depends on the way you choose 
to orient the curves as you cut each 
subsequent patch. It’s impossible 
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to predetermine the shapes and 
layout of the many patches you'll 
use, but on the other hand, you'll 
end up with a pieced fabric whose 
complexity could never be dupli- 
cated by precutting all the patches. 
Youll see this demonstrated in the 
photos on the following pages, and 
come to understand how intuitive 
the process becomes once you get 
the hang of it. 


Fabric freedom 

Although I hand-dye all my fab- 
rics, you can work with purchased 
fabrics just as easily, as I've done in 
the hanging shown on pp. 66-67. I 
use a minimum of five different 
fabric colors (and often many 
more) for most projects. Some- 
times, the effect of the colors when 
sewn together is quite far from 
what I expected, and I decide to 
eliminate a color. With my piec- 
ing method, it’s easy to cut through 
the pieced fabric, excise all or 
some of the unwanted colors, and 
reassemble the pieces, adding new 
patches or simply repositioning 
the original sections slightly. 

For my wall hangings, I use 
quilting-weight cottons, but I’ve 
used silk charmeuse (as in the 
jacket shown on p. 63), and even 
flannel for bed quilts. It’s most im- 
portant to choose a supple fabric— 
even though it’s not possible for 
my pieced curves to be totally 
smooth and wrinkle-free. I look 
for fabrics that can be eased with 
success. | recommend prewashing 
fabrics whenever feasible for this 
reason too: laundering removes 
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sizing or stiffeners that can make 
fabric difficult to handle. 


The basics of cutting 
and piecing 
As the photo panels on pp. 65-67 
show, there are several discrete 
steps to the free-cutting and piec- 
ing process, but once you under- 
stand and master each step, you 
won't need to focus on technique 
again—just on using your crea- 
tive intuition to make interesting 
design decisions. 

The only equipment you'll need 
for this process is a rotary cutter 
(I use a 60mm blade), a cutting 





A dynamic, shaped 


edge emerges from the 
author’s progressive 
cut-and-piece approach 
to design. 


mat, pins, and a straight-stitch 
sewing machine. Since every cut is 
done freehand, you can leave your 
straightedge in the drawer. I’ve 
taught this technique to many tex- 
tile artists, and have learned that 
everyone has her own “handwrit- 
ing” when it comes to free-cutting: 
some students favor more angular 
shapes, others like gentle or sharp 
curves. After you’ve been cutting 
and piecing fora while, you're like- 
ly to notice that you have a signa- 
ture style too. 

One side effect of piecing free- 
cut patches is a lot of unpredictable 
ripples, bumps, and bulges. They’re 
a natural part of the process, and 
provide much of the surface tex- 
ture of a completed, quilted piece. 
For tips on handling especially 
tricky fabric bubbles, see “Dealing 
with lumps and bumps” on p. 66. 

Although the hangings I make 
are large, I do most of the piecing 
for them in smaller sections, usu- 
ally no more than 24 inches in any 
dimension. I then join these sec- 
tions together to create full-sized 
wall assemblages, as shown at left. 
In addition to a large cutting table 
and mat, I keep several super-size 
flannel boards in my studio to 
enable me to work more easily on 
bigger pieces. 


Create texture with 
free-motion quilting 

The quilting step in this process is 
more than a nice way to attach a 
backing to a project. It’s essential 
for smoothing out the surface 
irregularities that occur during 


Curved, freehand piecing 


Start with two pieces of fabric; layer one over the other, both right 

side up. Cut a curved line through the two layers with a rotary cutter. 
Remove the left-hand piece of the top fabric. You'll sew the left bottom 
piece and the right top piece together along the curve you just cut. 









Pin-mark corresponding match points 
along the adjacent edges of the two 
pieces; this will enable you to keep 


them aligned when you sew the seam. 





Press the pieced fabric as flat as 


you can. For tips on how to handle 


unwanted irregularities, see 
“Dealing with lumps and bumps,” 
on p. 66. 


piecing, and for creating a richly 
textured surface. My wall hangings 
are all quilted to heavy canvas, but 
you can also quilt your pieced work 


-= ontoa more traditional batting and 


backing if you prefer. 

Before quilting, I trim the edges of 
the piece to create an even, usually 
rectangular shape (although I some- 
times leave one or more edges free- 
form, as in the wall hanging on 
p. 64). To keep the top and backing 





Turn the right-hand piece over onto the left-hand 
piece, placing them right sides together. As you 
do so, hold them together at the starting point of 
the seam; if you separate the two pieces it will be 
difficult to match the seam correctly. 


“= 


, 
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Using your pieced 
section as the top 
layer, add the next 


to cut away a very 
gathered section of the light yellow 


fabric when cutting out the blue patch. 


together, I use a temporary spray 
adhesive, and then press the layers 
before heading to my machine. 

I like to match the upper and 
bobbin threads to the fabric colors 
of my project, so that the juxtapo- 
sition of hues in the piecing re- 
mains clear. To avoid changing 
thread over and over, I quiltall the 
patches of one color in a single 
batch, if possible. Like my piecing 
technique, my method of quilting 


patch as described 
above. In this case, 


| took the opportunity 








Sew the seam, using a scant ’-inch seam 
allowance and aligning the pin marks as 
you go. The joined pieces will curl up 
behind the presser foot, just as a sleeve 


does when eased into an armscye. 





Continue in this manner to 


add another piece. Here the 
previously cut-off section is 


worked in. 


is unplanned: I set up my machine 
for free-motion quilting (most ma- 
chines will need to have their feed 
dogs dropped and an embroidery 
or spring-action darning foot at- 
tached—see Threads No. 99, pp. 30- 
34), and start sewing, as you can 
see in the photos on p. 67. 


The finished product 
You can finish your project any 
way you choose. For my wall hang- 


april/may 2003 65 


Dealing with lumps and bumps 


When you're pressing the pieced fabric after each 
cut-and-stitch step, you'll be sure to encounter some 
built-in bulges where the fabric’s grain and the 
shapes you've eased together aren't cooperating. 
This is nothing to worry about. If you don’t like the 
texture these puckers create in a particular area, you 
can easily work around them. My first approach is 
simply to cut around an overly gathered area, and 
add a new fabric patch in that spot (see “Curved, 
freehand piecing” on p. 65). 


If | discover a large bubble of fabric, especially on the 
interior of a section of pieced fabric, cutting away the 
bump is not the best solution. Instead, | press around 
the bubble (as shown above right), until it naturally 
forms a dart or tuck. After pressing the dart firmly 
into position, | stitch it on the wrong side, following 
the crease (photo at right). These incidental darts 

and tucks smooth the surface of the pieced fabric, 
and also alter the lines of the curved patches in 
interesting ways. 











Expanding outward 


Create a large panel of pieced fabric by joining separate, smaller 
sections. Try the smaller section out in various places around the 


perimeter of the large piece to see where it works best. 


Lay the two pieced 
sections on the cutting 
board, and overlap the 
edges of the larger 
piece over those of the 


smaller one. 


Cut a seamline, feeling carefully through the 
two layers of fabric to be sure that they are 
completely overlapped along the cutting line. 


Separate the sections 
slightly, pulling out the 
unwanted top portion. 
Then pin-mark match 
points along both edges 


to prepare for sewing. 
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ings, I retrim the edges of the quilt- 
ed piece to neaten them, and at- 
tach a l-inch-wide muslin facing, 
which I hand-sew to the back. This 
supports the edges without adding 
any bulk. 

I’ve made hundreds of hangings 
during the seven years I’ve used 
this technique, and can piece a 
wall-sized hanging in a couple of 
days. However, it’s not the time 
spent that matters most to me; 
more important is the enjoyment | 
get from working in a way that en- 
ables me to think creatively and 
relish the unforeseen results. 


Kathyanne White teaches and sews 
in Prescott, Ariz. Her textile assem- 
blages can be seen at www.kathy 
annewhite.com. 





Quilt texture into the pieced fabric 
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Match the threads to the Quilt each fabric patch with free- Echo the contours of the An added bonus: 

fabric colors. motion straight stitching. Use upper patches in a casual style, or the back looks great, too— 
and bobbin threads that match the draw abstract shapes. like a multihued 
fabric color, and stitch all patches topographical map. 


of a single color before rethreading 


if possible. 








Draft a pattern for a sewing machine cover 


(or use a commercial one, such as 
Simplicity 8826), piece 









fabric for each section, 
quilt, and assemble. 
This is an easy way to 
protect your machine 
and brighten up your 
sewing area. 
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The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


Fabric Labels Since 1938 (CR \ 


- Tapastry Fabrics & Trims 
- Primaloft’ Sport Insulation 





Fabri 





T pe ad a 
Patterns & - WindPro’ Flaaca van eon Woven and Printed Say, 
- Corduroy Fabrics no °° Stock or Custom “been 
Accessories - Strateh Valvats Size / Care / Content 





Great for: 
Weddings / Anniversaries 
Showers / Birthdays and more... 


- Slinky Knits 
- Polyaster Lycres 


for Outdoor 
Wear - Lots of New Patterns 


- Larga Variety of YXK™ Zippers 
Call teday lor ye a Catal e q! 


541/753-8900 voice + 541/757-1887 fax 
707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
READER SERVICE NO. 43 


FABRIC.COM 


1 yard minimum 
Money-back guarantee * Checks & credit cards 


Printed 
Satin Ribbon 


For a free catalog call: 800-241-2890 
P.O. Box 43821 + Atlanta, Georgia 30336 


namemaker. 
READER SERVICE NO. 183 


www. com 





j purr ) 
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Free Shipping on first order! 
Use coupon code “THREAD” 






(toll-free) 1-888-455-2940 





READER SERVICE NO. 32 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45° 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45" 
Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" 

Silk Georgette Chiffon 44°/45" $ 9.95 yd. Metallic Stripe Chiffon 45" 
China Silk 45" Charmeuse 19%mm 45" . 
Silk Noil 35°/36" Jacquard Charmeuse 45" 
Spun 35/36" Silk/Rayon Velvet 45" 
Taffeta Silk Knit Jersey, Tubular 
Silk Satin 45" . 100% Wool Crepe 58" 
Palace Brocade 100% Wool Gabardine 58" 
100% Linen 32"/36" Dupionni 48"(Hand Woven/Dyed) .. 
Silk Peau de Soie .. Silk Crepe, 4Ply, 45" 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 


READER SERVICE NO. 49 


$13.95 yd. 
. $16.95 yd. 
$18.95 yd. 
. $19.95 yd. 
. $17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 
$19.95 yd. 
$22.95 yd. 
$18.95 yd. 


$10.95 yd. 

48" $19.95 yd/36" $16.95 yd. 
$13.95 yd. 

36" $9.95 yd./45" $12.95 yd. 
$10.95 yd. 

30" $15.95 yd./45"$22.95 yd. 
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Ì Embroider This! 


BEST selection of: 


machine embroidery supplies 


WWww.em 


READER SERVICE NO. 165 








Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


www.specialtylace.com 










Lace Catalog $1 3.50 
Lace Catalog plus Fabric Swatches $24.95 


Toll-Free 1-877-374-LACE 
1700 N State St #10 Provo Ut 84604 


READER SERVICE NO. 16 _ 










fine linens, & free 
embroidery designs 


Gro iderthis.com 










MN 


Holds needles, notions 
& so much more 


H it Mt j olli MOTS =i ahini EREU ii 
READER SERVICE NO. 162 





Great News! 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.threadsmagazine.com 
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FREE GIFT WITH PURCHASE - A $2898 RETAIL VALUE! 


Right now, when you buy the Memory Craft 10000, you get 
the powerful yet easy-to-use Digitizer 10000 Software (A $1699 value) 
plus 3000 unique embroidery designs on CD ROM (a $1199 value). 
That's a $2898 retail value absolutely FREE! 


Offer valid on machines purchased March 17, 2003 - May 26, 2003 at participating Janome dealers 
in the USA. For the participating Janome dealer nearest you and for complete information 
on the Free Gift Offer visit wawww.janome.com or call 1-800-631-0183. 
READER SERVICE NO. 223 
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Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 


on the market. 





machine by choosing among the 208 stitches (including feather stitches, a stippling stitch, and a hand-quilting stitch) on a CD. 
(If you don’t have a computer, you can ask your dealer to make the changes for you.) 





PRO-STYLE PRESSING EQUIPMENT 


Sewers in the market for pressing 





equipment that will give excellent 
results should consider a profes- 
sional-style iron and mini boiler combination, and pair it 
with a vacuum table. The Hi-Steam SVP-24 iron and mini boiler ($349; 
European Finishing Equipment Corp., 610 Washington Ave., Carlstadt, NJ 

07072; 888-460-9292; www.histeam.com) delivers steam under a hefty 40 pounds 
of pressure; you release the steam by pushing 
a button that is conveniently located on the 
comfortable cork handle and within easy 





thumb reach. The iron weighs about 4 pounds; 
when not in use you can place it in an ergonomically correct horizontal 
position on its rubberized iron rest. Fill the boiler with tap water and 
you're set for more than two hours of normal pressing; a light 
comes on to indicate the need to refill. 

Among the vacuum boards to complete your set-up are § 
model PND-1000A ($399; shown with the mini boiler and 
iron), which looks like a household ironing table and folds 
down, and model PND-2500A ($799, not shown), which is 
supported by a column and is not portable. Both tables have a heated ` 
surface and a foot pedal to control the vacuum, a garment catch tray beneath the ironing surface, and an 
optional vacuum sleeve board attachment. 

The ironand miniboiler and both boards are shipped via United Parcel Service (UPS). (For more information 
about this type of equipment, see “Ironing Systems,” in Threads No. 105, pp. 35-40.) 

-Cecelia Podolak 


QUILTING MACHINE 


If you fancy quilting and are looking for a new machine, be sure to see the Bernina Virtuosa 
153 QE ($2,449; www.berninausa.com). This is a straightforward sewing machine with all of the features E 
you'd want for quilting: a perfect straight stitch, long free arm, up and down needle stop positions, automatic 
needle threading, and cool fluorescent lighting, to name a few. Plus there are features that are slightly 
different from the norm. For example, the Free Hand Sewing System, in which the knee-lever presser foot 
lifter also lowers the feed dogs. Attach your computer to the Virtuosa and the Customized Pattern 
Selection allows you to easily replace 1 to 12 of the 28 practical and decorative stitches built into the 


Additionally, you'll appreciate the securing function, which takes three stitches in place to lock your stitch at the beginning and : 
end of a row, two buttonhole styles, a block alphabet, and enough memory to hold 30 stitch patterns you’ve customized. Stitch ; 


selections are made by touching buttons and an LCD shows details, including the suggested presser foot. The Virtuosa 153 QE 


has a good accessory package, with nine presser feet as well as a walking foot. Packed with a videotape and a comprehensive 


34-pp. manual, this is an easy-to-understand sewing machine that will never be limited to quilting alone. 
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Win a $1000 Fabric Shopping Spree 
and Spend a Day with Threads! 


Meet Threads editors and shop till you drop in New York City - we'll pick up the tab! 


Enter today and you could win an unforget- where youll take a private sewing class. Plus, 
table sewing experience! Youll be the guest of we'll give you $1,000 to spend on a fabric 
Threads and visit our offices in Connecticut, shopping spree in New York City! 


Airfare, transportation, accommodations and meals included. (Total value $2,300) 


For contest details, visit our Web site at www.threadsmagazine.com/fabricspree ] H R =- A DS 


1. Eligibility: The Threads Fabric Shopping Spree is open to legal residents of the United States and Canada only, 21 years of age or older. Sweepstakes void in Quebec and where prohibited. Employees of Taunton Press, Inc. and contributing 


editors (and their dependents and immediate household members) are not eligibie to participate. No purchase or Internet access necessary. 2. How to Enter: Enter online at www.threadsmagazine.com/fabricspree by filling in the Online Entry 
Form and hitting the SEND key. The Online Entry Form must be filled out completely to be eligible. Or, mail a 3" x 5" postcard with name, address, city, state or province, zip and email address to: Threads Magazine Fabric Shopping Spree, P.O. 
Box 5507, Newtown, CT 06470-5507. Incompiete or defaced entry forms are void. One entry per househo!d. Sweepstakes entry void if not legible. Sweepstakes will run between February 21, 2003, and May 12, 2003. All entries must be received 
or transmitted before midnight ET, May 12, 2003. No responsibility is assumed for lost, stoien, misdirected or late entries or notifications. All sweepstakes entries become the property of the sponsor and will not be returned. You may also receive a 
printed copy of these rules by sending a self-addressed, stamped envelope to: Rules, Threads Fabric Shopping Spree, PO Box 5506, Newtown, CT 06470-5506, 3. Drawing: Winners will be selected in a randomdrawing held on or about May 15, 
2003. 4. Prizes: One first prize winner will be selected. First Prize Winner: The first prize winner will receive a trip to Threads Magazine, Newtown, CT, and New York, NY, for 3 days and 2 nights and a $1,000 stipend to be spent in fabric and sewing 
stores visited during the shopping spree. Visit includes a tour of Threads, a 1-1/2 hour sewing class, and a trip to NYC fabric shops with a member of Threads' staff. Prize includes economy class roundtrip aifare, 2 nights double room accommodations 
at hotel in CT or NYC and meals. Ground transportation will be reimbursed up to a total of $200. Prize will be valid until December 31, 2003. Threads Magazine will book ali travel accommodations and will require 8 weeks advance notification to 
make the necessary arrangements. Estimated retai value of First Prize: $2,300.00. if in the event the first prize winner chooses not (or is unable) to travel, the substitution will consist solely of a $1000 gift certificate at a local fabric store of their 
choice. The travel portion of the prize will be forfeited. Three Second Prizes: $100 gift certificates from the Taunton Press. Five Third Prizes: one-year subscriptions to Threads Magazine. No substitution, transfer, or cash equivalentfor prizes. 
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INVENTIVE GADGETS 


Martelli Enterprises must take quilting very seriously because the tools they’ve invented for quilters 
kept their booth at the Houston International Quilt Festival hopping. But make no mistake, all sewers 
will be intrigued by these tools. When you call for information, ask about the videotape presentation 
that explains how to use all of these inventions (850-456-6449 to find a local dealer; www.martellisewing 


peti, oe z 


kazai 


VJ (continued) 


notions.com for a comprehensive look at these tools). 


The Ergo 2000 Rotary Cutter ($24.99, shown) has a 45mm cutting blade with the handle at a 90-degree 









rotary cutting easier for everyone—especially for those who suffer from arthritis or carpal tunnel syndrome. _ 


Binding an edge is a one-step process with the Kwik Bind foot ($129): A funnel attached to the front folds under the edges of a 


2%4-inch-wide strip of fabric (straight-grain or bias-cut) and wraps it around the edge of your quilt, which it then guides under the foot, 


where you secure both edges with one line of stitches. The Kwik Bind comes with a Sixth Finger Stiletto, an extra tool for guiding, turn- 


ing, and maneuvering fabric through tight places. A variety of shank adapters ensure this snap-on foot fits most machines. 


If mitered corners are part of your binding design, try Martelli’s Minute Miter ($14.99). Packaged four to a set, these stainless steel 


clips shape the miter and then hold all the layers in position while you topstitch the binding to the project edge. 





Couture Sewing Seminars in 
Baltimore and San Francisco 





Couture Tours to Paris in 


April and November, 2003 


Box 51, Long Green, Maryland 21092 
— (410) 592-5711 © Fax (410) 592-6913 

| E-mail: SKhalje@aol.com Í 
p” Website: SusanKhalje.com pel 
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plus 53 shipping 


chèchi, vita, mattërcard 


144 PAGES 
FULL-COLOR 
9.5" x12" 











Hh- face 


CRISWELL 
EMBROIDERY 
G DESIGN 


P O Box 688, Benton, AR 72018 


800 308 5442 


http://www.k-lace.com 
READER SERVICE NO. 145 l 
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Ou at 


sar 


—J.N. 


« Full Color 
« Hundreds of 


photos and 
illustrations! 


$29.95 
™ + $4.00 


shipping 


—, : l 
á Z) CUUJUE G J terns 


LaConner Jackets 


Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 | 





ra 


L.J. Designs 


P.O. Box 18923 

Reno, NV 89511-0863 

Fax: 1-775-853-2217 
www.LJDesignsOnline.com 
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a weekend - A 
TPE Enter for a chance to win a Quilters Dream 
of q U / | t | nN g weekend at Lake San Marcos Resort in 


California with Eleanor Burns and Elna USA 







the art of quilting | 
swe epst ak CS Em USA, Quilt in a Day®, Fiskars® and American Patchwork & Quilting” are” 


teaming up to celebrate Quilt in a Day’s 25th anniversary. You simply have to drop by 


sponsored by: your Elna retailer before May 31, 2003 to pick up an entry sweepstakes form. It’s that easy! 
You can participate in the celebration by sending in a 121%" x 1214" quilt block to 
commemorate Quilt in a Day's 25th anniversary. 
eln A For complete contest rules and prizes, see your Elna retailer or visit www.elnausa.com/sweepstakes. 
Ali entries postmarked by June 13, 2003 will be entered in a drawing for these prizes: 


GRAND PRIZE 
< P s An all-expense-paid trip for one to a quilting weekend at Lake San Marcos Resort and Convention Center 
Quilt in a Day} eh rs ae 


in California and a Fiskars® Craft Crate Prize package retail value $1800.00 





FIRST PLACE PRIZE THIRD PLACE PRIZE 

The Quilter’s Dream™ 6003Q sewing machine and Quilters 20 winners will receive a prize package from Fiskars°— 
FISKARS Kit from Elna®—retail value of $1398.00. retail value of $120.00. 

SECOND PLACE PRIZE FOURTH PLACE PRIZE 

An assortment of Quilt in a Day® books and videos— 20 winners will receive a quilting book package from 

retail value of $500.00. Better Homes and Gardens®—retail value of $95.00. 


SPECIAL OFFER FOR GUILD MEMBERS 


See your dealer for rules and regulations. No purchase necessary. Void where prohibited by law. Must be over 21 to enter. 
Sweepstakes kits are in limited quantities at participating Elna retailers. Sweepstakes ends May 31, 2003. 





For your local Elna Retailer call 800-848-3262 
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Quick to Make 


If you’re busy and PAC K- F L AT 
have only limited S TRAW HAT 


time to sew, try 
these quick-to- by Diana L. Cavagnaro 
make ideas. 





Fresh out of a suitcase, this pack- 
flat straw hat looks like a flying 
saucer, but put it on your head and 
the accordion pleats that make 
it flat expand to form a jaunty 





chapeau. Everybody who sees one 
wants one. A spicy combination of 
fun and fashion—you can find 















_ these hats in boutiques with 






\ pricey tags—you can make your 


own for under $10. 1. Using a cloth, wet the 


Most hats are shaped over sisal hood with tap water 


blocks (sculptured wood- until it's thoroughly damp, 
en molds), which estab- 

but not soaking. 
lish the contours of the 


crown and <3. Continue pinching concentric 


brim. But you pleats from the crown to the brim 


don’t n until the entire hood has been 
TRE flattened. (Equal-size, stacked 
equipment to | 

a Be pleats produce a tube-shaped hat, 


centric little pleated | graduated pleats make one with 


packables. Start with a slanted sides.) 





pari sisal hood (available in a 
variety of colors by mail from the 


sources listed on p. 75), tap water, 2. Start at the crown of the 


ke] 
Making a pack-flat a few household tools, and these hood and pinch a pleat around ; 
hat requires only simple directions. In 30 minutes en er Cee set 3 
minimal supplies. youll have a hat pleated and ready the flat hat top. wo 
Clockwise from lower to dry overnight. = 
left: aluminum foil, —— $ 
pari sisal straw hood, Diana L. Cavagnaro is a nationally : 
steam iron, a heavy recognized hat designer. She | 2 
book, tap water, teaches millinery and other fashion F 
and a cloth. classes at San Diego Mesa College S 
and is currently producing a series 4. Flatten and smooth the piaig 4 

of hatmaking videos (www.ahead by gently pressing them into place E r 

productions.com). with a steam iron. : ; 

a 
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5. Cover the pleated hat with a 
layer of aluminum foil and weigh it 
down with heavy books for at least 


10 minutes. 


G. Remove the weight and let 
the flat hat remain undisturbed 


overnight or until it has dried. 


f. if you wish, sew elastic or 
ribbon sized to your head around 
the inside. Embellish the hat with a 
tied ribbon or a scarf, or pin on a 
silk flower, but keep your embellish- 
ments removable so your hat can 


still pack flat. 


ne 





| Millinery experience is 
definitely not required 
for making this witty 

foldaway straw hat. 


Hatmaking tips 


¢ Try using foil-covered cardboard templates to shape the 
pleats—square or triangular templates give the hat an 
entirely different style. 


«Use a steamer or the steam from a teakettle to soften the 
sisal and help it conform to the shape you want. 


¢ if you don't like the color choices available from the millinery 
supplier, buy a natural hood and dye it before you make the 
hat~you can use any regular household fabric dye. 


Sources 

Hats by Leko 

2081 Buffalo St. 
PO Box 4870 
Casper, WY 82604 
307-473-8881 
(questions) 
800-817-4287 
(orders only) 
www.hatsupply.com 


Judith M Design 
104 S. Detroit St. 
LaGrange, IN 46761 
260-499-4407 
www.judithm.com 


Manny’s Millinery 
Supply Co. 

26 W. 38th St. 

New York, NY 10018 
212-840-2235 
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Couture 


Designer 


Fabrics 

Wholesale & Retail 
Large 

Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


ae fear 

4 

1431 W. 117™ St., Cleveland, OH 44107 
(216) 226-6484 


www.VirginiaMartifabrics.com 







This tool revolutionizes the way 
you cut fabric! 


1-800-225-2497 www.quiltcut.com | 


Altos 


Sewing & Bridal 
Craft 


RIBBONS e INTERFACING e DOLL SUPPLIES 
QUILTING e BUTTONS e FABRICS e THREADS 
LACES e HARD TO FIND NOTIONS & MORE! 


Great Prices. Free Catalog 


Newark Dressmaker Supply 
Dept 727 e PO Box 20730 
Lehigh Valley, PA 18002-0730 


www.newarkdress.com 
1-800-736-6783 
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When you order from 
Alto’s mention code 
“TRD304” and receive a 


Quality Tools since 1974 . 
5% discount. 


READER SERVICE NO. 111 


Record Keeping 


Got You On 
Pins & Needles? 





SOS Survival Kit 


To The Rescue! 


A complete Small Office System 
that organizes your sewing 
business for profits! 


E Organize Your FINANCES! 

E Maintain CLIENT INFORMATION! 
@ Keep Track Of EQUIPMENT! 
m GET PAID What You're Worth! 


small office 
SOLUTIONS 


866.767.5943 toll free 
410.799.5876 fax 


| 
www.the-sos.com | 


READER SERVICE NO. 15 


7/6 THREADS 





Specials for Stores, Artists, 








Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 


READER SERVICE NO. 130 


Doesn't it always seem like there’s a catch 
for everything you’ve ever wanted in life?? 


At Wild Ginger, we’d like to change that. 


If you’ve always wanted great fitting clothes 
from patterns custom made to your unique 
measurements, then PatternMaster Boutique 
is the right software for your custom fit needs. 


With our Unconditional 90-Day Money Back 
Guarantee, you may decide for yourself 
if custom fit is possible, all without a catch. 


That’s right... No catch.* Nothing.** Period.*** 


* Whatare you looking here for?? ** There's no catch here, *** Realty. 


Call us TOLL FREE or go to our Website: f 





Velvets 
Chiffons 


Satins 





Prints 
and Much More 


(800) 722-SILK 


Tel: (650) 948-8611 ° Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 










| 
| 
| 


‘Thai Silks! 


252(T) State Street * Los Altos, CA 94022 





aome Quilt With Brenda” 


| Call Today! For Detailed The East Tenn. Qu iltin g School 


| Information Or Tc 
[| Reserve Your Seat April 10, 11 & 12, 2003 


k FULL DAYS OF HANDS ON QUILTING 


Featuring: Brenda Papadakis, Teacher, Lecturer, and Author of “Dear Jane” books. Joining 
Brenda will be Kate Cox of England. Kate is a quilt artist specializing in Landscape and 
Appliqué quilts. Along with Kate will be Louise Ragle of Cincinnati, OH. 

; : == me Louise is a renowned Artist/Quilter teachin 
Quilter i Delight - Thread Art & Fabric sari acai And of cou 
by orother mmn | Rebecca Brent, Quilt Designer, author, Teacher, Embroidery Artist 
OS eee ae and a continued favorite among conference teachers. 


Just $299 : s à 
aA Call The Special Event Dept At Best Sewing 
1-800-752-5128 Or 865-558-8364 


Brenda Papadakis 


* Programmable Needle Up & Down 

* Built-In Hand Quality Stitch - 

* Easy, No-Hassle Buttonhales-Always Perfect! = o atoro Infn p 
* Easy Seif-Threading Bobbin Case & Needle a = 

* Built-in Serging & Embroidery Stitches c or fo og der it 


BEST 
SEWING 
| Comments From “BEST” Customers 


OTT LIGHTS ||33% OFF 
a “Best Sewing has the best employees in the USA! 


CARRY ALL BAGS 
| highly recommend your company to anyone who 


| Other į |^ Da _ American likes to sew.” Signed, Grace of Ohio 
True : Northwest Bags 


Are Made In The 
Color , USA, Not China 
Lights There Is A 
aŠ 


Difference! 
As Low As °49.95 


33% OFF 


BRAND NEW EMBROIDERY 
CARDS, FLOPPIES & CDs 


For All Brands re 
Machines! i, 
ON SALE NOW! "= => 
| Starting As Low As 
bs 3 
Was 1290" MN 


| BRAND NEW CARDS JUST REDUCED! 


We WILL NOT Be Undersold By Any Mail Order Business! 
“BEST” Customers Get The “BEST” Prices, The 
“BEST” Service And The “BEST” Educational Support. 


Protective hard case! For the ULT 
and ellageo. Protect your machines’ 
embroidery unilt with this deluxe 
hardshell canying/storage case. This 
case has a secure place for all your 
hoops, grids, stabilizer and enough 
thread to take to class! 


Was *100 


Just *34” 


While They Last! 


brother ULT 
Disney 
Machines 


“I am amazed at the great crew you have at Best 
Sew. | appreciate the quick and efficient service... 
| received my machine back on the very day 

| requested.” 


Aka. The Amazing Box. The White 
Box, And The Black Box. Allows You 
To Use Any Embroidery card By Any 
Company In Your Machine! 


REDUCED! 
SAVE *180 


Signed, Beverly of Florida 


“The wonderful education woman are the reason | 
continue to buy from Best Sew. | really appreciate all 
the support | get after I buy from you.” 

Signed, Catherine of Oregon 


brother Made... 
Baby Lock 


Complete With BABYLOCK ESANTES, ELLAGEO, ELLURE, ACCENT, 
Digitizing Software SIMPLICITY & WHITE EMBROIDERY MACHINES, 
i We Have Several Brand New Brother 
Machines Used In 3 D PE Design Digitized SoftwarePackages Complete With 


Reader/Writer Box And Blank Card 


JUST 


$3qqu L 


Was €1,000 
While They Last! 


* Perfect For Taking To 
Quilt Clubs 

+ Loaded With Features For 
Quilters 

* Built-in Hand Quilting 
Stitch 


Home Sewn 
Doesn't Have 

To Look 
“Home-Made” 
Now YouCan Hem 
Like The Professionals 
(At Home) 


Was *800 


Just °349 


°A popable, Commercial 

Machin 
¢ Built-in Pin Feed 

System Assures 

Fabrics Feed Evenly 
« Auto Thread Cutter 
* Auto Needle Threader 
* Needle Up Or Down 
« Knee Lift 

ed 


x Just ` 


Brand 
New! 
* Perfect For Home 
Dec 
* Multi-Stiteh 
Selection 
At The Turn Of A Dial 


itch 
* Built-in Needle Threader 
And Thread Trimmers 
+ Over 100 Built-In Stitches 
And Alphabets — Computer 


=» $599 
| ‘2,000 i 


Was ‘500 


Just °128 


While 


While They 
They Lasi! 


Last! 


ATTENTION OWNERS OF BROTHER & BROTHER MADE 


BEST SEWING 
7301 Kingston Pike 
Knoxville, TN 37919 


To order by phone call: 
1-888-683-5362 
www.bestsew.com 
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We Accept 


All Items Subject To Prior Sale. 
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Here’s our choice of 


the best of the latest EMBELLISHMENT 


books for sewers and 





embellishers. Check Decoration on Fabric: A Sourcebook of Ideas 
with your local book- by Pauline Brown. Guild of Master Craftsman Publications 
store or, if you want, Ltd, distributed in NorthAmerica by Sterling Publishing 
order directly from Co., 387 Park Ave. S, New York, NY 10016; www.sterling 
the publisher or pub.com; 2002; $19.95; softcover; 152 pp. 

distributor, whose 

address is provided. Take Silk 


by Judith Pinnell. Milner Craft Series, distributed in North America by Sterling Publishing Co., 
387 Park Ave. S, New York, NY 10016; www.sterlingpub.com; 2001; $16.95; softcover; 104 pp. 


Color Fusion: Fiberworks by Laura Heine 
by Laura Heine. Dragon Threads, 410 Canyon Dr. N, Columbus, OH 43214; www.dragonthreads.com; 
2001; $26.95; softcover; 144 pp 


When an embellishment or embroidery book arrives here for possible review, we can usually tell at a 
glance if it came from the United Kingdom or Australia. Textile artists from these countries often seem 


























to share a similar esthetic—one that emphasizes dense, freely drawn hand- or machine-embroidered 
textures layered over vividly multicolored grounds, and a fondness for experimentation with 
diverse materials. This distinctive vision clearly flows from a much-revered and still active tradition 
of needlework-as-art which, for whatever reason, isn’t much in evidence in the United States. In its 
place, perhaps, we can offer our national love affair with pieced and appliquéd quilts, whose 
American traditions and motifs are rarely visible in the work of our island cousins. But no matter 
where youre from or what traditions you resonate with, if you’re interested in expanding your em- 
bellishment horizons, you'll no doubt find inspiration and fresh ideas in any or all of the three 
heavily illustrated books featured here, two of which are superb examples of the Anglo-Australian 
sensibility I describe, and one which seems to bring this multihued, multilayered vision to the 
world of quilts. Of the three, Pauline Brown’s published-in-England Decoration on Fabric 
offers the widest range of technical guidance, with sections on painting, dyeing, printing, and 
even the use of metals and foils, along with plenty of embroidery, appliqué, and 
beading. And there’s no shortage of inspiring, if mostly non-wearable, examples. 
In Take Silk, Australian Judith Pinnell introduces a provocative process for creating 
a nonraveling paper/fabric concocted of dyed but unspun silk fibers fused into 
sheets with various water-based glues. She then demonstrates virtually infinite 
ways to build with and embroider over these easily molded and stitched pan- 
els, which can range from lacelike to solid-as-cardboard, as you prefer, making 
wearables, accessories, household decorations, and even masks. Laura Heine 
is an American quilter and author whose densely applied machine quilting is 
often so colorfully prominent that it becomes embroidery. She uses the com- 
plex, vivid quilts in Color Fusion not just to share her technical discoveries 
but also to document her personal journeys as a daughter/wife/mother, and 
as a quilting teacher, national exhibitor, fabric and pattern designer, and 
quiltshop owner. Each of these intense books will stretch your vision, while 
providing detailed, up-to-the-minute technical information. Enjoy! 
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Mi 


Mini Boiler with Iron 


Pour in ordinary tap water 


Heats up in minutes and 
produces 40 pounds of 
steam pressure 


includes professional iron 
for a truly beautiful finish 


If In Doubt, 
Find Out. 














Vacuum Board 





Are you sure you know the rules 


« Professional 
strength 
ironing table 
with vacuum 


for embroidery software use? 


« Step on pedal and 
vacuum away 
moisture from 
garment for crisp, 
professional finish 


Protection 
Coalition. 


. Optional vacuum 
sleeve buck 

















EUROPEAN FINISHING EQUIPMENT CORP. 
Toll Free (888) 460-9292 » Ph (201) 460-7397, Fax (201) 964-1404 
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The California Coat | Book DARR E-Z Winder D 
This chesse coat can be weri ope: = : ateni J RRA 
g neck (a ie oe buttoned. Tailoring Ladies’ Jackets Only $ 18.95 Wind anv thread or yarn onto spools „y Se $7 | 







using your ewing machine /P 7 7 R 


A bobbin winder J i << 

NN s ‘ a: @ 

\\\ Notions that Work! is | asas 
Ñ \ Madein (5.4 | 


3 ~~ 
NEW?! DARR Piping Magic <— 


Rotary cut piping seam allowances, 


Step-by-Step Instructions 
By Mary Ellen Flury 


kene NEW! Pattern 
sway simon The California Coat $20.00 
Videos | E 
Tailoring Men’s Suit/Sport Coat $29.95 > | 
Tailoring Ladies’ Jackets $24.95 
Men’s Pants and Vest $24.95 | 4 
Shipping 2315 B Forest Drive, PMB 50 
USA $2.00 {1 pattern) Annapolis, MD 2140] 
$3.00 {I book or video) 1-800-355-1137 





Clotilde - Nancy's Notions - Local Sewing Machine Dealers 
In the UK & Canada 
. A Great Notion Sewing Supply - International Sewing Notions 
5.00 (2 or 3 videos FAX 410-798-195] eae. ee 
: 3 ( ) kil or from DARR, Ine. (251) 661-5191 & Fax (251) 665-0072 
Sizes $, M, by XE, XXL Videos available on VHS and PAL VISA and MasterCard accepted http://www.darrsewnotions.com - info(@darrsewnoltions.com 


READER SERVICE NO. 173 READER SERVICE NO. 29 


SEWINGSUPPLYWAREHOUSE.COM 


SAVE 25-75% OFF RETAIL ON ALL YOUR SEWING SUPPLIES ! CALL 1-888-701-6223 
BROTHER - PE400D RGSS ER Me abe ent igen yy. SINGER 57817 


BabyvLock Ellageo 3 - $2999.00) 
BabyLock Esante 2 - $1699.00 
| BabyLock Imagine - $799.00 
Brother ULT2003D - $2499.00 
Brother ULT2002D - $1999.00 
NEW IN SEALED BOXES 
| Brother PEI80D -$469.00 
Brother PED Basic - $219.99 


Get the Disney Magic UMT - $209.99 


ee 



























Irresistible cotton fabric, 
quilt kits, books, patterns. 


READER SERVICE NO. 188 READER SERVICE NO. 65 
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Singer Heavy Duty 
School Machine - $129.99 
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SURFACE DESIGN 


Color by Design: Paint and Print with Dye 
by Ann Johnston. Published by Ann Johnston, PO Box 944, Lake Oswego, OR 97034; 800-247-6553; 
www.annjohnston.net; 2002; $29.95; hardcover; 168 pp. 


Like her previous dyer’s handbook, Color by Accident, Johnston’s newest self-published book 
is a hardworking little jewel, with cardlike paper stockand a sturdy spiral binding inside the 
heavy board covers. It’s conceived as a workbook, with sequential exercises designed to teach 
by experience, starting with basic instructions and equipment descriptions. It then leads 
the complete beginner through the basics of color mixing, and on to a thorough exploration 

of the effects of differing degrees of moistness of fabric and thickness of dye, and the myriad ways 
of applying dye by painting and printing. Of course, the examples are stunning: deep, rich, 
spontaneous, free-flowing, mouthwatering...if you’re not sure you want to be lured into surface 


design, consider yourself warned! 


David Page Coffin is senior editor of Threads magazine. 








Fare Tahiti Fabrics 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


Quilting, Fashion, & Home Décor 
on the Big Island of Hawaiʻi 


808-939-7066 
www.faretahiti.com 
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Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 






Fabulous! New! Mailorder Catalog - 











<2 apric Sto, te 


plack & Whit 


y It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 


N N S MALLT 
gn. “0 j 
atiks, Japanes? ae 


many othet $° 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 





11 Annapolis St. - Annapolis, MD 21401 

410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat 10 am- 4 pm Only 

Credit Cards: MC VISA AMEX 

www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 
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Endless options for unlimited creativity 


VVant the perfect machine for heirloom sewing? like varable speed control, automatic tension, 
Try the new Quantum” Stylist from SINGER®. It universal pressure adjustment and a handy free- 
creates beautiful projects while still meeting your arm design, you'll have precision, control and 
basic sewing needs. Its a fully computerized flexibility from start to finish. The new 
machine with 180 built-in stitches — like feather, Quantum” Stylist ” helps you bring your unique 


eyelet and entredeux — plus block and script sense of style to any and every project. For more 
lettering that can be linked and saved as one information, call 1-800-4SINGER or visit our 
continuous design. And with must-have features Web site at www.singershop.com. 





i j 3 2 
t R 
SINGER® and Quantum® are registered trademarks of the | 


Singer Company Limited. ©2002 Singer Sewing Company. All rights reserved. WHERE INNOVATION MEETS IMAGINATION.™ 
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Here’s a look at de- 





sign and some of the 
puzzles we recently by the Threads editors 
posed as well as the 
results they brought. For the third year running, Threads 
and the American Sewing Expo 
have sponsored “Inspired by 
Threads—A Fashion Challenge.” We 


invited sewers to submit garments 


Design 


inspired by articles published in 
Threads over the past year (issues 
No. 97-102). With difficulty, we nar- 
rowed the field of 111 entries down 
to 19 finalists, which were modeled 


MOST SUCCESSFUL GARMENT OVERALL 


pari 
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The cover photo of a lace jacket (fro 
"Machine-Embroider Allover Lace” M 


to cesign and emoroider this t 


nspired Donna 


hree-piece wedding ensemble—even 


i 1 j ma j 
though she had no particular bride in mind when she made it. She 


blended 40 different embroidery motifs to construct 


the lace for the 


jackel and to trim the skirt nem: the satin center pane! of the Dustier is 


embroidered to match the lace. Metic 


uiogUs cons 


irucion ang nnishing 


as well as subtie hand-beading, ensure that every square inch of this 


elegant gown and jacket is worthy of the lace 


ONLINE EXTRA 
For a look at all 
the finalist 
garments, visit 
www.threads 
magazine.com. 
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INSPIRED BY THREADS—A FASHION CHALLENGE 


at a fashion show at the American 
Sewing Expo in Novi, Michigan this 
past September. The five winning 
entries that were announced that 
evening are shown here. 


Photos: Scott Phillips 


/ Sew Vac Direct \ 


LOW PRICES +% QUALITY MACHINES + FAST SHIPPING 


Simplicity SA200 $109 | Singer 132 $169 
Simplicity SA 1100 $139 | Singer 4830 $179 
Simplicity SA 2200 $185 | Singer 6038 $249 
Simplicity SL390 $259 | White 1866 $129 
Simplicity SE3 $589 | White 2999 $269 
Craft Master 300 $139 | White 2000 $369 
Craft Master 4300 $179 | Euro Pro 7500 $179 
Craft Master 4400 $219 | Euro Pro 9025 $279 
CraftMaster 4500 $269 | Brother 5130 $139 
Craft Master 4700 $339 | Brother 3025 $149 
Craft Master 5000 $499 | Brother 6452 $199 
Craft Master 110 $239 | Brother PED $239 


Secure Online Ordering at www.sewvacdirect.com 
MC + VISA > Disc + Amex « Checks Acceptable 


Sew Vac Direct 


Ke 1700 George Bush Dr. E. #110 Coliege Station, TX 77840 SJ 
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CELEBRATING 
25 YEARS OF CREATIVITY 


A -attern for tht Future 





Join today and celebrate 
your creativity 


To learn more, call 713°729°3000 
or visit Www.asg.org 


American Sewing Guild 
9660 Hillcroft e Suite 516 * Houston, TX 77096 
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Keep your Threads back issues looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S.,add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

P.O. Box 5507, Newtown, CT 06470-5507 








Would you like a fabric store in | 
YOUR mailbox? 


ig) 


...send $5.00 today for an introductory offering to: 


Tempting fabrications 
Unique textures 


Best match service— 
tnings, buttons, thread 


Knowledgeable fabric specialists 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T | 





Clinton, MA 01510-0813 | 
800-290-2739 Sawyer Brook 
DISTI NCV 
FABRICS 
www.sawyerbrook.com 
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Online News 
Sign up today! 


Free Online 
Project Sheets 
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Ahh! You found us™ 


www.ahh.biz 


| Heavy Duty Fabrics & Canvas, Exotic Materials, | 

Industrial & Military Grade Fabrics, Mesh & Netting, 
Nylon & Poly-pro Webbing, Snaps, Grommets & Sets in 
nine sizes, Fittings & Hardware for Luggage, straps & 
accessories, Heavy sewing tools and more. Sold to the 
public, No Minimum Purchase! 


| Toll Free: 1-866-458-2559 E-mail: fabric@ahh.biz 
Saeeee ere le 
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\ EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads -Scissors/Nippers + Backings + Denim Ties/Shirts - Needles 


DT’s EMBROIDERY SUPPLY 


Ds P.O. Box 484, Macedon, NY 14502 
| PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog ask5ts@webtv.net 
READER SERVICE NO.10 | 
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MOST INTERESTING INTERPRETATION OF A THREADS ARTICLE 
Stephanie Nordlin 


Poplar Grove, Illinois 


Initially inspired by a 1920s-era dress she saw at the Chicago Historical Society, 
Stephanie designed this two-piece dress as a final project for her fashion degree 
from Harper College in Palatine, Illinois. Stephanie referred to Lorain Croft's 
article on draping in No. 100 (pp. 42-47) for hints on making the pattern for the 
underdress, a simple, straight sheath that gains movement from a series of godets 
forming a handkerchief hemline. We loved the way she used the nuts-and-bolts 
information on stabilizers offered by Jill McCloy in 
No. 98 (pp. 54-57) to create the netlike bobbin 
lace overdress, on which she appliquéd beaded 
hollyhocks. Beaded tassels (“Tools for Tassel- 
Making” by Sarah Oliver in No. 99, pp. 58-61) 


add weight to the hemline of the lace dress. 





MOST SUCCESSFUL EMBELLISHMENT 


Becky Fulgoni 


Kalamazoo, Michigan 


Becky's chic, layered-sheers top and skirt started out as an 8-inch square of 
beaded and embroidered Italian tulle. Susan B. Allen’s article “Log Cabin Piecing, 
Freestyle” in No. 97 (pp. 84-87), along with Camela Nitschke’s “Ribbonry for the 
Home” in No. 100 (pp. 71-75) supplied her with the idea for enlarging the square 
using coordinating sheer ribbons and fabric strips. Becky’s skirt comprises three 
panels of plum and orange sheer fabric, 
and closes with a beaded drawstring 
which, along with the little tassel on the 
top, was inspired by “Tools for Tassel- 
Making,” by Sarah Oliver in No. 99 

(pp. 58-61). 
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Ø 
You 


Insphyed by Li 
Created 








Your quilts reflect the landscape of your life, created with fabrics you’ve gathered through the years. 


J 


You’ve taken the rough with the smooth. You've sewn everything from slipcovers and curtains to 
clothing, costumes and winter coats. And you've learned there's absolutely nothing that you can’t handle. 
=œ The Brother PQ1500S is your soul mate. Its exclusive precision pin feed system provides accurate 

= stitching on multiple fabric weights and layers. The unique fabric separator eliminates puckering and 





lets you combine difficult-to-join fabrics effortlessly. The PQL500S gives you the control to bring together 
your memories in the very way they're made in life: from heavy and light, rough and smooth. 





For more information call 1-800-4-A-BROTHER or visit our Web site at www.brothersews.com. 





© 2002 Brother Internationa! Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911 © Brother Industries, Ltd., Nagoya, Japan. In Canada: 1-877-BROTHER 
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FINEST CONSTRUCTION 


Brenda Bolin-Sandage 
Batesville, Arkansas 


Who would believe that an old bedspread could become such a beautiful 
jacket? Brenda's creative vision and her couture-level sewing skills—along 
with inspiration from Jennie Atwood's article “Pairing Vintage and New 
Fabrics” in No. 102 (pp. 34-39)—transformed a vintage coverlet into a 
stunning, textured version of Paw Prints’ Kanji Coat. Brenda adapted 
Kayla Kennington’s “Seams in the Spotlight” technique, described in 
No. 98 (pp. 32-35), to join all the garment sections with pearly beads, 
and bound the edges with pin-tucked dupioni, using tips from “Binding 
Notched Collars? by Mary Ray in No. 100 (pp. 52-54). A matching 
beaded button fastens the jacket. Brenda chose a royal blue lining, and 


added accents of red trim for interest. 
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YOUNG SEWER’S AWARD 


Caitlyn M. McMurry 


Columbia, Missouri 


Fifteen-year-old Caitlyn originally made this wool dress and jacket ensemble 
(Vogue 2651) for a 4-H competition, but we're delighted she entered it in 
the “Inspired” challenge. Every detail of these garments stands up to close 
scrutiny: the perfectly matched plaid, the bound buttonholes, and the 
impeccably executed tailoring of the jacket, as well as the beautifully 
finished peplum, bound using hints from “Binding Notched Collars” by Mary 
Ray in No. 100 (pp. 52-54). An article by Juno Friedman on underlining with 
silk organza in No. 97 (pp. 69-71) enabled Caitlyn to choose the perfect 
supporting materials for her garments. In addition to displaying her 
formidable technical ability, Caitlyn also demonstrates a mature talent for 
matching fabric to 





pattern—something 
that takes most 
sewers years 


to develop. 
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Everything 





And much, much more! 
Amazing Selection 
Amazing Way To 
Shop Online 


oddousm 


A 


www.shoppersrule.com tH 


At Shoppers Rule you pick the a 
item and then pick the price. < 


Register for our weekly Drawing! 


Shoppers Rul 


www.shoppersrule.com 


Computer fun.. 


Garment Designer 

. for pattern design 

» easy to use 

+ click/drag pattern lines 


» men/women(children 


Stitch Painter 
. for gridded crafts 


‘Windows *Macintosh starting at $85.00 


'Cochenille Design Studio 
| PO. Box 234276 - T 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
READER SERVICE NO. 229 





Design Software 








website 
lately? 


threadsmagazine.com 


‘| The Taunton Press 


: , 
| Inspiration tor hands-on living® 





MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Minimum order - $100 ¢ Orders usually 


shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


Visit us online for details and =" 1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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Seattle Fabrics 


The best in Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 
Our 88 page catalog is packed with information, 
pictures and great deals!! 

Send $3.00 (refundable) or free with purchase. 
8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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Upholstery & Home Decor 
Try the NEW 


Mini Brute Long Arm Sewing Machine 


Nearly 25% more sewing area 


WALKING FOOT 
« Portable or Table Model 
* Geared Belt Reduction 
Drive for Mega Power 
« Designed for Sewing: 
Leather ~ Canvas 
Vinyl Carpet 


www.qualitysew.com QUALITY SEW 1-800-431-0032 
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è Order online 24/7 
e Custom Artwork and 
digitizing service 


Studio Line: 757-868-6896 
Toll Free Order Line: 1-866-352-8098 | 


Toll Free Fax Line: 1-866-850-2001 
Email: info@whimsyart.com 


WHIMSYART 
5007-C Victory Blvd.#347 
Yorktown,VA. 23693 
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artista 2OOE 


What’s inside of you, just waiting to be revealed? Open to a world of imagination with the 





revolutionary new artista 200E by Bernina. The most innovative sewing and embroidery 


system in the world. Imagine all you could do with these exclusive features. 
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artista 200 
BERNINA 


14a je mlj & 












Microsoft® 
Windows® 
Powered 















Only artista 2OOE is 


Microsoft Windows Powered. 


Only artista 200E offers a centrally located 


color touch screen this easy to navigate. 
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ot . „e of artista sewi 
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©2003 Bernina of America » Visit www.berninausa.com 
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All the Brands 
~ you want! 


All the Service 
bak, need! Airi 
All the Time! 


| ORIGINAL 
SEWING & QUILT 
EvxX vP vO, 


ALLBRANDS.com 


SEWING MACHINES, VACUUMS & APPLIANCES 


1-866-ALL-BRANDS (255-2726) 


e-mail: info@allbrands.com 
VISA/Mastercard/Discover/Am. Express 
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WORKSHOPS, CLASSES d. 
AND SHOPPING! 


PiN 
COMING TO THESE | 
CITIES IN 2003: ‘ 


CLEARWATER, FL 


March 6, 7 & RBR 


ATLANTA, GA 
March 13,14 & 15 


CLEVELAND, OH | 
March 20,21 & 22 


WORCESTER, MA 
May 1, 2 & 3 


WASHINGTON, DC 
October 2, 3 & 4 


KANSAS CITY, KS 
October 9, 10 & 11 


CHICAGO, IL 
October 16, 17 & 18 


MINNEAPOLIS 
November 6,7 & 8 


Call us 
POLL FREE: 
87 7-FABRIC-3 


Secure Online Ordering 


http: (eQuilter. com 


Boulder, Colorado 80301 USA 
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VIKING 
THREADS PFAFF 


Wam, HappY 


4} Husqvarna 


a 
Fi iE rA 
brother 
brother, SUKY 
boby loch 


SINGER B.acrsdicn 


800-699-6309 


sewingexpo.com 
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THREADS 





5455 Spine Road, Suite E; 


Creative Sewing 


CENTER 


e Fine Imported Fabrics 

e Heirloom Laces & Supplies 

e Silk, Ribbon 

e Sewing Embroidery Machines 
e Classes 








2349 South Oneida Street 
Green Bay, Wisconsin 54304 W@& 


1-877-805-0118 
Ph: 920-499-7003 
www-.heirloomsewingfabric.com 
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’ Better than 
Chocolate... 
No Calories! 










Embellish Your Sewing !! 
with Easy to Use Iron-Ons 
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New! Exclusive at Kandi 

& Swarovski Frosted Pearls 
Nation's largest selection of: 
&@ Swarovski Crystals - 60 colors, 5 sizes! 
Æ 3mm å 4mm Pearls - 7 colors! 

& 40+ different Nailheads - 16 colors! 
# Rhinestuds - 21 colors, 3 sizes 

&® Applicators, motifs, and more . 
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K an di i Qi or p Wholesale Accounts 


Welcome 
www.i-Kandi.com 1-800-985-2634 
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VIKING 


OnBoll 


Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


aS Vige Plaza Mall, 99 S. Elliott Road 
j TP Cha el Hill, NC 27514 
ae 19-942 -9661 





Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 
























Batting a Thousand Quilting Company 
Make it with Hand Dyed Fabrics! 


Your online source for 
one-of-a-kind hand dyed 
fabrics and unique gifts 
for sewing enthusiasts. 


- Order Toll-free 866.363.1616 
Visit us online at www.battingathousandquilting.com 


Poli Fabrics 


Over 50 Years Experience 
| A Dazzling Selection Of Top 
Designer & Finest European Fabrics 





” Wool * Brocade - Velvet 
* Lace > Silk - Theatrical 
‘Cotton - Novelties ‘Linen 


- Evening Wear * Major Credit Cards 
Wholesale/Retail 
227 W 40th St. Tel: 212-768-4555 
New York, NY 10018 Fax: 212-768-7118 
www.polifabrics.com 


See ad index on pages 100-101 for reader service numbers. 


Hand-made Asian Suttons 


Call/Fax: 206.337.1926 — info@pillowrepublic.com 


www.pillowrepu blic.coM Retail/Wholesale 





candlelight valley fabrics 


designer fabrics on-line 


silks wools cashmeres 


linens suiting 
microtibers 


ayons 


its where you want to be! 
www.candlelightvalleyfabrics.com 


LOTS OF BUTTONS 
1000’°S TO CHOOSE FROM 


RETAIL ONLY 
www.lotsabuttons.com 
FASHION 


bU ro MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 


WORLD OF 


Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 


Marionette Puppet 
patterns; ethnic quilt 
and applique patterns; 
Beautiful cottons from 
African, India, 
Malaysian, Indonesian 
and Australian. 


tod Fa abi He Labels 


Se ee ay a Loe 


4 | co Designed to 
SEW ON STICK ON IRON ON 


/ Small or Large Orders Welcome 
Excellent Prices + 7-Day Manufacturing 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 


www.generallabel.com 
gePO Box 640371 eMiomi, Fl 33164¢Fax 305-949-2662 


The Unique Spool 
407 Corte Majorca, 
Vacaville, CA 95688 
(707) 448-1538 
www.uniquespool.com 


Catatog $2.00, refundable with first 
purchase. 

























Your on-line source for 
= Denim - Tricot - Camouflage 
ne S Ia | Outdoor Fabric - Knits - Quilting 


Gaii 
SHOP 


www. lurasfabricshop.com 


10494 Highway 12, Orofino, ID 63544 
Phone or Fax 208.476.7781 


Hand dyed Fabric 


by Janet A. Smith 


www.textileart.com 
Tol free 888-778-7780 
















sewingsuperstore.com 

More Brands. More Choice. With Expert Advice. 
Sewing Machine Sales & Service 
Singer * Janome * Pfaff * Brother 

(519) 681-4458 (Fax) © (519) 681-4486 


E-mail: sales@sewingsuperstore.com 
White Oaks Mall • 1105 Wellington Road 58. 
London + Ontario * Canada NGE 1V4 







—— 
Å VINTAGE 
LEATHER 
"FROM THE 
NAPA 
VALLET 





THE MIDE ADUSE 
LEATHER - ALL TYPES 
OVER 600 TYPES 
SPECIALIZING IN GARMENT AND 
APPAREL LEATHERS 
WHOLESALE/RETAIL 



















595 MONROE ST. 
P.0. BOX 509 
NAPA, CA 94559 
PH: (707) 255-6160 
FX: (800) 255-6160 









TOLL FREE (800-453-2847) 
800-4-LEATHR 


HIDEINFO@HIDEHOUSE.COM 
WWW.HIDEHOUSE.COM 





The Best of Ireland Sept. 17- 29, 2003 
Belleek China & Waterford Crystal Factories, Costume & Priv. doll 
collection, Quilt Studio, Song & Dance Show, Irish Lace & Linen 
Museums, Castle Leslie, Needlework Cultural Exchange, 
Mountmellick Emb. & more...Send LSASE to: Marie Yolande, 
173 Park Street, New Canaan, CT 06840 Tel: 203-972-3871 


myolande@snet.net www.marieyolande.com 








JABBERBOX 
Hundreds of Words and Phrases 
To Personalize Your: 
* Memory/Photo Quilts * Scrapbooks 
* Sewing Designs * Embroidery Projects 
Mail check for $8.95 to 
Jabberbox, P.O. Box 25, Sylvania, Ohio, 43560 


TOOROREREORSSRERRE OR EOSP STOR PSOE | 


w! www.personalfitpatterns.com 
NE Frustrated finding patterns that fit? 


x 


ba 


+ Personal Fit Patterny 


Are made personally for you on 
computer to your own measurements 


How to order? 
SIMPLE? 
Visit our website & choose a design 
Submit your order 
Pay securely on-line 
Allow 2 weeks ( approx) for delivery 
Satisfaction guaranteed 


www.personalfitpatterns.com 
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skerpa 


J id 

%& Silkworks 

ne = Silk Dyes, Paints, Fabrics s 

J Ribbons to Dye 
Silk Paper Making Kits 
Fibre Art Supplies ® Catalog $2 by mail 

Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 

www.thesilkworks.com @ (757) 523-0953 


BY 


~ Great Copy Patterns Presents: o] 
#2035 Cascade Mountain | 
Pullover 


$9.00 ppd, 
mention this ad 
Great Copy 
Stretch and Sew 
4901 Washington Ave 
Racine, WI 53406 
262-632-2660 
www.greatcopy.com 





Certified Organic 
7 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 





New for Spring! 
$18.50 postage paid 
Order from the Web or 
send Check or M.O 
made payable to 
Christine Jonson Patterns 
P.O. Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 





Inset Jacket 


x Pattern No.115 
www .CjPatterns.com | 
i! 


Slipcases for your Threads back issues. 





Store more than a year’s worth of copies in dark green 
cases embossed in gold, Only $8.95 each plus postage 
and handling. Quantity discount available. 


To order, call 1-800-888-8286. Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


www.robertsmfg.com 
1-800-658-8795 USA & CANADA 


#6809 


XOBERTS Mfg. 


Fine Sewing Furniture 
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Wash Waxed Linen T a a 
4 ply - 34 cofors - also 2, 3, 7, & 12 ply 

Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. 
800-526-1630 


517-Th Woodville Rd. g 4 
Mansfield, Oh. 44907 = , Fax: 888-526-1618 


catalog $2.00 
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10"" ANNUAL EDUCATIONAL CONFERENCE 
PROFESSIONAL ASSOCIATION OF CUSTOM CLOTHIERS 
Orleans Hotel and Casino, Las Vegas, Nevada 
June 19 to June 22, 2003 


The PACC conference features business and technique classes, vendor 
marketplace, member’s fashion show and Threads magazine challenge, 
Keynote address by Kenneth King, plus industry networking 
opportunities. 


Optional Master Classes June 22-24, 2003 (featuring Kenneth King, 
Pamela Ptak and Claire Shaeffer) 


For conference registration and information contact Joyce Perhac at 
ProShow, Inc. www.sewingevents.com or (800)-613-1912 (phone), 
info@sewingevents.com (e-mail). 





Visit (www.paccprofessionals.org) 





CTIMMEL Faprics 


Canadian Source for Quality Knits, Dress Fabrics, Yukon Fleece, Berbers 
Patterns from Loes Hinse, Petite Plus, Paw Prints & more 


$15 for annual subscription to newsletter and swatches 


http: //Avww.timmelfabrics.com 


[-877-825-9048 


Fitting Tips! 


The Resource for Users of Patternmaking Software 


Visit us online for a free sample of the 
Fitting Tips! Newsletter. 


Check out our trade-up offer for owners of Click and Sew™ to move up 
to Pattern Master Boutique. Exercises in Pattern Master Boutique 
our tutorial for beginning users is included. 


www.fittingtips.com 
P.O. Bax 290651 
Nashville, TN 372291 


info@fittingtips.com 
BOO-213-0673 pin 1212 





North Jersey’s largest fabric/quilt shop. 
BERNINA’ E-]SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 

24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 

973-696-1784 Wwww.acmecountryfabrics.com 













When you need 

bright IDEAS in Gas he 
eg ee eee Gy Look To 
Fabulous Fabrics & 





Findings for all your COTTON S 


sewing needs! retail~mail order 315-363-6834 
Rt5~Oneida NY 13421~cottons@ny.tds.net 





TC 














Vintage fabrics 
1920's to the Retro 1960's & 1970's 


Your secure online vintage fabric store for the 
clothing designer, quilter, home decorator, 
and collector. 






cotton * silk - polyester - dimity - dotted swiss 
rayon * barkcloth + and much more! 


Revival 
Fabrics 
wwwrevivalfabrics.com 







Martha Pullen-Pfaff 
Licensed Sewing School, NY Metro Area 
Classes now forming at: 
ABOVE AND BEYOND SEWING 


toll-free: 1 1-877-493-6066 


BUTTON BOX 
QUILT SHOP 
O74 Great Plain Ave. N eedham, MA 02492 


Oriental Fabric 


From the finest American and Japanese Mills 
www.buttonboxquiltshop.com 


Toll Free 1-866-i-quilt-2 (1-866-478-4582) 








‘JUST FORTHE HEX OF | 


www.bullarddesigns.com 


Original Embroidery Designs & The Finest 
| Sewi ng Patterns for the Discriminating Sewer — 


































Secrets of Machine Embroidery 


gespe- Tutorials - apc - Computer Help 


“Tips 8 Techniques Freebies ‘Instant Delivery 


over 4000 beautiful designs - 60 step-by-step tutorials 
The No 1 website for machine embroidery 


www.secretsof.com/embroiderytips 


Serving your bra-making & 1 #540 $1045 
lingerie needs! Fabrics, | Sizes 32-40 A-C 
Pa ems, Hardware, etc. 


¥ Catalog $2.00 
¥ Swatches $2.00 


www.elanpatterns.com 
1-888-SEW-ELAN or 1-619-442-1167 Visa & MC 


ELAN PATTERNS & SUPPLIES 
534 Sandalwood Dr, El Cajon, CA 92021 





Breastfeeding Moms! 


You can create the nursing wardrobe of 
your dreams! We’ll show you how with our 
famous patterns! Wealsohave 100% cotton 
nursing bras, fabric, children’s patterns and 
more, all at the best prices in mail order! 
Visit our website or call for your free 
catalog! 


ElizabethLee.com 
1-800-449-3350 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
Your Name Is Woven NOT Printed | 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 
Also available....Personalized Woven Ribbon 
Personalized Luggage Straps + Woven Name Tags 
Printed Name Tags * Woven Custom Labels 
For a Full information Pack Plus Samples contact 

ABLE LABELS of Sarasota 
PMB 116, 4025 Cattlemen Road, Sarasota, F] 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
wovelab@ comcast.net www.nationalweavingusa.com 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ¢ dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


tary MalarTs? 

PRODUCTIONS Books i 

, -Patterns- | 
www.marymulari.com -Embroidery-t 
I 












i \ Phone 800-562-5578 -Fabric 
[Box 87T, Aurora MN 55705_ Collection- 


‘fabricdotcom 
Great Fabric 


Great Service 


Weekly Specials = Bargains Galore 
Secure Internet Shopping 





www.fabricdotcom.com 


Go online for product 


information 






Find our advertisers’ web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


THREADS 











See ad index on pages 100-101 for reader service numbers. 


Flat Sketching for the Fashion Industry $22 
| m~ Workbook & Step-by-step instructions. 


Th | Self-instruction or reference. 
\2. Applied Flat Sketching... $26 
Sel, Detailed sketches, front & back croquis. 


o>) How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(U.S. dollars only) 
DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 





to order: write ° call ° e-mail 
PO Box 1797 Auburn WA 98071 
1-800-527-8811 
www.bonash.com 








Where creativity aud fashion came toa tifel 
954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 






Visit Nancy Cain's website featuring: 


fitsewwell.com 


' ONESEAMPANT | 


modern, casual style 
www.tabriccollections,com 


NEW PATTERNS 


F D h a — ma i 
CUTTING CORNERS -erma 
900 S5. Orlando Avenue (Lin e 
Winter Park, FL 32789 lesia: 





create CU stom window & bed treatments with 
Minutes Matter's simple, step-by-step instructions! 


visit minutesmatter.com for a free trial 








DRESS SHOP HAT SHOP 
SEWING PATTERN SOFTWARE 
CLASSES SALES WORKSHOPS 

PO Box 287, Dryden, NY 13053 


www.PATRNS4U.COM 


Series @ Red Deer College 
e Five-day workshops * Knitting 
e Quilting * Book Arts 


e Hand Papermaking and more! Ie : 
http://extension.rdc.ab.ca Re Deer) 


Cail: 4033423130 for a brochure 
FABRIK; -WOOD-METAL-PLASIIC-GLASS** 


Q P 
TRANSPARENT*EASY PRESS ON 


EESINC.COM 909 234 3711 


INDUSTRIAL STRENGTH DOUBLE-SIDED 
ADHESIVE TAPE*PERMANENT BOND ON 


Se 









MEMORIAL D AY WEEKEND 
NM STATE FAIRGROUNDS 


FASHION SHOWS @ DEMOS + EXHIBITS # VENDORS 


Dolls + Weaving * Embroiderye Silk Painting 
ae a Quilts * Lacework* Beadwork * Wearable Art 


Sat, May 24 ALBUQUERQUE FIBER ARTS FIESTA 2003 
505-889-0103 www.fiberartsfiesta.org 


BJ's Fabrics & Quilts 


On the Oregon Coast 
Toll free 877-690-5267 
















www.Dbjsfabricsquilts.com 


M&L Designs 


On-line & Mail Order Pattern Company: 
Quilt Patterns Ħ Crocheted Quilt Patterns « Pillow Patterns 
Fabrics Ħ Kits e Notions Ħ Free block of the month series 
Convenient, secure on-line ordering. 

We accept all major credit cards. 

Send $3.00 check or money order for a 25 page catalog to: 
M&L Designs * PO. Box 395 * Coos Bay, OR 97420 
www.mandlidesigns.com * Email: mipatterns@aol.com 
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Se MARTELLI 
d Creating New Technology 
in the world of sewing notions 
| > Ergo 2000 
g 45mm Rotary 
Cutter 
100% Ergonomic! 
Perfect for hands with 


arthritis, tendonitis, 
Hand fatigue, etc. 


LER EE à 


Kwik Bind 1/2” Bias Binder * Minute Miter Clip 
Blades « Curve Master « Product Educational Video 


i ey | 


www.martellisewingnotion.com (850) 456-6449 
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Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeathertabrics.com 


iBegin Sere 


ee 716-992-4364 
Impressions Palmer/Pletsch Classes 
by Carolynn oca iSitin udents 
8566 N. Main St. Study Pattern Fit 


ieee rabies Fashion & Quilt Fabrics 
asnion abDric 
PFAFF Available for Shipping 


Sales & Service http://best4you.buffnet.net/ 


Sewing Machine Outlet 
Home & Industrial Sewing and 
Embroidery Machines, Sergers 


Sewing Furniture, Irons & Steamers 
LOWEST PRICES!! 


1-800-487-7397 
www.sewingmachineoutlet.com 
For All Your Sewing Needs Since 1949 






























PEGEE MILLER 
Fashion Designer 


| P.O. Box 127, Dept. T 
| Williamsburg, VA 23187-0127 
Brochure $2.50 


WwWww.peree,com * salesta pee ree com 
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: FABRIC È 
<a - Oty 


i Natural Fibers for Clothing & Quilting ; Fs 


umga goose & notions * cles & workshops =, 
Swiss BEANINA sewing machines <= : 


Monday - Sofurdoay 7:304-5:30 / Sun. 12 
1127 Penholow Sheel Pormouth, WH 
Agglo 5343 « wow oortmouiniobeac com 


a h Se i =, 


Fittingly Sew 
Draft your own original patterns for 
dressmaking and tailoring. 
Predesigned garments..Customize.. 
Determine seam allowances..Create 
yokes & facings..Shorten or lengthen.. 
Plan layout..Determine fabric 
requirements..Print pattern pieces. 
Contact: Knitcraft, Inc. 
500 N. Dodgion 
Tel:(816)461-4912 Indep., Mo. 64050 
Fax:(816)461-5505 
| Web:http://www.knitcraft.com 
| TecSup:(816)461-1254 
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100+ Vintage & Ethnic Sewing Patterns 
32-page Catalog, $3.00 ppd. 


(refundable with order) 
Dept. TH, 2000 Riverside Dr., #3 
Asheville, NC 28804 


www. folkwear. com 


2417C Lawndale Drive, Greensboro, N.C. 27408 


Not your everyday Quilt Shop 
Over 8000 bolts of designer cottons 


Friendly, knowledgeable staff 
Classes for all Levels 





Phone 336-545-5558 
Fax 336-545-5805 


Mon.-Sat. 10-6 Sun. l-6 
www.randysquiltshop.com 


Finn’s Fabrics by Dyllis 
The Most Unique Collection of Beautiful Fabrics in 
the entire Chicago Area 
Classes * Sew Club * Wearable Art 


Personalized Attention 
dyllis1 @aol.com 
113 N. Cook St., Barrington, IL 847-381-5020 





Ask for free brochure 
2112 S.Spokane St. 
Seattle, WA 98144 
TOLL FREE: 1-800-369-4974 
www.graineline-gear.com 








Instructional videos teaching 
efficient and professional 
techniques for making pillows. 
888-745-5797 
www.thepillowlady.com 
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ae a 
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Hundreds of Ready Made 

Iron-On Metal and | 
Swarovski’ Crystal Transfers 
e Crystal Zippers 

e Knit Sew-in Collars 


1365. juniper « Escondido, CA 92025 


i 888 999.0408 



























60 page catalog ~ 53.50 è WWW. suessparklers.com 








www.VelvetFabric.Com 


* Velvet & Velveteen 

* Wedding & Formal Fabrics 
* PVC — Wearable Vinyl 

* Fleece 


Phone: 1-866-583-5838 
1-866-5-Velvet 
Email: Velvet4Sale@AOL.COM 


Purrfection ARTISTIC WEARABLES 


{3 


————E Eee 
Casual comfort, exciting design! 


#1009 CATCH THE WAVE 


XS-3XL $16.00 ppd 
128 page! - Catalog $2 
free with order! 
12323 99th AVE NE 
Arlington WA 98223 
1-800-691-4293 


www.purrfection.com 





FROM THE TAUNTON PRESS 





Free book and 
video catalog! 


Tauntons exciting new book 
and video catalog is loaded 
with rich, informative titles 

on gardening, woodworking, 
sewing, and home building, 


And best of all, it’s free! 


To request your FREE catalog | 
call 1-800-888-8286, | 
operator W935. | 


Visit our web site at 
www.taunton.com 
T Taunton Direct, Inc., 63 S. Main Street, 

1 PO. Box 5507, Newtown, CT 06470-5507 





www.beaconfabric.com | 


Embellishing Thread 
Pillow Forms & Home Dec Supplies 


13 different Embroidery Stabilizers 1yd each 


$24.95 includes free shipping (USA), exp. 3-31-03 | 





6801 Gulfport Bvld, So, #10 
South Pasadena, FL 33707 


800-713-8157 





ANTIQUE TEXTILE 
& VINTAGE FASHIONS 
SHOW & SALE 
| MONDAYS MAY 12, JULY 7, SEPT 1, 2003 
FABRICS ¢ QUILTS + TRIMMINGS 
BUTTONS + LINENS ¢ OLD JEWELRY 
125 BOOTHS 
11-5pm ~ $5 admission Early Admission 9:30am - $20 


HOST HOTEL — STURBRIDGE 


Route 20, Sturbridge, MA (jct Mass Pike 90 & 1-84 

















SHOW INFORMATION 207-439-2334 








: Licey Levelis Toll Free 


Fashion Fabrics (866) FABRIC-1 


: Quality fabrics for casual, career, 
bridal and formal wear. 


e Free swatching service. 





Downtown Le Mars, lowa * LacyLovelies@yahoo.com 





MACHINE EMBROIDERY DESIGNS 


www.digitapedesigns.com 


NEW DESIGNS ! SPECIAL INTRODUCTORY PRICE § 25 0 00 
9219 DESIGNS ON 1 CD for only Bus 
DiGiTtTAaAPre SAE Ao 


a-1-)-) | | 
DESIGNS (416) 297.6019 


Since 1984 








Fabric Heaven 
Specialty Fabrics, Beads, 
ry Trims & Notions 

Write us with your needs 







Personal Swatching 
i 





Service $3 







Special Request 





9701 SE McLoughlin 
Milwaukie, OR 97222 
(S03)786- 1234 


Welcome 


Since 1918 












Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern N Stadia 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www.patternstudlo.com 


pstudio@patternstudlo.com 





SRA if 
FABRICS. COW 


one website, 
countless sources 


FLEECEBYMAIL.COM 


+ COMPETITIVE PRICES 

+ GENEROUS CUTS 

+e QUANTITY DISCOUNTS 

+ BLOCK SETS FOR 
CRAFTS AND QUILTS 


IT US ONLINE OR cw? 
877-292-8509 





designs BEFORE you HOOP! 


www.emgrid.com 
| Phone: (716) 685-3160 





B- Historical Clothing 
: Patterns and Books 

C 19"" Century 
Medieval Scottish 


Smoke and Fire Co. 


P. O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 





LOGAN KITS 


28 Page Catalog $1.50 


www.fabrics.com 










Easily align your embroidery 





Free Catalog 





See ad index on pages 100-101 for reader service numbers. 





NEW Junk Jeans Book 

Why not preserve your baby’s first pair 

of Jeans or recycle your favorites? 
605-532-5625 or luveta@itctel.com 

Offers a complete line of Video 

And Booklet Patterns, Fabrics, 

Scissors, Visit our Website @ 

www Inspirationalscissors. com 


Eazy Quilts & Wall Hangings 
Easy instructions - Full color- Patterns inci. 
EAR INSPIRATIONAL SCISSORS 
Finials, Window Treatments and 
or call us toll free 866-398-7366. 


+ 
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Eeter Quality 


Adhesives, Blocks, Books, Foundations 


Notions, Display and Storage 
Petersham Ribbon (Millinery Belting) 


an 104 S. Detroit St.e LaGrange, IN USA 46761-1806 
i toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 






























Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 * Belfair, WA 98528 * (360) 275-2815 
























Homespun ’s 10 ft WIDE Textured 
Cotton Fabrics for... 


\e: © Seamless Draperies 
® Slipcovers, Walls 
® Beds, Tablecloths + 


$2 Planning Kit with samples: 


www.homespunfabrics.com 
Or MC/V Tol! FREE 1-888-543-2998 












wash? 













EYC SPECIALTY FABRICS 


RET AIL/WHOLE SALE 


- ‘Specialty Knits - Helenca,Jersey/Nylon Heather, Etc! 
Used in swimwear, acti vewear & costuming Worldwide! 
Thousands of colors — Dyed to YOUR swatch — ! 

Call 1-570-743-7612 
Fax: 570-743-4302 














--Bargain-- 
ı Books | 










I America’s biggest catalog selection! 
© Save up to 80% on current books, re- 
cent overstocks, imports, reprints. Hun- 
J dreds of new arrivals monthly. 
® Needlework, Aris & Crafts, Gardening 


Fabrics, Patterns, Lingerie Kits, and lots more! 


www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 





I Home Decor, Cookbooks, much more. l I 
| Free Catalog: 1-800-677-3483 | 
i Edward R. Hamilton, Bookseller J 


386 Oak, Falls Village CT 06031-5005 
kb =æ www.erhbooks.com/fbv m= =i 
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Marketplace 


oP hinted Custom Labels 
i atalog sent with samples and order forms. 
Č -mail postman (Œ sterlingtape.com. 


www.stetlingtape.com 


1-888-3 12-0113 


S terling Jlame 
T, ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 — 





| Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres 
® dressforms & 


MY TWI pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 

















Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
(‘03 events in: FL-MD-KY-OH-CO-based in CA) 


www.mytwindressforms.com « 1-866-4MYTWIN 


G TAPE 


Hugo's NEW 
M 50 Foot Rolls 


aAA 71 
IVL e 1/2”, 1, 2”, 2-3/8" 
SELF CLING NO GLUE 


www.getcreativeshow.com/amazingtape.htm 


RETAIL 1 (323) 727-1231 WHOLESALE 











sewincredible.com 


Featuring 

On-Line Supplier “Royal” 

i : Thre 

Machine Embroidery sp gad 

Tajima West 
Quitting Supplies i 

visit our a: xt 

"Virtuali Show amd Ten” 


5756 E. L.A. Ave 
Šimi Valley, Ca. 93063 
e-mail 
Katitieen@sewinecred ipie com 
805-581-3773 


www Sewircredible.cor 











genuine 


rtec & 
Polartleece 


fabrics direct from the source 


year round! 


Pola 
A 


Malden Mills’ 


RETAIL 


store 












www maldenmillsstore com 


Shop on4ine or call toll free 877-289-7652 for a $5 swatch pack 
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-Full-line Quilt Shop 
“Valdani Thread” 
Vicksburg, MS 
1-877-634-1462 

www.stitch-n-frame.net 






+ TECHAIGUES 


WhO ER Te hae CNAE ST 
Lump Panal Schantamerers 

Pun @ LAUS” mpeni quilt Bean 

REAL Ra Rares—Peenrron PHOENIN INN 
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z= 150. 
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* How Pasmors = Vioseet / Aitmacara Bias Tecnogurs * 


fe aT TFA MS 


Classics. 
Love to sew! 


Free Brochure 
510.849.3410 





{ Kia 
ter 


= ocw nouveau 
j) Eiegant & fun designs for machine 
embroidery, and unique jewelry 


PO BOX 159 Spring Volley, Ohio 45370-0159 
http://sewnouveau.hypermart.net 
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\ SMOCKING AND HEIRLOOM SEWING’ STORE 





Smocking and Heirloom Fabrics and Supplies 


te Classes 
Ss Husqvarna Viking Sewing Machines 
a 

eo STORE HOURS: 
t MON-FRI 10:00-6:00, SAT 10:00-3:00 | 
CA Vinings Jubilee * 4300 Paces Ferry Road, Suite 405 

“0 Atlanta, Georgia 30339 © 770/384-1216 

ts Toll Free 1-888-342-6478 | 
io e-mail: pintucks@worldnet.att.net 
$ website: pintucksandpinafores.com | 
oa 

Va tt} Husqvarna VIKING | 


www. Trim Fabric .com 
Online discount designer fabrics by the yard or 


by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 















les fabriques 


Special Occasion ¢ Bridal 





k, | icv! Dimensional Roses} 
T \ for uita & Olothing | 


www.guiltersfancy.com 
















ae 1-800-484-7944 
gti code 7673 AFi NESS 
P.O. Box 457-7 S Ana 


‘4 pint "y | 
rer 


Cortland, OH 44410 TEA 


Beautiful Fabries 
TAM the Sime 
In the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 


— SewkeysE Retreat 


| 
Emma Seabrooke, CSI, certified Palmer /Pletsch Fit and Pant 
instructor is offering casses and 3 to 5 day retreats in the 
Beautiful Florida Keys. Call/ermail for 2003 class and retreat | 
schedule, Classes run often and cover fit, pant fit, knits, and | 
other specialty techniques. | 


For info. cal 305-664-3319 or e-wiuil to SewkeysE@misn.com | 


Fine Fashion Fabrics 1y + \ i wien a | 
a i | ge 

Silks * Linen ¢ Cottons jè ‘ 

Wools * Cashmere f — 


Special Requests Welcome ~ p. 


TOLL FREE 877-255-4899 “a 
New Store 


420 Shoppers World Court ~~ 
Charlottesville, VA 22901 ara 9673 West Broad St 
Richmond, VA 23060 


email: Lfabriques@aol.com 
www.lesfabriques.com ejna (804) 290-8844 


+ St. Theresa Textile Trove * 
1329 Main Street, Cincinnati, OH 45210 
513.333.0399 


www.stHheresatextile.com 


Bees . Fine Silks, Wools, Aftican Prints, Guatemalan, 

ate ts Japenese, Bali, and Tie-Dye Fabrics 
AN” —- Madcloths - Beads - Buttons - Embellishments 

=e «= Menton this ad for 10% offall phone, mail or internet orders. 










Lycra® House, Inc. 
232 W. 37th Street 
(Between 7th & 8th Ave.) 

New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 

Ask for swatches. 


Phone: 212-868-0944 
Fax: 212-868-0948 


www.lycrahouse.com 














Marketplace 
















ik Doupiani China Salk vant ing 5 Joana 
pe 4 Duches Satin Silk Ct armeuse 
Heavy Shantung Plain. © Heavy Shantung Rib 
Crepe-de-chine © Doupioni Silk Metallic Silk Taffeta 
Silk Linen © Silk Chiffon ~ Raw Silk Noil @ Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visttour Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 






FabricS.ne 


Fine Fabrics 
Wools, Silks, Tulles.. and More 


Large and small orders accepted 


http://www.fabrics.net 
(800) 483-5598 
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MUCE 
mite Fibres, Notions, Patterns, 
Kits, Equipment, Software, Tips, 
Tricks & Techniques for... 
Sewing, Knitting, Quitting, 
Embroidery, Crafting & More 


INTERNATIONAL CENTRE 


Hall 1 & 2, Toronto, ON Canada 
APRIL 25-26-27, 2003 


e Information-Packed Lectures by World-Class Instructors 
e How-to Demos ® Fabulous Fashion Shows * Exhibits 
e Extra-ordinary Shopping * Sewww Much More! 


Atl- ingtusivgi Deb pass: or 3- en, VIP Pass: 
: 03 = or Visit iii . Stitt wT 



















Everyone in search of 
unique, creative fabrics 
from around the world. 

Please call for personalized swatch service 


Cg I Kudnicks > Huge collection 


linens, silks, woolens 
FINE FABRICS 


(816) 842-7808 
2450 GRAND AVENUE ® KANSAS CITY, MO 64108 





Keep your Threads back issues 





looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 


Only $8.95 ($24.95 for 3, $49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, call 
1-800-888-8286 or sendyour order and payment to: 
Taunton Direct, Inc., BO. Box 5507 
Newtown, CT 06470-5507 





See ad index on pages 100-101 for reader service numbers. 


Petite Plus 
Patterns 


Order Toll Free: 
1-877-909-8668 






Send a2 for 


refundable | 
brochure! | 





Petite Plus 

POBox or ) 

PO Box 81140 ite/plu ) 
ai BC P 

CANADA 8 
V5H4K2 Porfoct F FitGuide® 


www. petitepluspatterns.com 





Authorized 


Se rn 


Fashion fabrics, unique patterns, expert staff! 
| Love to Sew Club available by mail. 
Ultrasuede® swatch program available. 
952-884-7321 
Visit our new website! wwwesstretchandsewmn.com 
521 West 98th Street Bloomington, Minnesota 55420 

















Pavelka Design| 


di he =— 
‘Innovative patterns 


F funky to fabulous 

| up to plus size! 

Fi catalog $2- Dept.T 
Box 561, Gibsons, BC 

Canada VON 1V0 





OE OF 


Ps INSTRUCTION 
Fi, HOME N ae] 


Made trom scratch. Use regular sewing machine. 
$19 95 plus $4.50p &h Www.marywalesloomis.com 
MARY WALES LOOMIS a 

1487 T Parrott Or, San Mateo, CA 94402 


California orders add $1.65 sales tax (650) 34 5-801 2 am 






RUG LOOMS RUG MAKING SUPPLIES 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VAN WERT, OH 45891 


800-329-9254 www.leelooms.com 





www.sewbeit.com 
| created a site to share my 
experiences, tools, and methods to 
successful sewing. Enjoy! 
nanc@sewbeit.com 





Í fo lyo 
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Zippers... Threads... 
Buttons... Pins... 
Sewing Notions... 

and so much more! 


CORRO 








Order One or More! CUSTOM-MADE 


ZIPPERS 


= We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
= on-line ordering process—simple to use! 

= Order one zipper or a dozen, all custom made. 


{SOURCE «. | 


1900 W. Kiri St., Chicago, IL 60622 
Phone: 312-492- 7200 @® Fax: 312-243- 1600 
ae WWW.ZIppersource.com gaya 


alge 
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Sewing Workshop * Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions œ Beautiful Buttons 


ewing | I xe 


www.thesewingplace.com 
1-800-587-3937 


Design & Sew © Paw Prints « ReVisions 
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kf Mou pfain 


P afe bw orf 


Great selection of fabrics! 


Fat Quarter Bundles 
Patterns & Books 
Gifts, Notions, & More! 


www.patchworkmountain.com 


WW. BAIK WORDLE $ 
Carnal Elegance 


Authentic 
MALAYSIAN BATIK™ 


Phone: 225/755-7466 ® Fax: 225/755-7464 






FREE CATALOG 





FLETCHER 


FARM SCHOOL 


for the Arts and Crafts 
802-228-8770 


611 Route 1035, Ludlow, VT 05149 
www. fletcherfarm.com 
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FABRIC SHOPPE — 
Fine Fashion Fabrics 
on line 


netsew.com 


Babylock - Singer - Pfaff - Elna 
561-368-8082 Boca Raton, FL 








Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Ultra Dyle Designs 


Secure On-line Ordering 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 


813 Moffat Ct. Castle Rock CO 80104 











BERRE 50 Hazelton Lane 
annA RR#1, Box#1 
erne Sewin W ing & & Desig North Bay, Ontario 





Qwned by Kathryn Brenne 
A Canada P1B 8G2 


705.494.8529 





Bulk Vintage ienosotas 
Japanese Fabrics 


www.YokoDana.com 


Secure & User-Friendly Web Shopping 
Tel (USA & CANADA TOLL FREE) 800-987-2926 


Local Intl “610-087-9720 | FAM #610-G87-87 18 


ocahons in USA & Japan — ship from Eas! Cos? USA 











° Softops Hat Pattern® 


designed for people with bair loss 
| e 2003 Hat Calendar 

_ ¢ Straw Hat Making Video 
1-800-474-4287 orders only 


inquiries: 
aheadinc@cox.net * www.aheadproductions.com 


PILLOWS 


FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! 


Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 


toi per 





98 THREADS 


fe ae a _ 5 


See ad index on pages 100-101 for reader service numbers. 





Unique Fabrics by Mail Visa/ MC/Discover 


Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 
indonesian Batiks Best Selection 


$5/set batik swatches or $20 swatch subscription 


©) 


460 East Main Street, Wytheville, VA 24382- 





800-228-4573 Fax 276-228-9597 


Tas SOT a So or mane 
Calontir Trim: Your best source for | 


trim on the web. Mention “Threads” 
in your order for a 10% discount. | 


www.calontirtrim.com 


TATAE o oe OU es Ce E 


RE 
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NIC PORARY Kom 


Specializing in: ¢ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
+ Fabrics for quilts, 
wearable art and home sewing adventures 
+ Marimekko remnants at discount prices 
Quilt Artist, Sonja Tugend’s hand-dyed fabrics 
+ Art cloth by Jane Dunnewold 
+ Artist's Ribbons by Laura Foster Nicholson 


www.contemporarycloth.com 
Toll Free: 1-866-415-3372 


Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 


— 











Beautiful Fabrics by Mail 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 

and more! To receive a selection 
of fabric swatches 4 times a year, 


send a $12.00 check or money 
order to: 


Xe THREADS 
A AT GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


















Create Mone, Saend Less 


* Over 40,000 sewing & craft supplies 
æ Wholesale prices & quantities 
æ ... with NO minimum order 





FOR LESS 





www.CreateForLess.com 


Professional Teachers 
Over 60 classes 
Dormitory housing 
available 


SEWING 
QUILTING 
BASKETRY 
KNITTING | 

SURFACE DESIGN Sievers 
WEAVING , = 
SPINNING  SCHOOLOF ABER PRIS 

DYEING Ana hesi i args: 
FELTING 20) 847-2264 
& MORE www sieversschool.con 
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akes a . 
great gift! 
Silver or gold rhodium 


scrollwork on 
24" cable chain. 


Ey 
L 


17 long chased 


= $32 plus S&H. 


IT'S A TUNIC! 
IT's A DRE 
Wilaly Wonderful 
| Wearables 
PO Box 495637 
Garland, TX 75049 
www. wwweara bles.com 


TEXTILE WORKSHOP | 
619 W. Washington St. 
Norristown, PA 19401 

| -610-277-4500 





“ThreadPRO ~ 
Finest Belgian Linens 


For Home and Church 
Widths to 120” 


www.threadpro.com 
Questions? 903-887-2322 


7 re a aH PP Se ety, a 


(aceladies.com 


Ip you love co sew and youre looking for 
Venise Lace Trims ond Appliques 


Ue have the tace youve deen dreaming of. 







Email us: laceladies@yahoo.com 
A A BC Bie he 


| ACADEMY or FASHION DESIGN 


STUDY AT HOME 

CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM 

1-877-978-9088 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Eee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


fashiondesign@sasktel.net 





Embroidery Extravaganza — 

June 20-22, 2003 | 
Jenny’s Sewing Studio 
Salisbury, MD 






















See Janome, Baby Lock, Singer, Origins, 
Buzz Tools, Sulky, Designs in Machine 
Embroidery, and Patternmaker reps in a3 
day workshop. 

Learn how touse software, see inspirational 
trunk shows, join the make-it-take-it classes, 
and see the Giant Hoop-it-All in action. 
Shopping and a Fashion Show too! 


Read all about it at and enroll at: 
WWW. LUI Sa ing-stuclic LL S eS 


or call us at 1-800-707-6007 
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The Classics 


by Cecelia Podolak 


NEW fazrless Lones f 


* European Cut 
* Darted Flat Front or Pleated Front | i ‘ 
with Slant Pocket 
Slightly Tapered Leg | 
Elasticized Side Back Waistband 
Darted Back 
Misses Sizes 2-24 (36"-53 1/2" hip) 
SKIRT AND JACKET PATTERNS ALSO AVAILABLE 
$20 US + $3.00 S&H - $28 CAN + % GST + $3. 50 S&H 
CHECK - MONEY ORDER - VISA - MASTERI dpo | 
MATERIAL THINGS: Phone/Fax (604 469- 695; 
| 60-101 Parkside Drive, Port Moody B. C. 
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Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 


Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 





See ad index on pages 100-101 for reader service numbers. 


We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 


r TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 
http: IINww. youcanmakeit. com 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES!!! 
www.lumenlight.com 


800-742-4289 


Shop at Home with Stretch and Sew 
Fabrics By Mali: 
Fine quality knits, wovens and stretch fabrics sent 
to your home each month. Dyed-to-match inter- 
lock, rib tim, and fleece. Choose coordinating fabrics 
for a complete look. 
Great Copy Club: 
Great ideas sent you each month with instructions to 
duplicate the best looks in ready-to-wear. 



















Fabrics By Mail—%$30.00/year 
Great Copy Club—$25.00/year 
Join both and save: only $50.00/year 


Great Copy Stretch and Sew 
4901 Washington Ave. Racine, WI 53406 
262-632-2660 www.greatcopy.com 





The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the June/July issue 
is March 14, 2003. 


SEW FOR $$$. For information send SASE to: DM 
Associates-Dept T Box 210, Foxboro, MA 02035. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call Toll-free 1-800-467-5566, ext. 
4046. 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92609 


KENTECLOTH, mud cloth and ethnic fabrics. 
Authentic. Swatches $4. Refunded with order. 
Peterson Clothing, PO Box 6183, Syracuse, NY 13217. 
(315) 446-3294. E-mail petersonclothing@aol.com 


KREKEKKKKKEKRKEEE kkkkkkkkkk*kkk 


www.laceland.com 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “FM STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwfieldsfabrics.com 





0 | Finest Fabric Store 


Y HABERMA 
wh oS FABRICS N 


„for bridal, apparel, & home décor. 












Shopping, swatching, projects at 
www.habermantabrics.com 





NEW! 905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 


Tared 


Embroidery Digitizing Program 
www.thredworks com 


Make your own machine embroidery designs 


1-800-451-4017 Affordable and Easy i 


Shapely Suz. 


Pre-cut shapes to make life a little easier! 
Great for garments, quilts and crafts! 






We offer hearts, butterflies, flowers, teddy bears 
and more! 
www. shapelysuz.com 
All products are proudly made in the U.S.A. 





CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
wwwoxtford.net/ lindas 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


1 f ka C &. 
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FOR PEOPLE WHO LOVE TO STITCH & QUILT! 
Beautiful needlecraft kits by artists from Thomas 
Kinkade to Cheri Blum and more. Also, quilt pat- 
terns, notions, accessories and gifts for quilters and 
their quilting friends! Visit www.artfortheneedle.com 
or call (888) 878-1212 for more info. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


ACID-FREE STORAGE BOXES and tissues for quilts, 
needleart, wedding/christening dresses, dolls, col- 
lectibles. Museum-quality. Free info: (888)-878-1212. 
www.craltgard.com 


ACCEPT CREDIT CARDS in your threads business. 
No application fee! No monthly minimum! No leases! 
Please call 888-549-6424. 


FOUR FASCINATING CATALOGS. See 


info@amazondrygoods.com or call 1-800-798-7979. 
Credit cards accepted. 
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Advertiser 


Able Labels of Sarasota 
Above and Beyond Sewing 
Academy of Fashion Design 
Academy of Fine Sewing 

& Design 
Acme Country Fabrics 


Ahead Productions 


Albuquerque Fiber Arts Fiesta 


All Brands 

AllSewing.com 

Alto’s Quilt Cut 

Amazing Designs 
American & Efird, Inc. 
American Home & Habitat 


American Sewing Center 
American Sewing Expo 
American Sewing Guild 
Apple Annie Fabrics 
Arrowmont School 
Azraia Jewelry 

Baby Lock 


Baer Fabrics 

Barudan America, Enc. 

Batik World 

Batiks Etcetera 

Batting a Thousand Quilting 
Beacon Fabric & Notions 
Beads By Betsy 


The Bee Lee Company 
Bernina 

Best Impressions 

Best Sewing 

BJ’s Fabrics & Quilts 
Bo-Nash 

Born to Quilt 


Brother 

Bullard Designs 

Burda World of Fashion 
Button Box Quilt Shop 
Calontir Trim 
Candlelight Valley Fabrics 
Christine Jonson Patterns 


Clothpeddler.com 

Coats & Clark 
Cochenille Design Studio 
Collectors Cabinets 
Contemporary Cloth 
The Cotton Boll 

Cotton Plus 


Cottons, Etc. 

Country Bumpkin 
Publications 

The Couture Sewing School 

The Craft Connection 

Create For Less 

Creative Sew & Needlework 
Festival 

Creative Sewing Center 

Criswell Embroidery 
& Design 

Cutting Corners 

Cy Rudnick’s Fine Fabrics 


100 THREADS 


Reader 
Service 
No. 


238 


47 
234 


14 
18 
110 


92 
84 
20 
111 
176 
212 
134 


117 


214 
25 
177 
76 
170 


184 
149 
21 

152 
155 


77 


126 
172 
71 


31 
116 


40 
112 
17 
179 


198 
37 


65 

190 
229 
162 
209 
123 
42 


226 


210 


66 
124 


237 


145 
90 
121 


Web Address 


www.nationalweavingusa.com 


www.beyondsewing.com 
www.aofdesign.com 


www.acmecountryfabrics.com 
www.aheadproductions.com 


www .fiberartsfiesta.org 
www.allbrands.com 
www.allsewing.com 
www.quiltcut.com 
www.amazingdesigns.com 
www.amefird.com 
www.ahh.biz 


www.american-sewing.com 
www.americansewingexpo.com 
www.asg.org 


www.arrowmont.org 
www.azraia.com 
www.babylock.com 


www.baerfabrics.com 
www.barudan.com 
www.batikworld.com 
www.batiks.com 
wwwoattingathousandauilting.com 
www.beaconfabric.com 
www.beadsbybetsy.com 


www.berninausa.com 
http://best4ubuffnet.net/ 
www.bestsew.com 
www.bjsfabricsquilts.com 
www.bonash.com 
www.borntoquilt.com 

Www broinhersews.com 
www.bullarddesigns.com 
www.glpnews.com/crafts.html 
www.buttonboxaquiltshop.com 
www.calontirtrim.com 
www.candlelightvalleyfabrics.com 
www.cjpatterns.com 


www.clothpeddler.com 
www.coatsandclark.com 
www.cochenille.com 
www.collectors-cabinets.com 
www.contemporarycloth.com 
www.thecottonboli.com 
www.cottonplus.com 


www.countrybumpkin.com.au 
www.susankhalje.com 
Www.craltconn.com 


www.createforless.com 


www.csnf.com 
www.heirloomsewingfabric.com 


www.k-lace.com 
www.fabriccollections.com 
www.sewing.org/cyrudnicks/ 
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Advertiser 


Cynthia's Fine Fabrics 
Da'Max 

Darr, Inc. 

Digitape Designs 
Dolly McFadden 
Dragon Threads 
Earth Guild 


Elan Patterns 

Elegance Fabrics 

Elizabeth Lee Designs 

Elna 

EM Grid 

E-Quilter 

EYC Specialty Fabrics 

Embroider This! 

Embroidery Arts 

Embroidery Library, Inc. 

Embroidery Software 
Protection Coalition 

European Finishing 
Equipment Corp. 

Fabric Mart 

Fabric Shoppe 

Fabric.com 

Fabricdotcom 

Fabrics.com 

Fabrics.net 

Fabulous Fit Dress Forms 


Fare Tahiti Fabrics 

Faux Chenille 

Fine Fabric Stores 

Finn’s Fabrics 
Fitsewwell.com 

Fitting Tips 

5 T’s Embroidery Supply 
Fleece By Mail 

Fletcher Farm School 
Folkwear 

Galesburg Sewing Center 
Gayfeather Fabrics 
General Label Mfg. 
Grainline Gear 

Grand Slam Designs 
Grannd Garb Companies 
Great Copy Patterns 
Great Copy Patterns 

The Green Pepper, Inc. 
Haberman Fabrics 
Hamilton Books 


Havel’s, Inc. 

The Hide House 
Homespun Wide Fabrics 
Hugo’s Amazing Tape 


Husqvarna/Viking 
Husqvarna/Viking 
Inspirational Scissors 
Jabber Box 

Janome America 
Jenny’s Sewing Studio 
Jo Dee’s 

Judith M Design 
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Web Address 


www.cynthiasfinefabrics.com 
www.da-max.com 
www.darrsewnotions.com 
www digitapedesigns.com 


www.dragonthreads.com 
www.earthguild.com 


www.elanpatterns.com 
www.elegancefabrics.com 
www.elizabethlee.com 
www.elnausa.com 
www.emgrid.com 
www.equilter.com 
www.exclusivecreations.com 


www.embroderths.com 
www.embroideryarts.com 
www.emblibrary.com 


www.embroideryprotection.org 


www.histeam.com 


www .fabricmartfabrics.com 
www.netsew.com 

www fabric.com 
www.fabricdotcom.com 
www.fabrics.com 
www.fabrics.net 
www.fabulousfit.com 


www.faretahiti.com 
www.fauxchenille.com 

www .finefabricstores.com 
http://nsn.nslsilus.org/bakhome/finns 
www.fitsewwell.com 
www.fittingtips.com 

www.ots.com 


www.fleecebymail.com 
www.fletcherfarm.com 
www.folkwear.com 
www.sewingcenter1 23.com 
www.gayfeatherfabrics.com 
www.generallabel.com 
www.grainline-gear.com 


www.grandslamdesigns.com 
www.grannd.com 
www.greatcopy.com 
www.greatcopy.com 
www.thegreenpepper.com 
www.habermanfabrics.com 
www.erhbooks.com/fbv 


www.havels.com 
www.hidehouse.com 
www.homespunfabrics.com 
www.getcreativeshow.com/ 
amazingtape.htm 
www.husqvarnaviking.com 


www.husqvarnaviking.com 
www.inspirationalscissors.com 
www.my jabberbox.com 
www.janome.com 
www.jennys-sewing-studio.com 
www.jodeesinc.com 
www.judithm.com 
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Advertiser 


Junk Jeans People 

Kandi Corp 

Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Ken’s Sewing Center 

Kiyo Design, Inc. 

Knitcraft 

LJ. Designs 

La Fred 

Lace-Ladies 

Lacy Lovelies Fashion Fabrics 
Leesburg Looms & Supply 
Les Fabriques 
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Have comments 


you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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MEASURE UP, 
DOWN, AND 
ACROSS 


by Juanita B. Dean 


Years ago our family moved to an- 
other state when my husband ac- 
cepted a new job. I had a new job 
too, but sewing was my hobby. To 
help with finances and a family 
with four young boys, I started ad- 
vertising my sewing skills. 1 had 
business cards made and passed 
them out to hair salon clients, gro- 
cery clerks, church members—any- 
one who would take one. 

During this “hand-out” adver- 
tisement, | met two sisters. One 





was a minister and the other was a 
deacon at their church. They were 
very excited about meeting me and 
wanted me to be their personal 
dressmaker. They said no one in 
the city would sew for them. One 
sister said, “Our figures are un- 
usual. We are tall and overweight 
and have not found a dressmaker 
willing to sew for us.” I had fin- 
ished a flat pattern method dress 
design course in the early 80s and 
was eager to take on this challenge. 

We had our first consultation 
the next day. We discussed the fash- 
ions they needed for their services; 
prices for customizing patterns; the 
cost of making the garments; where 
to purchase patterns, notions, and 
fabric; and we did some measuring. 

Then we went to the fabric store 
to look at patterns and purchase 
fabric. They both chose princess- 
style long gown patterns with 
capes. They bought feather boas, 
satin crepe, brocade, allover lace, 
and other fabrics. I estimated how 
mutch fabric I needed because I had 
not altered the patterns for the sis- 
ters and they insisted we shop that 
day. I found a similar pattern and 
purchased the largest size. 

That night I altered and added 
many inches to the pattern until it 
met each body measurement. A few 
days later I stitched the two dress- 
es in muslin fabric so I could make 
adjustments. The sisters were ea- 
ger for their first fitting. One had 
extra-large hips and the other had 
one large upper arm. One of them 
said, “I am so excited this dress fits 
me in the hips even when | sit.” I 
calmly replied, “I’m glad. 1I wanted 
to make sure the upper part of each 
dress fit you and your sister.” 

l worked hard to get the dresses 
done in time for their church cele- 


bration. The big day came for the 
first dress fitting, and they took 
their dresses to the bedroom to try 
them on. The capes were done 
enough to try on as well. The first 
sister came out saying, “Oh, I just 
love this dress. The sleeves are per- 
fect but it’s too short for long and 
too long for short. You did know 
that we wanted long dresses?” I gen- 
tly calmed her fears by explaining 
that I needed the dress to fit before 
I put the ruffle on the bottom. | 
measured from the hem to the top 
of her shoes for the width of the 
ruffle. The other sister came out of 
the room with a similar complaint. 

When they left, I raced to see how 
much fabric I had left—not enough 
for a band or a 5-inch-wide ruffle. 
The next day I went back to the 
store and was happy to see plenty 
of the fabric. I bought what I need- 
ed, went home, and started sewing. 

When the dresses and capes were 
done | called the sisters for their 
very last fitting. We had two days 
before they needed the dresses. 
They came with their accessories— 
sparkling jeweled earrings and 
necklaces, beaded purses, gloves, 
and satin slippers. They were like 
kids putting on their eveningwear 
and modeling around the room. 
This time it was a success. This 
had been a new experience and a 
challenge for me, and I made two 
more ensembles for each of them. 

One lesson I learned from this 
experience: Always take all the 
measurements, and check them 
twice. I never admitted to the sis- 
ters that | had forgotten to mea- 
sure their height. 


Juanita B. Dean is a retired dress- 
maker who just sews for herself and 
her family now. 


Drawing: Michael Knapp 
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